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qu chi ARTIFACT
S6 dau tién

Lé&'i mé dau

Xin chao, cac ban than mén,

Cudi cung, chung ta cung c6 mot an pham cua riéng minh, no’i
chung ta co thé ngm lai va tro chuyen that sau vé nhirng dleu
lién quan dén Viét Nam — nhung Viét Nam ma chung ta nhac dén
(o4 day khong phal la mot bat ph0’ trén ban an luc bay gio t6i,
khong phai 1a buéi chiéu am ap bén bo’ hé Guo'm, ciing khong
phai la nhirng dém say sura lang nghe giong hat “Blen Nhé”.

D6 la nhirng diéu gan gm hon v0’| nhip dap cua trai tim: nhirng
hanh dfng sang tao, strc kéo cua ky tre, nhirng khoanh khac
dau tranh, su’ to mo Ian_g Ié, nhirng ly tuwd'ng chura dinh hinh - va
nhiéu cach riéng ma moi chung ta doi thoai véi thé gidri.

Chuing t6i goi an pham nay la Tap chi ARTIFACT. C6 thé ban sé
cam thay cai tén nay mang trong minh moét chat “hori erO'ng
lich str” — dung vay, tir “artifact” vén c6 nghia la hién vat, 1a tai
lidu lwu trir, la nhirng thir duoc tho'i gian luu gilr. Nhu’ng diéu
chung t6i mudn néi dén Ia mot dang Iuru trir khac: nhirng cau
chuyén van dang duo'c viét nén, nhirng cau chuyén nghé thuat
chan thuc nhung thu’0'ng bi b6 qua, va cach ma thé hé chung
ta dang tim kiém ngén ngir mé'i dé dan dét tir "Viét Nam" vao
két cau cua hién tai.

Qua tirng trang glay, ban sé tim thay nghé thuat va kién truc,
nhlep anh, di san van héa va thé gioi s0: giong van thao Iuan

vé viéc mot khong gian nghé thuat con c6 thé “song” dwoc bao
lau, cling c6 cay but tran tré liéu mot trién 1am c6 bi lang quén
hay khong. Ban sé bt gap nhirng cau chuyén vé su ly tan, gig
tinh, ban do, tu’o’ng lai, nhirng con hém nho ¢ Ha N6i, va ca noi
nhé qué hu’o’ng cung niém hy vong tuy khéng cén néi ra nhurng
duwdng nhu ai cling cam nhéan duorc.

Nhirng ngu'ei dong gop- tir nhirng ca nhan thuc hanh trong
cac Iinh vurc van hoa nghé thuat dén cac thanh vién tai VAC-
nhirng nguci khong phai la 'nha bao chuyén nghiép'. ‘Chiing téi
giong nhw' mdt nhém nhirng nguwdi lam viéc voi ky urc, dung
chir nghia, hinh anh va am thanh dé hiéu ve cau chuyen cua Viét
Nam. Nhirng cau chuyén nay khong thuéc vé nhirng dién ngoén
dan téc vi dai, ma gan gui vo'i cuée s6ng, mang theo nhirng vét
nirt va ho'i am, giéng nhw cach chiing ta thuc su ton tai.



Chung t6i biét rang tlr “luru trir” nghe c6 vé xa voi, nhwng khi
ban thuc su dén gan, ban sé dan cam nhan dug'c hoi 4m. N6
la nhirng giong ké cham dén khéng gian, co’ thé, lich st va ban
sac, dét nén nhirng cau chuyén cho ta hiéu va dLrO’c thau hiéu.

Tap chi ARTIFACT chinh la mgt an pham nhu vay — né khéng
nham muc dich néi véi ban rang “diéu gi moi quan trong”, ma
muén cung ban kham pha: “diéu gi quan trong v&'i chung ta”.
MGi déng gop déu sinh ra tir tinh yéu danh cho viéc sang tao
va quan sat: bat ké tir trong studio 'hay tir nhirng trai nghlem
do’i thuong. Pay la nhirng tleng noi khong pha| lic nao ciing
dugrc l&ng nghe, nhuwng chinh vi thé, chung t6i cang mong
muon tao ra mot khong gian cho ho, va hy vong ban sé danh
chut thoi gian dé lang nghe.

Hay dé t6i nhan dip nay néi, tir trai tim: cam o’n ban.

Pén nhu’ng ngu’0’| ban va nghé si khap Viét Nam - cam o’n vi
su’ chao don va tin tu’o*ng cla cac ban. Cac ban da giup chung
toi bén ré & day, gan két cong viéc va cudc song cua chung toi
qua nhirng trai nghlem chan thanhvay nghia. Cam o’n ban bée
va cac nghé si tir chau A, chau My, chau Au da ung hd chung
t6i, giup chung t6i c6 them can dam dé tlep tuc con du'd'ng nay.
Cam o’n ddi nga VAC Hanoi va xa ho’n nira, duéi su dan dat
cua Sophle Huang, chinh sy tan tam va nhlet huyét ctia cac ban
da bién nhirng dong chir va du an nay thanh hién thuc.

Va cu0| cung, cam o’n ban — ban doc than mén — vi da dén nhén
cudn tap chi nay. N6 van dang phat trién, dang hoc hoi, nhu’ng
no chan thanh, kién dinh, mang chut ly tLrO’ng, va hy vong co
thé dan tro thanh mot phan trong théi quen doc, mot manh ghép
trong d&'i séng tinh than cta ban.

Suy cho cung, thir chung t6i muon Iwru lai khéng chi la mét kho
Iwu trir, ma la ddu vét mang hoi 4m cta nhirng diéu da qua.

Mong réang Tap chi ARTIFACT sé la mét ddu vét nhu vay.

Muchun Niu

Nha sang lap VAC /
Nha san xuat tap chi ARTIFACT
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Editorial Note

Xin chao, friends,

Finally, we have a publication to call our own - a space where
we can truly speak about Vietnam. But the Vietham we hope to
explore here is not the steaming bowl of phé at dinnertime, nor
the golden afternoon by Hoan Kiém Lake, nor the lilting melody
of "Bién Nhé™" on a tipsy evening. Instead, we turn to things
that beat closer to the heart: acts of creation, pull of memory,
moments of struggle, quiet curiosity, ideals yet unshaped - and
the many ways we each try to speak back to the world.

We call it ARTIFACT Journal. You might find the name evocative
of history - and rightly so. The word “artifact” traditionally refers
to relics and archives preserved through time. But what we wish
to offer is a different kind of archive: one made of stories still in
motion, of overlooked but truthful artistic encounters, and of a
generation finding new languages to stitch the word “Vietham”
into the fabric of the present.

In these pages, you’ll find art and architecture, cultural heritage
and digital worlds. You will find voices that question how long
a space can stay “alive,” and others that wonder whether an
exhibition deserves to be forgotten. You’ll read about diaspora,
gender, cartography, imagined futures, the alleyways of Hanoi,
and the quiet, shared ache of longing and hope.

The contributors - artists, cultural practitioners and members

of the VAC team - are not conventional media professionals. We
are, in essence, memory workers: using words, images, sounds,
and even silence to piece together the stories of Vietham. These
aren't grand national epics. They are stories that live close to the
skin - tender, fractured, and real. Much like life itself.

We know the word "archive” can sound clinical, distant. But lean
in, and you’ll find its warmth. It speaks of the spaces, bodies,
histories, and identities you hold dear. It is someone sharing a
story. And it is you, listening, wanting to understand.

ARTIFACT Journal doesn't set out to declare what matters.
Rather, it asks - with you - what matters to us. Each contribution
is born of a love for making and observing: some from within the
studio, others from daily life. These are voices not always heard.
That's why we want to make space for them. And why we hope
you’ll take the time to listen.



Let me take this moment to say, from the heart: thank you.

To our friends and artists across Vietnam - thank you for your
welcome and your trust. You’ve helped us take root here,
grounding our work and lives in something honest and true.
To our peers across Asia, the Americas, and Europe - your
recognition and support have given us the courage to keep
going. And to the VAC team in Hanoi and beyond, led with care
by Sophie Huang - thank you. Your focus and passion are the
reasons these words and projects could come to life.

And finally - to you, dear reader. Thank you for opening this
journal. It is still growing, still learning. But it is sincere. It is
quietly stubborn. A little idealistic. And brave enough to meet
your gaze. We hope it becomes a companion in your days -
something you return to, again and again.

Because in the end, what we hope to leave behind isn't just an
archive. It's the trace of something that carries warmth.

May ARTIFACT Journal be one such trace.

Muchun Niu

VAC Founder/
Publisher of ARTIFACT Journal
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Khi nhin vao ban doé Ha Noi, ta dé dang nhan ra bure tranh Canh quan cong nghiép Ha Noi
do thi duoc dét nén tr sw hoa quyén gitra quy hoach bai
ban va nhirng mang phat trién tu phat, khon theo khuon
mau. Nhirng con du’0’ng chat kin xe ¢ va tiéng coi inh Oi
khién ngu’0’| ta khé hinh dung thanh pho nay tirng la noi
than thién voi ngu’0’| di bo, nay da tro’ thanh khong gian s6i
dong, 6n ao cua nhip song hién dai. Nhirng ganh hang rong
len I0| vao tirng con hem nho, trong khi cac khu 0 chuot va
van dé 6 nhiém la hé qua tat yeu cua phat trlen kinh té, chiju
anh hué'ng tir cac ché dd ngoai bang, dau an thudc dla va
nhirng vét thuo'ng chién tranh. Cong nghiép hoa, mét trong
nhirng dong luc c6t 16i, da va dang dinh hinh dién mao
thanh pho, lam thay dm dong luc kinh t& - xa héi, van hoa,
ban sac dan tdc, Ky (rc tap thé va ca cach ngudi dan nhin
nhan vé chinh minh.

Looking into the map of Hanoi, it is easy to recognize that
the urban fabric is imprinted in an amalgamation of elaborate
zone planning and the obvious sprawl of informalities. Roads
are congested with the squeak of motorbikes, which makes it
hard to imagine how this once walkable city has transformed
into one that embraces the hustle and bustle of modernity.
Hawkers, peddlers, and casual laborers are withessed and
expanded into the thinnest veins of the city, while slum-like
settlements and pollution are seen as the repercussions

of economic development, impacts from external regimes,
colonial stigma, and warfare. As one of the integral forces,
industrialization has shaped and is continuously shaping

the city fabric, the socio-economic dynamics, Viethamese
cultures, identities, memories, and the subjectivity of

its people.

26



Hanoi's Industrial Landscape,
Hanoi Ad Hoc

27

CONVERSATION

Hanh trinh cong nghiép
hoa cua Viét Nam

Vietham's

Industrialization

Coéng nghiép hoa & Viét Nam
bat dau tir nhirng nam 1890,
v@i su’ phat trién manh mé
cua nganh khai thac va ché
tao, dac biét la khai thac

mo than. Khi cac mo than ¢
Bac Ky dan can kiét, Péng
Dwo'ng tré’ thanh nwéc xuat
khau than hang dau chau A
vao cudi thé ky XIX. Du¢i
thoi Phap thudc, Ha Noi noi
Ién nhu mét trung tdm cong
nghiép, phuc vu muc dich
khai thac tai nguyén va tich
Iiy cua cai cho chinh quyén
thudc dia. Nhirng nha may
dau tién, phan 16'n do ngu¢'i

Tracing the history of
Vietnam's industrialization,

it began in the 1890s with

the rise of extractive and
manufacturing industries,
especially coal mining. As
Tonkin's coalfields were
heavily exploited, Indochina
became the East's leading
coal exporter by the century's
end. During this period,
Hanoi, under French colonial
rule, emerged as a hub for
industrial activity designed
to serve colonial interests

in extraction and wealth
accumulation. Early factories,
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chau Au xay dung, tap trung
vao ba linh vuc chinh: ché
bi€n tai nguyen (nhu dién,
van ép), ho tro’ ha tang va
déan sinh (du’O’ng sat, xué'ng
stra chira, vat lieu xay du'ng),
va san xuat hang tiéu dung
(ruworu, xa phong, duong,
béng, thudc la). Quy hoach
do thij tho'i ky nay nham

blen Ha Noi thanh “Paris

cla phuong bong”, dong
tho'i tao ra su phan cach ro
rét gitra khu vue cua ngu’0'|
thu'c dan va ngu’0’| ban dia.
Du vay, nhirng phat trién nay
da thuc day tang trwong kinh
té, dan s6 bung nod va h|nh
thanh cac khu dan cw gan
cac nha may.

Ban d6 cong nghiép Ha Noi,
Hanoi Ad Hoc

n.1

primarily European-founded,
fell into three categories:
resource processing (e.g.,
electricity and chipboard),
infrastructure and population
support (e.g., railways,

repair shops, construction
materials), and consumer
goods (e.g., distilleries, soap,
sugar, cotton, tobacco).
Urban planning, intended

to create the "Paris of the
East," reinforced segregation
between colonial and
indigenous zones. Yet, these
developments stimulated
economic growth, population
booms, and factory-adjacent
settlements.

Industrial Map of Hanoi,
Hanoi Ad Hoc

® Factories
® Factories of Interest

28
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T nam 1955, du'd'i anh
hwé’ng cua Lién X0, quy
hoach cong nghiép va doé

thi chuyen huwong theo cac
nguyén tac xa hoi chu nghla
Nha nuéc kiém soat san
xuat, nhan vién tro’ tir nwéc
ngoai, dong th0’| han ché mo
rong do thi dé kiém soat dan
s0. Nhleu nha may duorc di
doi vé  nong thon trong thoi
ky chién tranh, sau cac dot
oanh tac dir d0| Nhirng khu
tap thé kiéu Lién X6 van con
sot lai nhw dau tich cua thoi
ky nay.

Sau khi dat nwéc thong
nhat, tho'i ky Doi Mé&'i mo ra,
wu tién tang trwd'ng theo co
ché thi trwo'ng. Ha NJ§i trai
qua nhu’ng bién ddi do thi
nhanh chong: dan sé tang
vot, phuo'ng tién giao thong
co’ gi¢'i hoa gia tang, thi
trwo'ng nha ¢ chuyén mlnh
manh mé, kéo theo nhiéu van
dé xa hoi va méi troo'ng nhu
nghéo déi, qua tai dan sé va
6 nhiém.

Nhirng nam gan day, chinh
sach nha nuéc thuc day di
doi hang tram nha may khaéi
ndi d6, nhwo'ng cho cho

cac du’ an bat dong san va
chinh trang do thi. Tuy nhién,
nhirng dia diém nay khéng
chi la tan tich cong nghié

ma con la minh chirng séng
dong cho né luc hién dai hoa
va trai nghiém doi song cua
nguwoi dan. Nha may Gia Lam
la mét trong nhirng dia diém
dang bi de doa, mang dén
goc nhin doc dao vé qua khor
cong nghiép cua Viét Nam va
nhirng thach thire trong bao
ton di san gitra lan séng do
thi hoa.

CONVERSATION

With Soviet influence
beginning in 1955, industrial
and urban planning adopted
socialist principles.

The state led production,
supported by foreign aid,
while urban expansion was
limited to control population
growth. Many factories were
relocated to rural areas
during the Second Vietham
War after widespread
bombings. Soviet-style
housing blocks, known as
"khu tap the" (KTT), remain
as remnants of this era.

Following reunification,
development shifted under
Doi Moi reforms, prioritizing
market-driven growth.

Hanoi experienced rapid
urban change, including
population surges,
increased motorization,

and a transforming housing
market, alongside persistent
social and environmental
issues such as poverty,
overcrowding, and pollution.

Amid Hanoi's rapid urban
transformation, in recent
years, state policies have
initiated the relocation

of hundreds of factories
from inner city areas to

the outskirts, prioritizing

real estate expansion

and urban beautification.
However, many of these sites
are not simply industrial
remnants. They are physical
testaments to the country's
modernization efforts and
lived experiences of its
people. Gia Lam Factory is
one of these threatened sites.
Its story offers a unique lens
through which to examine
Vietnam's industrial past and
the challenges of preserving
industrial heritage in a
rapidly urbanizing present.
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Nha may
Gia Lam

Toa lac phia Dong Bac trung
tam Ha Noi, Nha may Gia
Lam la mét di tich song
dong ghi dau nhirng bién
chuyen lich st qua nhiéu
thé ky. Theo str gia Tim
Doling, day la mot trong ba
cong xué'ng du’o‘ng sat Ié'n
nhat thudc thoi thudc dia
dau the ky XX. Dat tai giao
diém cua bon tuyen du’o*ng
sat trong yéu gom Gia Lam-
Bong bang (163km), Ha Noi-
Hai Phong (102km), Ha Noi-
Lao Cai (296km), Ha Noi-Bén
Thuy (326km), nha may ban
dau duwoc ngu’m Phap xay
dung nhu mét xu’dng sura
chira va bao tri dau may hoi
nué’c cung cac toa xe. Sau
do, trong tho'i ky Nhat chiém
dong, noi day duoc chuyen
déi dé san xuat bom va vii
khi. Qua th¢’i gian, Gia Lam
da chirng kién nhirng cudc
dinh cong, cach mang, thay
doi ché do, thiét hai tir bom
dan va nhiéu lan tai thiét. DU
da vuot qua bao séng gio
lich str va van duy tri hoat
dong dén ngay nay, nha may
hién doi mat véi nguy co’ di
doi do cac ké hoach phat

n.1

Gia Lam
factory

Xwéng xe Itra Gia Lam, 2021.

Gia Lam FaCtory’ located Ban ve phai canh, Hanoi Ad Hoc

in the northeast of central
Hanoi, is a living relic of

the century's historical
transitions. It is considered
one of the three great
colonial railway works built
during the early 20th century,
according to historian

Tim Doling. Strategically
situated at the junction of
four prominent railway lines,
including Gia Lam—Dong
Dang (163 km), Hanoi—Hai
Phong (102 km), Hanoi-Lao
Cai (296 km), and Hanoi-
Ben Thuy (326 km), Gia Lam
Factory was initially built as
a mechanical depot for the
repair and maintenance of
steam engines and wagons
by the French. It was later
repurposed to produce
bombs and weapons during
the Japanese occupation.
Over its lifespan, it

has witnessed strikes,
revolutions, regime changes,
bombing damage, and
multiple reconstructions.
Although Gia Lam has
survived historical turmoil
and its production continues
to the present day, it is
currently facing relocation
as a result of urban
redevelopment.

Gia Lam Train Factory, 2021.
Axonometric Drawing,
Hanoi Ad Hoc
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Du an "The Grid":
Y tuong ra 4o

The Grid Project:

31

Conception

Theo kién tric su Trung Mai
— nguwoi sang tao du an "The
Grid", y twd'ng nay du’0’c
hinh thanh tir giao diém gitra
mot tuong lai bat dinh va
nguy co’ mat di di san lich
s, dat ra cau héi vé nghlch
ly glu’a cai phu du va cai
vinh ctru. Trung Mai dong
tinh v&i quan diém cua Aldo
Rossi rang stirc manh cua_
kién tric khong nam & tudi
tho vat chat, ma ¢ kha nang
két n6i con ngu’0’| véi khéng
gian, v&i nhau, va véi nhu’ng
nhip dap chung cua lich swr
—rang mét cong tr|nh co

thé mong manh vé vat chat
nhung tru’0’ng ton trong ky
trc. Hinh hai va chirc nang
cua nha may duwqrc dinh hinh
b&i nhirng yéu cau, quyet
dinh va quyén luc qua thoi
gian, dong thoi gép phan
xay dung van hoa di chuyen
quy hoach do6 thi, nha ¢, tu
two'ng, 16i séng, va quan
trong nhat la ky rc tap thé
cua nhu’ng ngu’0’| tirng gan
bé vé'i noi nay. Diéu nay go'i
nhac dén khai niém “khao
¢6 hoc hanh vi” cta Michael
Schiffer, tap trung vao maoi
quan he gitra hanh vi con
ngwao'i va van hoa vat chat.

According to Trung Mai,

the architect of the Grid
Project, the concept is
conceived at this intersection
of an unknown future and
potential loss of the historical
legacy, interrogating the
central paradox between
ephemerality and eternity.
Trung resonated with Aldo
Rossi's idea that the power
of architecture lies not in its
lifespan, but in its ability to
connect people to place, to
one another, and to the shared
rhythms of history—that a
structure can be ephemeral
in material, but eternal in
memory. The physical stance
and functions of the factory
were shaped by demands,
decisions, and powers,

while in turn, it constructed
the culture of mobility,
housing and urban planning,
ideologies, lifestyles, and
most importantly, collective
memories for the people

who have worked, lived, and
passed by this land and its
buildings for generations.
This also echoes with
Michael Schiffer's concept

of "behavioral archaeology,"
focusing on understanding
the relationship between
human behavior and

material culture.
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Bang cach can thiép va tai
st dung khoéng gian cong
nghiép khong chi vi muc dich
vat chat ma con dé luu gitr
ky tre, tac déng van hoa va
phuc ho6i di san, du an két
ndi con nguo'i voi khéng
gian va nhirng manh ky urc
khong tuyén tinh cua qua
khur, hién tai va two'ng lai.
Nhu Trung ‘Mai chia se, du
an moi goi cong dong cung
chiém nghiém cau trac hién
tai cua dia diém va hinh dung
vé tu’o‘ng lai cua né. Vi vay,
du an "The Grid" bién nha
may thanh mét trung tam
tu’o’ng niém, két ho'p thiét
ké bén vu’ng hién dai, nd luc
bao ton va kéo dai tac dong
cua di san.

n.1

Mt béng tang 3, Hanoi Ad Hoc
Floor Plan 3, Hanoi Ad Hoc

Mt cit, Hanoi Ad Hoc
Section, Hanoi Ad Hoc

SECTION

By intervening and
repurposing this industrial
site, not for material use,

but for the accumulation

of its memories, material

and cultural impacts, and

the revivification of its
functional and architectural
legacy, the project connects
people to the space and to
the non-linear memories

of past, present, and future.
As mentioned by Trung,

it invites an examination

of the site's structure and

its possible future through
community efforts. The

Grid Project is, therefore,
able to transform the material
stand into a memorial center,
coupled with a contemporary
sustainable design approach,
attempting to preserve

and prolong its impact
permanently.
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Anh: Triéu Chién Photo by Trieu Chien

Du an "The Grid™:
Y tuong ra 4o

The Grid Project:
Conception

“Hé thong luréi 1dy cam hdng tar hai nguon chinh. N6 phan
anh két cdu trin phure tap cua kho nha mady hién tai, nhu
mét Iori tri &n vo'i ddu an kién trac xuwra. Dong thori, no chiu
anh hurd'ng tir quy hoach dé thj thé ky XIX cua lidefons
Cerda cho khu Elxample o Barcelona no’i sir dung thiét ké
luéi durong phé va khéi nha dé dam béo sw tlep can céng
bang va luu théng hiéu qua — nhirng nguyén tac van hé tro’
do’i séng dé thi ngay nay.”

“The grid layout takes its form from two distinct sources.

It resonates with the existing intricate ceiling structure

of the factory warehouse, reviving and paying homage to

its architectural imprint. Additionally, it draws influence
from the 19th century urban planning of lidefons Cerda for
Barcelona's Eixample district, which employed a grid design
of streets and blocks to achieve equitable city access and
efficient circulation—principles that still support urban

life today.”

— Trung Mai
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Hé luéi tai Gia Lam cung
mang tinh than binh dang
va hiéu qua twong tu': mai
phan khong gian du’o*c sap
xep theo luéi tng thé, tao
cam giac trat tw nhung van
cho phép di chuyén linh
hoat. Qua trinh can thiép
va tai thiét cha trong giam
lwo'ng khi thai carbon tur
cac phuong phap xay dung
truyen thong Vat liéu sur
dung gom lwéi kim loai tai
ché tir thep du thira von
dung dé ché tao tau hoa
tai nha may; Noi that trung

n.1

The grid in Gia Lam Factory
embraces similar ideals

of equality and efficiency:
each spatial section aligns
with the overarching grid,
creating a sense of rigid
order and organization while
allowing for fluid traffic and
movement.

On the production level,

the intervention and
reconstruction process
aims to minimize the carbon
emissions embedded in
traditional construction.

Anh: Triéu Chién
Photo by Trieu Chien

Anh: Triéu Chién
Photo by Trieu Chien
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Anh: Triéu Chién
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Photo by Trieu Chien

bay dwogc lam tir thung dan
chong tang théi chién tranh
Viét Nam tim thay ngay trong
khu vuee. Ngoai ra, cac tac
pham 'nghé thuat du’O’c Iap
rap to " nhirng manh vun

tai ché trong kho, nhu ong
thong gié cong nghiép va cac
linh kién khac, mang lai hinh
dang va y nghia mé'i cho
nhirng tan tich cua

nha may.

Materials used in the

project include metal grating
repurposed from leftover
steel originally used to
fabricate trains in the factory.
Furniture featured in the
exhibition was constructed
from ammunition boxes

once used for anti-tank
weapons during the Vietham
War, discovered on-site.
Additionally, art objects were
assembled from reclaimed
fragments found in the
warehouse, such as industrial
ventilation ducts and other
salvaged components,

giving new form and meaning
to the factory's remnants.
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n.1

Du an "The Grid":

Tac dong

Trién 1am Dy an "The Grid"
tai Gia Lam da dé lai ddu an
sau sic ¢’ Ha NOi. Nhu’ng
cong nhan cu cua nha may
co6 dip tai ngg, ca truc tiép
lan qua mang, dé ké lai
nhirng cau chuyén chu’a
tirng dwo'c chia sé vé qua
khir. Cac chuyén tham quan
danh cho hoc sinh, sinh
vién da m0’ ra nhu’ng cudc
déi thoai ca vé mat vat chat
lan y nlem vuot qua g|0’|
han cua th0'| gian va khéng
gian. Tuy nhién, do nha may
phal di doi, trlen Iam chi
ton tai ngan ngui trong mét
thang truwrdrc khi bi thao do.
La ngu’0'| tirng truc tlep trai
nghiém trién lam vao nam
2024 va hién dang lam viéc
trong nhém phu trach du’ an
“The Reincarnated Grid”, toi
cam nhan rang muc tiéu cua
hé luéi da duoc hoan thanh:
nang tam nha may thanh mot
dai twd'ng niém song dong,
no’i bao ton, nghlen curu

va ton vinh d| san véi tam
nhin lau dai. Viéc dua du an
“The Reincarnated Grid” dén
Venice Biennale cang m¢
rong y nghla va cach dlen
glal m¢i tr géc nhin cua
khan gia toan cau.

The Grid Project:

Impact

The impact of the Gia Lam
Grid Project exhibition has
been profound in Hanoi.
Former factory workers
were able to reconnect
both on-site and remotely,
sharing untold stories of
the past. Planned student
tours helped build dialogues
materially and conceptually,
transcending limitations of
time and space. However,
due to the factory's
relocation, the exhibition
itself is ephemeral and
dismantled after one month
of public opening. Having
seen it in person in 2024 and
now working as part of The
Reincarnated Grid project
curatorial team, | personally
feel that the purpose of

the grid has been fulfilled:
elevating the factory to a
dynamic memorial role—
preserving, examining,

and researching it with

a permanent stance.

By recontextualizing

The Reincarnated Grid
project within the framework
of the Venice Biennale,

new meanings and
interpretations are invited
by global spectators.
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Anh: Hanoi Ad Hoc
Photo by Hanoi Ad Hoc

"Phuo'ng phap va triét ly dang sau du an chinh la hién than
va minh churng cho tri tué tap thé sdu sac trong van hoa Viét
Nam —Chu nghia Ung bién (Adhocism)."

"The methodology and philosophy behind the project
essentially serve as a manifestation and testimony of the
greater collective intelligence embedded in Vietnamese
culture — Adhocism."
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Adhocism -
Tri tué tap thé

"Adhocism khéng tap trung vao hinh anh cudi cung, ma hu’o‘ng dén viéc thé hién cach
chung ta co thé thich nghi va diéu chinh trong turong lai. Kién tric khong nhat thiét phai
truong tén. N6 nén la mét qua trinh voé tan cua laodung va pha bo, phan u'ng linh hoat vo'i
béi canh Iuén thay do: Chung ta thu’0’ng Yéu céu cdc kién triuc sw tao ra thar gi dé vinh
curu, nhwng thure té, kha nang thay déi con quan trong ho'n thiét k& ban dau, bé'i two'ng lai
ma ban du’ doan chi Ia mét gia dinh, sé khéng bao gio’ thu'c su” dén."

—Trung Mai

(04 day, cau chuyén di nguorc lai vé'i chu ngh|a tiéu dung - no'i
san xuat khoéng ngrng va IangﬁpN tai nguyén - dé ung hé moét
I6i sdng thay thé: thich nghi, bén virng va kha thi.

Adhocism la khai niém duwo’c Charles Jencks va Nathan Silver
gi¢i thiéu trong cuén sach nam 1972 "Adhocism: The Case

of Improwsatlon " Theo Jencks, "La mot nguyén tac thiét ké,
Adhocism bat dau tir nhirng &rng bién hang ngay: dung chai
lam chan nén, tir dién lam chan cura, hay ghé cua chiéc may
kéo c6 banh xe lam ghé an. Nhu’ng no cung la mét strc manh
tiém an trong cach chiing ta ti€ép can hau hét moi hoat dong,
tir trd cho'i dén kién trac, bao gom ca quy hoach dé thij va
cach mang chinh tri."

Trong khi chu nghla tiéu dung, dworc thic day béi truyen
thong dai chang va cong nghé, da thong tri hang thé ky,
gan hanh phuc va ban sac con ngu'®’i vao vong xoat tieu
thu khong ngurng, dan dén phan hoa giai cap, bat on tai
chinh, san xuat du thira va khung hoang sinh thai, thi
Adhocism lai mang dén mét con duwong khac cho 16i song
bén virng, nhan manh viéc tai sir dung, tai ché va phuong
cham "lam viéc véi nhu’ng gi ban cd" thay vi cho do'i mot
giai phap hoan hao tir trén Xxuéng.
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Adhocism as Collective
Intelligence

"Adhocism is not about the final image, but about showing how you can adapt and adjust

in the future. Architecture doesn't need to be permanent. It should be an infinite process of
making and unmaking, responding to the context as it evolves. We always ask architects to
create something forever, but actually, the ability to change is more important than the initial
design, because the future you predict is an assumption that will never truly arrive."

39

—Trung Mai

Here, the narrative turns against the consumerism of endless
production and resource waste, and instead advocates for an
alternative, adaptive, sustainable, and feasible way of living.

Adhocism is a concept introduced by Charles Jencks and
Nathan Silver in their 1972 book Adhocism: The Case for
Improvisation. According to Jencks, "As a design principle,
adhocism begins with everyday improvisations: a bottle as
a candle holder, a dictionary as a doorstop, a tractor seat
on wheels as a dining chair. But it is also an untapped force
in our way of approaching almost all activities, from play to
architecture, including urbanism and political revolution."

While consumerism, fueled by mass media and technology,
has prevailed for centuries, embedding the desire for
happiness and identity in endless consumption, it has led

to reinforced class divisions, long-term debt-driven instability,
planned obsolescence, overproduction, and ecological crisis.
In contrast, the concept of adhocism offers an alternative
path to sustainable living, emphasizing reuse, repurposing,
and the ethic of "doing with what you have" instead of waiting
for a perfect top-down solution.
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Adhocism -

n.1

Giai phap thay thé

Adhocism as
Collective Intelligence

Du nam trong top 20 nén
kinh té tang trrong nhanh
nhat thé gi&i, 16i song cua
nguoi Viét lai bam ré sau
vao tinh than trng bién thay
vi cac cau trac thur bac
truyen thong Pac diém van
hoa nay c6 tur hang thé ky
va thé hién & moi khia canh
cua do’i song tlr vat dung
nhé bé dén kién trac va quy
hoach db thi.

Tinh than linh hoat va urng
bién bat dau tir nhu’ng vat
dung hang ngay. Do noi that
nhu ban ghé la nhu’ng vat
pham da nang nhat. Trong
tranh Hang Trong, mét loai
hinh nghé thuat dan gian Viét
Nam ghi lai canh sinh hoat
doi thu’o’ng, cai sap (gm’o*ng
go0) xuat hién trong nhiéu
b6i canh: dwoc vua chia
dung lam ban n tra, hoc sinh
dung lam ghé ngoi trong thu
vién, hay lam ban tho trong
cac ngoi den. O’ Viét Nam
hién dai, ghe nhua vira la
ghé ngm vira la ban dé do.
Nguoi dan tu do | két ho'p va
thao rovi chung de phu ho'p
v&'i nhu cau, thé hién mot
thiét ké linh hoat lay nguei
dung lam trung tam.

Tinh than (rng bién nay cing
ap dung cho ha tang cong
cong. Trong s kién Tét Mau
Than 1968, Hué la moét trong
nhirng chlen trero’ng chiu

Despite being one of the

top 20 fastest-growing
economies in the world,
Vietnam's lifestyles are
surprisingly rooted in the
spirit of adhocism rather
than traditional hierarchical
structures. This cultural trait
dates back centuries and is
manifest in every aspect of
Viethamese life—from the
scale of object to architecture
and urban planning.

This ethos of flexibility and
improvisation begins at

the most intimate scale—
everyday objects. Furniture
such as tables and chairs

are among the most versatile
items. In Hang Trong painting,
a traditional Vietnamese folk
art that captures scenes from
everyday life, we see the "cai
sap" (a wooden platform bed)
appear in diverse settings:
used by emperors as a tea
table, by students as seating
in school libraries, or as an
altar in temples. In modern
Vietnam, the plastic stool has
become the most obvious
modular system of seating
and tables. People combine
and disassemble them freely
to fit different needs, which
is an embodiment of flexible,
user-driven design.
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Tranh Hang Tréng
Hang Tréng painting
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Anh: Trung Mai
Photo by Trung Mai
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anh hwdé'ng nang né nhat.
Cau Trwo'ng Tién bi hu hai
nghiém trong, ngu¢ii dén
dia phuwo'ng da ndi cac chiéc
thuyen lai v&'i nhau, tao
thanh moét cay cau phao hoat
dong hiéu qua trong nhiéu
nam sau dé.

Adhocism khong chi hién
hiru trong cac cau trac

vat chat ma con trong thuc
hanh tam linh va dao durc.
Thich Minh Tué, mot nha su
Viét Nam, da pho bién thlen
hanh ca trong nwéc va quoc
t€, mang dén tinh than Phat
giao Dan than - khuyén
khich khéong chi chanh niém
ca nhan ma con giup ngu Qi
khac nhan ra kha nang

tir bi va hao phong cua
chinh minh.

Thich Minh Tué cod y sir dung
vai vun dé may ao ca sa,

vira chong lai chu nghla tiéu
dung, vira ngan chan viéc

bi danh cap hay thu’o‘ng mai
hoa, dong thé'i nhan manh

n.1

The same improvisational
spirit applies to public
infrastructure. During the
Tet Offensive in 1968,

a massive assault by North
Vietnamese forces and the
Viet Cong, Hue was one

of the most heavily affected
battlegrounds. The Truong
Tien Bridge was severely
damaged during the fighting.
In response, locals rebuilt
it by linking together boats,
creating a floating bridge
that functioned effectively
for years afterward.

Adhocism is not only visible
in physical structures but
also in spiritual and ethical
practices. Thich Minh Tue

is a Vietnamese Buddhist
practitioner who popularized
walking meditation in both
Vietnam and on the global
stage. One of his core spirits
from Engaged Buddhism,
meaning Buddhism in
practice, encourages not
only personal mindfulness

Anh: Bettmann/CORBIS
Photo by Bettmann/CORBIS
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Mt hang cac nha sw di chan tran
trén con du‘o’ng Iang, phan 16'n mac,
hodc mang 4o ca sa va nhleu mau sic
rurc r6. Hanh trinh cua ho thé hién sw
khiém nhu’o‘ng gian dij va tinh than
cdng dong cot 16i cua thuc hanh
Phat giao.

Anh: Nguyén Van Phuéc

A line of Buddhist monks walks barefoot
along a rural road, most clad in or carrying
vibrant patchwork robes. Their journey
embodies thehumility, simplicity, and
communal spirit at the heart of Buddhist
practice.

Photo by Nguyen Van Phuoc
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gia tri nhan van thuan tuy.
Ong xin thuc pham khéng
phal vi d6éi, ma nhu mét lo’i
kéu goi Iong tir bi. Thue
hanh t6i gian va chanh niém
cua 6ng da truyen cam hirng
cho nhiéu nguw¢i & Viét Nam
noi theo.

Mot hang cac nha su di chan
tran trén con duong lang,
phén I6'n mac hoac mang

ao ca sa va nhiéu mau sic
rwc r0. Hanh trinh cua ho
thé hién su’ khiém nhu’o’ng,
gian di va tinh than cong
dong — c6t 16i cua thuc hanh
Phat giao. Anh: Nguyén Vin
Phuéc

O quy mé thanh pho,
Adhocism tré’ thanh dac
diém néi bat cua két cau do
thj Viét Nam. Cac thanh pho
vira la noi chira dung vtra la
tam guong, phan chiéu tinh
than tap thé cua nguéi dan.
Phan I6'n canh quan d6 thi
khong duoc dinh hinh béi
quy hoach tap trung, ma qua

but also helping others
become aware of their own
capacity for compassion
and generosity.

In line with this spirit, Thich
Minh Tue intentionally uses
discarded textiles to make
his robes, imbuing them with
multiple meanings: resisting
consumerism, deterring
theft or commodification,
and emphasizing pure human
virtues. He asks for food
offerings not out of personal
hunger, but as a call for
compassion. His minimalist
and mindful practice

has inspired many in modern
Vietnam to follow in his
footsteps.

At the scale of the city,
adhocism becomes a
defining characteristic

of Vietham's urban fabric.
Viethamese cities serve

as both containers and
reflections of the collective
mindset and spirit of their
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Anh: Trung Mai
Photo by Trung Mai

n.1
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Anh: Trung Mai
Photo by Trung Mai
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tinh than rng blen Du ve
ngoai hon loan cua mét s6
khu vue c6 thé khién ngLr0’|
ta khé gan nhan "thlet ké
thong minh", diéu néi bat la
mot logic thich nghi va sy
thao vat manh me, glup cac
thanh pho tiép tuc van hanh
bat chay nhirng thach thire
nhw bién doéi khi hau, khan
hiém tai nguyen va bién
dong lich sur.

Nhin gan ho'n, mét via hé &
Ha Noi nhu mot thué'c phim
tua nhanh vé chirc nang
trong mét ngay: budi sang la
phan m¢ rong cua do'i song
gia dinh, budi t6i bién thanh
khéng gian thwo'ng mai cho
cac quan an duong phd, va
vao gio' cao diém tré’ thanh
lan dwong phu cho giao
thong. Ranh gi¢i gitra khong
gian cong cdng va riéng tuw
tré6' nén mo* nhat, linh hoat va
phu thudc vao nhu cau — mot
giai phap thuc dung trong
bdi canh tai nguyén han ché.

n.1

Tranh Hang Tréng
Hang Tréng painting

people. Much of the urban
landscape has been shaped
not by centralized planning,
but through the bottom-up
ethos of adhocism. While
the chaotic appearance of
some city areas might make
it difficult to apply a blanket
label like "intelligent design,"
what emerges clearly is a
powerful logic of adaptation
and resourcefulness that
keeps cities functioning
despite challenges like
climate change, resource
scarcity, and historical
upheavals.

Zooming in, a single sidewalk
in Hanoi offers a time-lapse
of functions over the course
of a day: it becomes an
extension of domestic life in
the morning, a commercial
space for street food at
night, and an overflow lane
for traffic during rush hour.
Boundaries between public
and private space are blurred,
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Nhin tir trén cao, hinh thai d6
thi ban dia cua Ha Ndi la biéu
hién cu thé cta hanh vi (rng
bién, dwoc tao nén tir sw
két h0’p gitra cac giai phap
tam tho'i va quyét dinh c6

hé thong, lap day ca nhirng
ngdc ngach nho nhat cta
thanh phao.

Truwdc cac khung hoang khi
hau va sinh thai, kha nang
trng bién, thich nghl va sur
dung nhu’ng gi san co, két
ho'p vé&i quy hoach va ‘chinh
sach tir trén xuong, giup thu
hep khoang cach giira tam
nhin va thuc thi. Adhocism
man den 'm6t mé hinh g|a|
quyét van de thay thé, no'i
trong tam nam & hanh dong
cua tirng ca nhan, cung nhau
tao thanh mét mang luéi tri
tué 1&'n ho'n.

CONVERSATION
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flexible, and needs-driven—
a pragmatic stopgap in a
context of limited resources.

From a bird's-eye view,

the vernacular urban
morphology of Hanoi is a
tangible expression of ad hoc
behavior, composed of a mix
of improvised solutions and
systematic decisions that

fill even the smallest vessels
of the city.

In the face of climate and
ecological crises, the ability
to improvise, adapt, and use
what's on hand, in tandem
with top-down planning and
policy, makes it possible

to bridge the gap between
vision and execution.
Adhocism presents an
alternative model of problem-
solving, one where the
imperative lies in the actions
of individual units, which
collectively form a greater
network of intelligence.



Luu tror
cung la nhan
churng:

Doéi thoai cung
nha dong

sang lap Salon
Natasha
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WITNESS:

In dialogue with
Salon Natasha's
co-founder
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Theo'i gian co thé lam phai
nhat ngay ca nhirng diéu
quan trong nhat va nhirn
cau chuyén vé cac tac pham
nghé thuat cing khéng phai
ngoai lé. Moi khoanh khac
troi qua, bdi canh, tleng noi
va ky trc xung quanh cac
sang tao nghe thuat dan
mo' di, khién viéc bao ton
tré thanh mot nhlem vu cap
bach doéi véi di san van héa
trén toan thé gioi. Diéu nay
cang ro rét ¢ Viét Nam, no’i
lich s hién dai bi dlnh hinh
sau sic b chién tranh, cai
cach xa hoi va cac phong
trao chinh tri.

Chinh vi vay, vai tr6 cua luu
trr tré’ nén v6 cung quan
trong, gitp gin gilr nhirng
cau chuyén cua qua khar mot
cach cén trong va lau dai.
Lwu tr&r c6 the ton tai duwéi
nhiéu hinh thirc: tir cac bd
suru tap vat ly gom tai liéu
va tac pham nghé thuat, co’
so dir liéu so chi can mot cu
nhap chuodt dé truy cap, cho
dén nhu’ng khong gian vo
hinh cua Ky rc va doi thoai.
Nhung thuc chat, lwu trir

la gi, va n6 dong vai tro nhw
thé nao trong viéc bao ton
va hiéu biét vé nghé thuat
duong dai & Viét Nam?

DPé kham pha nhirng cau

hoi nay, t6i gan day da co
vinh du* duwg’c tro chuyén
v&i Natalia Kraevskaia [1],

thuo'ng duorc goi la Natasha.

Ba dong sang lap Salon
Natasha [2] huyen thoai tai
Ha Noéi vao nam 1990 va gan
day da thanh lap Quy Vi
Dan Tan [3], v&i muc tiéu
bao ton va quang | ba di san
nghé thuat cua c6 nghé si
Vi Dan Tan [4], m6t trong
nhirng nghé si duong dai

n.1

Time makes even the most
important things fade, and
stories about artworks are no
exception. With each passing
moment, the context, voices,
and memories surrounding
creative works slip away,
making preservation an
urgent imperative for

cultural heritage worldwide.
This reality is especially
apparent in Vietnam, where
modern history has been
profoundly shaped by wars,
social reforms, and political
movements.

This is where the importance
of archiving comes in,
carefully immortalizing
stories of the past. Archives
can take myriad forms,
whether physical collections
of documents and artworks,
digital databases accessible
with a single click, or

even intangible spaces of
memory and dialogue. But
what exactly constitutes an
archive, and what role does
it play in preserving and
understanding contemporary
art in Vietham?

To explore these questions,

| recently had the honor

of speaking with Natalia
Kraevskaia [1], commonly
known as Natasha. She co-
founded the legendary Salon
Natasha [2] in Hanoi in 1990
and recently established the
Vu Dan Tan Foundation [3],
dedicated to preserving and
promoting the artistic legacy
of the late Vi Dan Tan [4],
one of Vietham's pioneering
and most influential
contemporary artists.
Natasha has dedicated
decades to documenting,
preserving, and promoting
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tién phong va cé anh hué'ng
nhat tai Viét Nam. Natasha
da danh hang thap ky dé ghi
chép, bao tén va quang ba
nghé thuat dwo'ng dai Viét
Nam, va cudc tré chuyén cua
chung toi da | mang lai nhirn
goc nhin quy gia vé ban chat
cua luu trir, nhirng thach
thirc va tiém nang cua né.

CONVERSATION

Viethamese contemporary
art, and our conversation
offered valuable insights
into the nature of archives,
their challenges, and

their potential.

Ban chat clia

luru trir

The essence
of archives

Du & bat ky tho'i dai nao,
khai niém vé luwu trir luén cé
mot ¢ dinh nghla ro rang voi
nguoén goc lich str sau xa.
Natasha chi ra réng, du luu
trir da ton tai qua nhiéu thé
ky, thé ky 17 mé&i thue su
danh dau buéc ngoat, dac
biét & Burc va chau Au, khi
con ngu o' bat dau ly thuyet
héa ve |wu trir, ban vé quyen
luc klem soat thong tin va
quyen ti€p can no6i dung [5].

Theo Natasha, du luu trir c6
thé mang nhleu hinh thirec—
vat ly, s6 héa hay tham chi
v6 hinh—chung Iuon cO hai
thanh phan thiét yeu ho so
va siéu dir liéu. Chi thu thap
tai liéu thoi chwa du de tao
nén mot kho luu trir; can co
siéu dir lieu dé xac minh tinh
nguyén ban va xac thuc cta
cac ho so, dam bao chung
khéng bi thay doi hay gia
mao.

Dinh nghia nay ciing rat
dung v&'i trai nghiém ca nhan
cua toi khi quan ly cac kho

Regardless of time and era,
the concept of an archive has
a precise definition with deep
historical roots. Natasha
points out that while archives
have existed for centuries,
the 17th century marked a
turning point, particularly in
Germany and across Europe.
It was then that people began
theorizing about archives,
discussing their power, the
control of information, and
the right to access their
contents [5].

Natasha emphasizes that
while archives may take many
forms—physical, digital,

or even intangible, they
always share two essential
components: records and
metadata. She stresses
that simply collecting
materials does not create
an archive. An archive, she
explains, requires metadata
to verify the originality and
authenticity of its records,
ensuring they haven't been
altered or forged.
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lwu trir gia dinh. Néu khéng
co tai lieu ghi chép day du,
ngay ca burc tranh dep nhat
cung chila mot vat trang tri
trén tu’0’ng biéu ky diéu chi
xuat hién khi ban biét rang
tac pham dy duwoc vé trong
tho'i chién, sur dung vat

liéu lay tir bao bi quén su,
hoac tirng duo'c tru'ng bay
trong mot trién 1am bi mat
chi danh cho nhirng ngu’0’|
duo'c moi. Chinh nhirng I6p
y nghla lich str, nghé thuat
va béi canh da tao nén gia tri
thuc su” cho mot tac pham
glong nhu nhiéu I&'p mau tao
nén mét bure tranh quy gia.

Trong cdng viéc v&i Salon
Natasha va Quy Vi Dan Tan,
Natasha lu6n thuc hanh viéc
ghi chép ti mi. Thiép moi
trién 1am, anh chup, thu’ tor
va ghi chu ca nhan déu duoc
bao quan can than, mai thor
deu duoc chu thich dé cung
cap béi canh. Qua nhirng

tai liéu nay, nhirng vat thé
twdng chirng don gian

lai tré° thanh nhéan chirng
lich sur, ké lai khong chi

cau chuyen cua tirng tac
pham ‘nghé thuat ma con
cua ca cong dong da nuoi
duwd'ng chung.

n.1

This definition resonates
with my own experience
managing archives. Working
with family collections, I've
learned that without proper
documentation, even the
most beautiful painting
becomes just another pretty
picture on a wall. The magic
happens when you know that
the artist painted it during
wartime, using materials
salvaged from military
packaging, or that it once
hung in a secret exhibition
accessible only by invitation.
It's the historical, artistic, and
contextual layers that give an
object its true value, just like
the many layers it takes to
create a precious painting.

In her work with Salon
Natasha and the Vu Dan

Tan Foundation, Natasha
practices meticulous
documentation. Exhibition
invitations, photographs,
letters, and personal notes
are carefully preserved, each
annotated to provide context.
Through these materials,
simple objects transform
into historical withesses,
telling stories not just

of individual artworks

but of the community that
cultivated them.
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Vuot qua khoang
trdng trong ghi chép

Navigating gaps
IN documentation

Tuy nhién, cong viéc lvu trir
o Viét Nam thu’o’ng doi mat
v&i nhiéu thach thirc. Nguén
Iwc han ché, cac ho so lich
st bi phan manh va thong
tin mau thuan c6 thé lam
phtrc tap héa no luc bao ton.
Natasha thira nhan: "That
vay, c6 nhirng khoang trong
dang ké trong viéc ghi chép
ngay ca lich str trong doi
ngan cua nghé thuat dwong
dai Viét Nam. Dleu nay xuat
phat tr ca nguon lwc han
ché (thleu may anh, dac biét
la may quay video trong gigi
nghé si cho dén nhirng nam
2000) va sw thiéu guan tam
cua cac nghe s1 d6i vé'i nhu
cau ghi lai cac su kién."

Giai phap cua ba la mét
phuong phap ti€p can toan
dién: "Dé khac phuc nhirng
thiéu sét nay, nghién ctru
chuyén sau la diéu can thiét,
bao gom viéc doc ky Iu’o’ng,
phong van nhu’ng ca nhan tir
tho'i ky dé, va xac minh can
than tat ca thong tin mo'i
thu thap dwoc dé tranh bat
ky su thay déi lich sir co
chu y nao."

Cé thé vi cdng viéc nay nhw
mot cau chuyén trinh tham
lich str. Khi tai hién cac trién
1am nghé thuat duwong dai
dau tién ¢ Ha Néi, ngu’0’| lam
lwu trir co the bt gap nhirng
vi khach bi an trong danh
sach moi cii: nhirng cai tén
khéng c6 khuén mat, nhirng
ngay thang khong chac chan.

Yet, archival work in
Vietnam often faces
significant challenges.
Limited resources,
fragmented historical
records, and conflicting
information can complicate
preservation efforts.
Natasha acknowledges
these difficulties: "Indeed,
there are notable gaps in
the documentation even of
the relatively brief history of
contemporary Viethamese
art. They stem from both
the restricted resources (lack
of cameras and particularly
video cameras among artists
until the 2000s) and the
artists' disregard for the
need to document events."

Her solution is methodical and
holistic: "To address these
deficiencies, comprehensive
research is essential, which
should involve thorough
reading, interviews with
individuals from that era,
and careful verification of all
newly acquired information
to avoid any intentional
alteration of history."

Perhaps we can think of it as
a historical detective story.
When reconstructing early
contemporary art exhibitions
in Hanoi, one might encounter
mysterious guests on old
invitation lists: names without
faces, dates without certainty.
By combining oral histories,
personal recollections, and
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Béng cach két hop lich su
truyen miéng, ky urc ca nhan
va nghién ctru can than,
nhirng khoang trong nay dan
duoc lap day, tao nén mot
birc tranh phong phua va day
du hon vé lich stir nghé thuat
Viét Nam.

Tdi ciing tirng dSi mét vo'i
nhirng cau do tuwo'ng tu
trong cong viéc luru trir cua
minh. Vi du, mét birc anh
duoc ghi chu "Mua xuan
1979" chi cho blet tho'i gian
chung, nhung néu nhan ra
mot toa nha dac trwng & hau
canh, c6 thé dwoc trang tri
cho mot Ie héi vao thang Tu,
thi c6 thé xac dinh chinh xac
ho'n théi diém. Twong tu,
mot la thu chi ky bang chir
cai dau "T" cé thé duoc xac
dinh dung ngu o khi déi
chiéu v&i cac tai liéu khac.
Nhirng phuo'ng phay nhu
tham tur nay giup bién nhirng
manh vo ro’i rac thanh
nhirng cau chuyén mach

lac va y nghia.

n.1

VDT - 01 - Vii Dan Tan. Festival banner (from
series). Mau bt va murc trén bao, 58 x 84 cm,
1992.

Hinh anh do Natalia Kraevskaia cung cap.

VDT - 01 - Vil Dan Tan.

Festival banner (from series).
Gouache and ink on newspaper,
58 x 84 cm, 1992.

Image courtesy of Natalia Kraevskaia.

careful research, these gaps
can be filled, creating a richer,
more complete picture of
Vietnam's art history.

I've grappled with similar
puzzles in my own archival
work. For instance, a
photograph labeled "Spring
1979" gives a general
timeframe, but recognizing

a distinctive building in the
background, perhaps one
decorated for a festival

in April can help pinpoint

the exact month. Likewise,

a letter signed only with

the initial "T" can be
attributed to the right

person when cross-referenced
with other documents.

These detective-like methods
help transform scattered
fragments into coherent

and meaningful stories.
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Luu trlr nhur nhirng,
cau chuyén thay the

Archives as |
alternative narratives

Ngoai viéc bao ton cac doi
tworng va tai liéu, Iuu trir
thuo'ng kho'i go'i nhirng céu
héi mé'i va cach suy nghi
méi. Natasha nhan manh
cach luu trir c6 thé kham
phara nhirng cau chuyén
thay thé: "Quan niém phé
bién rang nghé thuat duong
dai xuat hién & Viét Nam vao
nira sau nhirng nam 1990,
sau khi Iénh cam vén cua
My két thic va lan séng anh
hwdéng van héa phuong Tay
nhanh chéng tran vao, c6
thé bi thach thure boi bang
chu’ng vé cac tac pham
sang tao cua Vi Dan Tan va
TrLro’ng Tan vao dau nhirng
nam 1990, cung v¢i cac tho
nghiém cua Nguyén Vian
Cuwong, Nguyen Minh Thanh
va Nguyén Quang Huy vao
gilira thap ky do."

Beyond preserving objects
and documents, archives
often inspire fresh questions
and ways of thinking.
Natasha highlights how
archives can uncover
alternative narratives:

"The widely held belief that
contemporary art emerged
in Vietnam in the latter

half of the 1990s, following
the end of the American
embargo and the swift

influx of Western cultural
influences, can be
challenged by the evidence
of innovative works of Vi Dan
Tén and Trwo'ng Tan in the
early 1990s, along with the
experlments conducted by _
Nguyén Van Cu'é'ng, Nguyén
Minh Thanh, and Nguyén
Quang Huy during the middle
of that decade."
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n.1

VDT - 02 - Vi Dan Tan.

"Devil. "

Series "Monsters, devils and angels". Bao bi
thuéc la dwoc bién dai, murc va acrylic, 29 x
9x 5 cm, 1993.

DBuorc trurng bay tai the 2nd APT, Queensland
Art Gallery, Brisbane, Uc 1996. Du’o’c xuat
ban trong danh muc trlen lam.

Hinh anh do Natalia Kraevskaia cung cap.

VDT - 02 - Vi Dan Tan.

Devil.

Series "Monsters, devils and angels".
Transformed cigarette package, ink and
acrylic, 29 x9 x5 cm, 1993.

Exhibited at the 2nd APT, Queensland Art
gallery, Brisbane, Australia, 1996. Published
in the catalogue of the exhibition.

Image courtesy of Natalia Kraevskaia.
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VDT - 03 - Vi Dan Tan.

"Untitled (Russian Poster series)". Mau bot
trén ap phich in, 97 x 67.5 cm, 1993. Bu'o'c
tru'ng bay tai "Between Declarations and
Dreams: Art of Southeast Asia since the
19th Century". National Gallery Singapore,
Singapaore, 2015. Pug'c xuét ban trong danh
muc trién lam.

Hinh anh do Natalia Kraevskaia cung cap.
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VDT - 03 - Vi Dan Tan.

Untitled (Russian Poster series). Gouache on
printed poster, 97 x 67.5 cm, 1993. Exhibited
at "Between declarations and Dreams: Art

of Southeast Asia since the 19th Century".
National Gallery Singapore, Singapore, 2015.
Published in the catalogue

of the exhibition.

Image courtesy of Natalia Kraevskaia.



ARTIFACT n.1

== -~~~ Thiép m&i Trién Iam nam 1987 cua 40 birc
LTk ma kel o 2l ' tranh tham bé'i Buru Chi va Hoang Bang
| _ Nhuan. Hinh anh do Natalia Kraevskaia
} cung cép.

TRUER LARM Lo |
GIOT THIEU Thiép m&i nay théng bao V& trién 1am chung
40 gom 40 birc tranh tham cda cac nghé si
Viét Nam ngi tleng Btru Chi va Hoangj-)ang
TRANH Nhuan, dwgc t6 chirc tai 19 Hang Buém, Ha
9 | Noi, tu’ ngay 25 thang 6 dén 25 thang 7 ndm
THAM | 1987 Do Hoi Van hoc Nghé thuat Ha N0| va
17 c o H6i Van hoc Nghé thuat Binh Tri Thién &
uu hl chirc, trién 1am nhan manh viéc s dung
= = sang tao tranh tham nhu mot phu’o’ng tién
Hoang Bang | nghé thuat méi & Viét Nam. Thiép moii c6
Nhuan | cac doan gid'i thigu ve y nghia cua su hop

tac, triét ly sang tao cua cac nghé si va danh
sach day du cac tac pham duorc trung bay,
phan anh cac chi dé vé hoa binh, tudi tho' va
dleu kién con ngu¢i. Tai liéu cung bao gém
tiéu str va hinh anh ctia mét sé tac pham
dwo'c chon, mang dén cai nhin h|em hoi vé
canh quan nghe thuat s6i déng cua Viét Nam
cudi nhirng nam 1980.

BOA ST ROLSCRANG NI AN

Invitation to the 1987 Exhibition of 40
Tapestry Paintings by Biru Chi and Hoang
Pang Nhuan. Image courtesy of Natalia
Kraevskaia.

i eionkus o This invitation announces the joint exhibition

of 40 tapestry paintings by renowned
Vietnamese artists Biru Chi and Hoang Pang
Nhuan, held at 19 Hang Buém, Hanoi, from
June 25 to July 25, 1987. Organlzed by the
Hanoi Assoclatlon of Literature and Arts and
the Binh Tri Thién Association of Literature
and Arts, the exhibition highlights the
innovative use of tapestry as a new artistic
medium in Vietnam. The invitation features
introductory texts outlining the significance
of collaboration, the artists' creative
philosophies, and a comprehensive list of
exhibited works, reflecting themes of peace,
childhood, and the human condition. The
document also includes biographical notes
and images of selected artworks, offering a
rare glimpse into the vibrant art scene of late-
1980s Vietnam.

Ba clng duwa ra vi du vé cach nhirng tai liéu twd'ng chirng do'n gian nhung van c6 thé tiét
16 nhirng hiéu biét quan trong:

"Hon mot thap ky trurorc, t6i da lam viéc vo'i Tién si Nora Taylor tir Vién Nghé thuat Chicago
va cé nha sur hoc nghé thuat Tién si Bo:tran Huynh-Beattie, cho phan Iwu trir Viét Nam cua
Thu vién Sé6 Dong Nam A thuoc Pai hoc Bdc lllinois va dong gop mét b6 su'u tap thiép mori
trién 1am tir nam 1984 dén 1995. Nhu‘ng to’ gidy dorn gian nay co thé ké nhirng cau chuyén gl’
That tha vi khi xem xét tiéu dé cua cac trién Iam, nhirng nghé si nao tru'ng bay du¢i dang tap
thé va du’ov tén gi, nhirng dia diém nghé thudt nao xuat hién o cac thoé'i ky khac nhau, cung
nhiéu chi tiét khac."

She offers a concrete example of how seemingly mundane
materials can reveal significant insights:

"Over a decade ago, | worked with Dr. Nora Taylor from the School of the Art Institute of
Chicago and the late art historian, Dr. Boitran Huynh-Beattie, for the Viethamese archival
section of the Southeast Asia Digital Library of the North lllinois University and contributed

a collection of exhibition invitations from 1984 to 1995. What tales can these straightforward
papers reveal! It is interesting to examine the titles of the exhibitions, which artists showcased
as collectives and under what names, which art venues were present at various periods,

among other details."



59

VDT - 04 - Vil Dan Tan. "Astrology (from
transformed and deformed records series)".
Acrylic trén dia vinyl LP, dwd'ng kinh 30 cm,
1993. Burg'c tru'ng bay tai "Vu Dan Tan and
Music", Goethe Institut, Hanoi, Vietnam.
Puworc xuat ban trong danh muc trién 1am.

Hinh anh do Natalia Kraevskaia cung cap.

CONVERSATION

VDT - 04 - Vii Dan Tan. Astrology (from
transformed and deformed records series).
Acrylic on vinyl LP record,

D - 30 cm, 1993. Exhibited at "Vu Dan

Tan and Music", Goethe-Institut, Hanoi,
Vietnam. Published in the catalogue

of the exhibition.

Image courtesy of Natalia Kraevskaia.
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HOI NGHE ST TAO HINH YIET NAM - VIEN NGHIEN CUU MY THUAT - GALLERY 7 HANG KHAY HA NOI

Vi#t Diing \/0'
Dlng Xuén

Ha Tri Hidy M
Trlin Luirong — é ﬂ
Pham CQuang Vinh

'TRIEN LAM HOTHOA

Tudmg nigm Van Gogh (100 nkm mat 1850-1890)
Tign 131 wikn 1&m m§ thudl toan quic niim 1950
In memary of Van Gogh (centenary of death 1880-1980)

PAINTING EXHIBITION

Toward the 1980 National Fine Arts Exhibition Ha N§i 8-1880
Vigt Dong 1962 R
Fga 57 tré vin mét long bty 18, phot minh | i o e mxty
Th dfvvibal ich wéng thic v hoan rJ-lnz..n;.nguoiulnm sxT - Porrait of a man Wl -
nghonn s gir i & e This na a0 - [ i 30
cu: m 9 con . w110 -
4d' alkd, I:ha ning djnh doat 18q wbi cho
540 vt - 1huq ﬂ&a n 16 ra thanh Diing Xufin Hoa 1959 r : i
Gla din nnou 80 X 100 The Adist's Family 80« 100
lnao qu n hanh baa nhidu, t 1 sir chia lia
E‘Gu t tich phat sinh I\ulﬁ noa? B, Yokt 'riﬂ"'o":"‘“‘;‘"ﬂ - :':: =
c;! dm i i Shooieh Wl b r-q& ke 3:::3 !::!sv:";:;“:r;-::nrn na:lw :
ngn 16 !nlnalim M§ lhu#_lHnanan cudec "M:\g einh 60w B0 - Landscaps C R
nam Igi nb& ngudrl hoa s7 Lan Vai Ha Trl Higu 1959
Gogh t khd, lon lao frugre ta mét thé il :
kg gm 8 [g,‘,‘ gam xich 1ai g8 i hen, v tin Chikn dung hea & Vinh 80 x 80 Posrail of Painter Vinh 80 xE0 -
@ npang gia trj nhin loai Em bb, mbo vk ch 50880 - Child, Cat and Fiah 50 K80 -
..ua nghé thuat, Dfc oé TONE0 - Oyim Embanimant TORTE
THAI BA VAN Q1 TON 120 - My Native Place T K120 -
3 ToaTD - A Goemer of the Gasden TORTE -
(18- )
Young srtists are siways ntent on 1960 — Etorig TS hacialt i
themselves on the canvas. saxm - Formst i 50 x 60
To show |nd|ﬂuran:o and cry down, or o 70w 80 Flight | Wald -
and cclaim  the  |aborious Bay ToxEe - Fraght 1l oD -
l:rél{:laélon of ihur\gs is the right of Bay 0 0 x 120~ Faght in 90 x 120 -
evarybo .
Dnlyy |hey mare proflcient and more au- Pham Quang Vinh 1960
things Srows: “""‘S’ ¢ lant Ang mora |  nge s b b NTempiesiihe Seusde 20200 -
[ n rm - A
it I'mm ma En phing 0emd - A Fioom B0 xAD -
lofious genaus o-I infe becomes. Gile mo chily 40580 - An ARamcan Oream wnoo -
i uming toward the 1990 Mational Fine Arts Ngirdh an hoa ol 40x00 - My Friend, s Puinser wnoo -
ibifion and in memory of the greal,
tormented Dulch paintes \fan Gogh who left
this world a century ago, this represents a
ogg will I.o ﬁl ﬁl&::rniuv.alﬁr;s ggm mote Trdn trgng kinh mdri
icarce i, e Tt oy DUONG TUONG o Dén dur I khai mac idi 16h ngay 5 - 9 - 1990. Tl 55 7 Hang khay
Sept 1900 o Hpi thido v& cude dirl nghé thudt Van Gogh do Vign nghién cibu mj
thudt chik i, ngdy 12 - 9 - 1990 V30 BB v rvrisssereissiiess
T i

Thiép méi Trién Iam Héi hoa nam 1990 tai
Phong tranh 7 Hang Khay, Ha Noi. Hinh anh
do Natalia Kraevskaia cung cap.

Thiép m&i nay thong bao vé mét trién Iam hoi
hoa nhém duorc 16 churc tai Phong tranh 7
Hang Khay, Ha Noi, vao thang 9 nam 1990, do
Ho6i My thuat Viét Nam va Vién Nghién ctru
My thuat t6 chire. Trién 1am trung bay cac tac
pham cua cac nghé si tré Viét Dung, Dang
Xuan Hoéa, Ha Tri Hiéu, Tran Lu’o’ng va Pham
Quang V|nh Ky niém 100 ndm ngay mét cua
Vincent van Gogh (1890—1990) va hué'ng téi
Trién 1am My thuét Quéc gia nam 1990. . Thiép
mai bao gom phan gid'i thiéu song ngir cua
nha phé binh nghé thuat Thai Ba Van, suy
ngam ve tinh than sang tao tré trung va anh
hué'ng lau dai cua Van Gogh N6 cung liét

ké cac ngh¢ si tham gia, nam sinh cua ho,
cuing tiéu dé va kich thuéc cuia cac tac pham
dworc trung bay, mang dén cai nhin sau sac
vé canh quan nghé thuét Viét Nam dang phat
trién va thay déi vao dau nhirng nam 1990.

Invitation to the 1990 Painting Exhibition
at Gallery 7 Hang Khay, Hanoi. Image
courtesy of Natalia Kraevskaia.

This invitation announces a group painting

exhibition held at Gallery 7 Hang Khay, Hanoi,

in September 1990, organized by the Vietnam
Fine Arts Association and the Institute of
Fine Arts Research. Featuring works by
young artists Viét Diing, Dang Xuan Hoa,

Ha Tri Hiéu, Tran Luo'ng, and Pham Quang
Vinh, the exhibition commemorated the
centenary of Vincent van Gogh's death
(1890-1990) and looked forward to the 1990
National Fine Arts Exhibition. The invitation
includes a bilingual introduction by art critic
Thai Ba Van, reflecting on the spirit

of youthful creativity and the enduring
influence of Van Gogh. It also lists the
participating artists, their birth years, and
the titles and dimensions of their exhibited
works, offering insight into the dynamic

and evolving Vietnamese art scene at the
dawn of the 1990s.
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ASSOCIATES:

Dinh 8o Long
Nguyen Heng Quang
Photes : Quae Toan

WITH THE ASSISTANCE OF :
GALLERY ECOLE DE HANOI

CONVERSATION

TRUONG
TAN

PAINTING EXHIBITION

AT 14A NGO QUYEN Str HANOD|

TEL. 250337

FROM 201h FEERUARY TO 2nd MARCH 1994

Thiép m&i Trién 1am Hoi hoa nam 1994 cua
Truo'ng Tan. Hinh anh do Natalia Kraevskaia
cung cap.

Thiép m&i nay thdng bao vé mét trién Iam
héi hoa ca nhén cua Truo'ng Tan, duoc té
chirc tai 14A Ngo Quyen Ha Néi, tir ngay 20
thang 2 dén 2 thang 3 nam 1994. Bia thiép

c6 mot chudi ba ban vé dudng nét t6i gian,
day khiéu khich md ta mét nhan vat lai gitra
ngu&'i va déng vat, phan anh phong cach dac
trung ctia Tru’o’ng Tan thach thire cac chuan
muc va quy udc xa hoi. Trién lam duoc té
chire vé'i sw hé tro’ cua Phong tranh Ecole
de Hanoi, va thiép m&'i ghi nhan su hop tac
cua Pinh Bao Long, Nguyén Hong Quang va
nhiép anh gia Quéc Toan. Hinh anh tao bao,
mang tinh thir nghiém va tinh than ho'p tac
duorc ghi lai trong thiép m&'i nay danh dau
mét tho'i diém quan trong trong su xuat hién
cua nghé thuat duo'ng dai Viét Nam vao dau
nhirng nam 1990.

Invitation to Tru'o'ng Tan's 1994 Painting
Exhibition. Image courtesy of Natalia
Kraevskaia.

This invitation announces a solo painting
exhibition by Trwo'ng Tan, held at 14A Ng6
Quyén Street, Hanoi, from February 20 to
March 2, 1994 The cover features a sequence
of three minimalist, provocative line drawings
depicting a human-animal hybrid figure,
reflecting Truro'ng Tan's signature style that
challenges social norms and conventions.
The exhibition was organized with the
assistance of Gallery Ecole de Hanoi, and the
invitation credits associates Dinh Bao Long,
Ngg{yen Héng Quang, and photographer
Quéc Toan. The bold, experimental imagery
and the collaborative spirit captured in this
invitation mark a pivotal moment in the
emergence of contemporary Viethamese

art in the early 1990s.
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Dleu nay cho thay lwu trir
glong nhu viéc doc nhat ky
cUa ai d6 thay vi tu truyen
duorc chinh stra ky lwong,
noi ban nhan duwo'c thuc té
khong qua loc véri nhu’ng
mau thuan va bat ngo‘ No
clng I nhic nh¢ tai sao viéc
bao tén nhirng ti€ng noi da
dang lai quan trong: lich str
chinh thire thu’0’ng ch| ton
vinh nhirng nguoi noi tleng,
trong khi Iuru trir cé thé ghi
lai nhirng I&i thi tham tir bén
I&, nhirng thir nghiém 'khong
Ién trang nhat nhuwng am
tham dinh hinh moi tho

tiép theo.

Tai 1é khai mac trién 1am "Red and Yellow",
Salon Natasha ngay 5 thang 11 nam 1994.
Bure tranh cua Tru’o'ng Tan o bén trai.

Hinh anh do Natalia Kraevskaia cung cap.

n.1

This demonstrates that
archives can be seen

as the historical equivalent
of reading someone's diary
rather than their polished
autobiography, where you get
the unfiltered reality complete
with messy contradictions
and unexpected revelations.
This also reminded me why
preserving diverse voices
matters so much. Official
histories often showcase
only the winners and the
famous, while archives can
capture whispers from the
margins, the experiments
that didn't make headlines
but quietly shaped everything
that followed.

At the opening of the exhibition "Red and
Yellow", Salon Natasha, November 5, 1994.

The painting by Truong Tan is on the left.

Image courtesy of Natalia Kraevskaia.
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Salon Natasha khong chi la
mot phong trung bay voi
nhu’ng buc tu’0'ng trang va
nhirng giong nai thi tham.
Do Ia mot phong thi nghiém
sang tao, no'i cac nghe si
tu hop de trao d6i |y twong,
hé tro’ 1an nhau va mo’ vé
nhirng kha nang mgi. Cac
sw kién nhu trién 1am hop
tac "Crosscurrents" nam
1997 da dua nghé si Viét
Nam va qgoc té lai gan nhau,
kho'i nguén cho nhirng tinh
ban vuot qua bién gi¢i va
rao can van héa.

Khi xay du'ng kho luu trir
Salon Natasha, Natasha bao
ton ca nhirng két néi vé hinh
bén canh cac tac phdm nghé
thuat vat ly. Ba ghi lai lich

su truyen miéng, lwu gitr ky
trc vé nhirng cudc thao luan
khuya, nhirng ghi cha khong
chinh thirc gitra cac nghé si,
va ghi chép su phat trién cua
y trong qua ho’p tac. Kho
lwu trir tr’ thanh moét ban
do mang lwéi xa hoi tir thoi
ky trué'c Facebook, cho thay
su sang tao da chay qua cac
maoi quan hé ca nhan nhuw
thé nao.

Salon Natasha wasn't just

a gallery with white walls
and hushed voices. It buzzed
as a creative laboratory
where artists gathered to
exchange ideas, support
each other, and dream up
new possibilities. Events like
the collaborative exhibition
"Crosscurrents" in 1997
brought Viethamese and
international artists together,
sparking friendships that
crossed borders and

cultural divides.

When building the Salon
Natasha archive, Natasha
preserves these invisible
connections alongside
physical artworks.She
records oral histories
capturing memories of late-
night discussions, saves
informal notes exchanged
between artists, and
documents the evolution of
ideas through collaboration.
The archive becomes a social
network map from the pre-
Facebook era, showing how
creativity flowed through
personal relationships.
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SALON NATASHA 30 HANG BONG - HANOI - VIETNAM  TEL : 84-4-8261387

Cac nghé si lam d6ng ho tai Salon Natasha
cho du an ho'p tac "Artists' Clocks"

do Nguyén Van Cuéo'ng khé'i xuwé'ng

vao thang 12 nam 1997.

Hinh anh do Natalia Kraevskaia cung cép.

The artists make clocks in Salon
Natasha for the collaborative project
"Artists' Clocks" initiated by Nguyen
Van Cuong in December 1997.

Image courtesy of Natalia Kraevskaia.

n.1

M6t trang tir "Artists' Calendar" nam 1997
v&i ban vé cua Trwro'ng Tan. Lich dug'c san
xuét cho trién Iam nhém chao dén nam méi
vao thang 12 nam 1996. T4t ca cac trang
dworc thiét ké béi cac nghé si khac nhau.

Hinh anh do Natalia Kraevskaia cung cap.

A page from the "Artists' Calendar" for 1997
with a drawing by Truong Tan. The calendar
was produced for the group exhibition
welcoming the coming year in December
1996. All pages were designed by different
artists.

Image courtesy of Natalia Kraevskaia.




Tuy nhién, Natasha van gitr quan diém nghiém ngat vé dinh
nghia lwu trir va nghé thuat. Ba cho rang:

"Khai niém vé lwru trir bat nguén tir Iinh vure khoa hoc hon
la nghé thuat. Du téi ung ho manh mé viéc bao tén nghe
thuat Viét Nam qua Iuu trir, téi khéng dic biét danh gia cao
cai goi Ia 'nghé thuat dua trén lwu tri', mét thuat ngu da tro
nén tho'i thuro'ng trong thap ky qua, vi 't6i da gap nhiéu vi du
khéng truyén cam huarng.”

Ba dua ra mét su phan biét r6 rang:

"T6i nhan ra rang mét kho luu trié nhur mét nguon kién thuare
cung co thé kho'i ddy cam hu‘ng, tuy nhién, t6i nghi rang
'sang tao' va 'théng tin thuc té' ton tai trong cac linh vure
riéng biét."

However, Natasha maintains a rigorous approach to definitions
when it comes to archives and art. She elaborates:

"To me, the notion of an archive is rooted in the sphere of
sciences rather than the arts. While | am a strong advocate
for the preservation of Vietnamese art via archiving, | do not
particularly appreciate what is typically labeled as 'archive-
based art," a term that has become fashionable over the past
decade, as | have come across many uninspiring examples."

She draws a clear distinction:

"I recognize that an archive as a knowledge source can
also ignite inspiration; however, I think that ‘creativity' and
'factual information' exist in distinct realms."

Trong thwe hanh lwu trir

cua rleng t6i, toi nhan thay
nhirng két ndi nay tiét 16
nhirng cau chuyén hap dan
nhat. N6 glong nhu viéc phat
hién ra rang bai hat yeu thich
cua ban khong duo'c viét
trong mot khoanh khac cam
hirng do'n déc ma tién hoa_
qua cac budi cho'i nhac ngau
hirng, nhirng cudc tranh
luan théan thién va nhirng anh
hu’o‘ng vay muon. Kho luu
trir cho chung ta thay khong
chi nhirng gi dwo'c tao ra ma
con cach sang tao thuc sw
hoat dong.
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In my own archival practice,
I've found these connections
reveal the most fascinating
stories. It's like discovering
that your favorite song
wasn't written in a moment
of solitary inspiration

but evolved through jam
sessions, friendly arguments,
and borrowed influences.
The archive shows us not
just what was created but
how creativity actually works.
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Huwong 161 turong lai:
Bao Tang Vi Dan Tan
LLooking forward: The
Vi Dan Tan Museum

Khi Natasha chuan bi khai
trwo'ng Bao tang Vi Dan Tan
tai Ha Noi, luu trir sé déng
vai tro trung tam trong viéc
dinh hinh su hiéu biét cua
coéng ching vé tac pham cua
Vi Dan Tan va ngheé thuat
duo'ng dai Viét Nam néi
chung. Ba mé ta do sau cua
cac tai liéu dang dwo'c chuan
bi: "Kho Iwu trir bao géom
moét loat cac tai liéu phuc

vu cho hoc thuét va nghién
ctru, chang han nhu danh
muc cac trién lam ca nhan va
nhém cua Vi Dan Tan, cac
bai luan hoc thuat, bai bao
trén tap chi va bao chi, anh
chup tai cac trién lam va su
kién nghé thuat, mét bé suu
tap phong phu cac burc anh
vé tac pham cua 6ng."

B suwu tap mé rong vuro't

ra ngoai nhghé thuéat thi giac:
"Bén canh cac tai liéu lien
quan dén nghé thuat thi giac,
kho Iuu trir bao gom ban
thao cac cau chuyeén, tiéu
thuyét va tho’ cua Vi Dan
Tan, cac sang tac am nhac
cho piano (cac thé loai co
dién va bai hat). Ngoai ra,
kho Iwu trir con tich ho’p cac
tép am thanh va video (phong
van, phim tai liéu, v.v.) lién
quan dén hanh trinh sang tao
cua nghé si."

As Natasha prepares to open
the Vu Dan Tan Museum in
Hanoi, archives will play a
central role in shaping public
understanding of Vi Dan
Tan's work and Viethamese
contemporary art more
broadly. She describes the
depth of materials being
prepared: "The archive
comprehends a wide range
of materials which serve for
scholarship and research,
such as catalogues of Vi
Déan Tan's solo and group
exhibitions, scholarly essays,
and journals and newspapers
articles, photographs taken
at exhibitions and art events,
a robust collection of
photographs of his works."

The collection extends
beyond visual arts:

"Beside the documentation
associated with the visual
art, the archive includes
manuscripts of Vi Dan Tan's
stories, novels and poems,
musical compositions for
the piano (classical genres
and songs). Additionally, the
archive incorporates sound
and video files (interviews,
documentary films etc.,)
linked to the artist's

creative course."
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Nhirng chiéc dong ho cua Dinh Thi Tham
Poong va Nguyén Vin Cuéng tai trién
1am dong ho cua nghé si "12 o'clock”,
Salon Natasha, 1997. Hinh anh do Natalla

Kraevskaia cung cap.

The clocks by Dinh Thi Tham Poong
and Nguyen Van Cuong at the exhibition
of the artists' clocks "12 o'clock" ,

Salon Natasha, 1997. Image courtesy

of Natalia Kraevskaia.
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Muc tiéu la lam cho cac tai
nguyén nay dé dang tiép can:
"Chung toi sé mé& kho luu
trir cho tat ca cac nha nghlen
clru quan tam, bao goém ca
sinh vién."

Hay tuong twong dirng
trwd'c mot tac pham diéu
khic duwoc lam tir cac vat
dung hang ngay va sau dé
nhin thay nhirng bure anh vé
nghé si thu thap nhirng vat
lieu nay trén nerng con pho
dang thay doi cua Ha N,
hoac doc ghi chu cua 6ng vé
viéc bién cai binh thu’O’ng
thanh nghé thuat. b6t nhién,
tac pham néi Ién mot giong
néi phong phd ho'n nhiéu.

Cach ti€p can nay bién trai
nghiém bao tang tir viéc xem
thu dong thanh kham pha
chu déng. Thay vi chi chiém
ngu’o’ng cac doi twong,
nguoi xem co thé theo doi
cac luéng anh huéng, hiéu
cac lra chon nghé thuat
trong béi canh lich str cua
chung va két néi cac biéu dat
ca nhan véi cac phong trao
van héa réng 16'n hon.

CONVERSATION

The goal is to make

these resources widely
accessible: "We will make
the archive accessible to
all interested researchers,
including students."

Imagine standing before

a sculpture made from
everyday objects and

then seeing photographs
of the artist collecting
these materials in Hanoi's
changing streets, or
reading his notes about
transforming the mundane
into art. Suddenly, the work
speaks with a much richer
voice.

This approach transforms
the museum experience
from passive viewing to
active discovery. Rather
than simply admiring
objects, visitors can follow
threads of influence,
understand artistic choices
in their historical context,
and connect personal
expressions to broader
cultural movements.
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Luu trr nhu di

san song

Qua cudc doi thoai nay véi
Natasha, t6i da nhén ra cong
viéc luu trir nhu mét hinh
thire du hanh th0’| gian, tao
ra nhirng canh céng cho
phép déi thoai manh mé giira
qua khu, hién tai va tuong
lai. Chung ta khéng chi tich
trir cac doi twong; ching

ta dang géi gon nhirng binh
chira ky trc tiép tuc nudi
duo'ng su phat trlen maéi.
Nhu’ng nguoi bao ton ky (rc
lich str nén nhin xa ho'n viéc
chi duy tri qua khtr, né luc
gilr cho n6 séng dong, phu
ho’p va hdp dan déi véi cac
thé hé tuo'ng lai.

About the author

The author is currently based in Hanoi,
managing a family archive dedicated to
preserving and digitizing Vietnamese cultural
heritage. Sincere gratitude is extended to the
researcher from the National Archive for their
valuable input regarding archives in Vietnam.

n.1

Archives as
living heritage

Through this dialogue

with Natasha, I've come to
perceive archival work as a
form of time travel, creating
portals that allow powerful
dialogue between past,
present, and future. We're
not just hoarding objects;
we're encapsulating vessels
of memory that continue to
nourish new growth. Those
who preserve historical
memory must look beyond
mere maintenance of the
past, striving to keep it alive,
relevant, and engaging for
future generations.

Veé tac gia:

Tac gia hién dang song tai Ha No6i, quan ly
mot kho Iuru tru’ gia dinh danh riéng cho viéc
bao ton va sé hoéa di san van hoéa Viét Nam.
L&'i cam o'n chan thanh duoc guri dén nha
nghién ctru tir Luru trir Quéc gia vi nhu’ng
dong gop quy bau ctia ho lién quan dén Iwu
trir o Viet Nam.
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Footnotes

[

Natalia Kraevskaia, Ph.D. in Philology,

an associate professor, conducts
multidisciplinary research related to
Vietnam in art, culture and ethnography.
She is the author of From Nostalgia towards
Exploration. Essays on Contemporary Art
in Vietnam (2005) as well as a contributor

to exhibition catalogues and international
art magazines. In 1990, together with the
artist Vu Dan Tan, she established the first
independent space of contemporary art in
Hanoi - Salon Natasha and since then has
organized and curated numerous exhibitions
of Viethamese art in Vietham, Australia,
Canada, Germany, Finland, Macao

and Russia.

[4]

[2]

Salon Natasha, founded in 1990 by the

late artist Vi Dan Tan (1946—-2009) and

his Russian spouse Natalia (Natasha)
Kraevskaia, was the first private
contemporary art space in Hanoi. Located
in their home and Vu Dan Tan's studio at

30 Hang Bong, it introduced emerging,
experimental, and non-commercial

artists, serving as a hub for creatives

and intellectuals. Over the years, Salon
Natasha has organized approximately

one hundred artistic events, ranging from
curated exhibitions to collaborative projects,
impromptu performances, and international
exchanges. Numerous prominent
contemporary artists in the country began
their careers at Salon Natasha.

Vi Dan Tan (October 3, 1946 — October 14, 2009) was a prominent Viethamese artist
recognized as one of the pioneers of contemporary art in Vietham. He created works across

various media, though he gained greater recognition for his art objects and installations. Most

of his life, he resided in Hanoi, where in 1990, he and his Russian wife, Natalia Kraevskaia,
established Salon Natasha, the first private venue dedicated to contemporary art and an

independent forum for creative individuals.

Chu thich

[

Natalia Kraevskaia, Tién si Ngu’ van, Phé
Giao su;, thu'c hién nghién ciru da nganh
lién quan dén Viét Nam trong linh vuc nghé
thuét, van hda va déan toc hoc. Ba 1a tac gia
cua cuon "Tir Hoai Niém Dén Kham Pha. Tiéu
ludn vé Nghé thuat Du’o‘ng dai Viét Nam"
(2005) ciing nhu ia ngu o déng gop cho cac
catalogue trién 1am va tap chi nghé thuéat
quéc t&. Nam 1990, cling vé'i nghé si Vil Dan
Tan, ba thanh lap khong gian nghé thuat
du’o‘ng dai doc lap dau tién o Ha NGi - Salon
Natasha va tir d6 da té chirc va giam tuyén
nhiéu trién 1am nghé thuat Viét Nam tai Viét
Nam, Uc, Canada, Birc, Phian Lan, Macao

va Nga

[4]

[2]

Salon Natasha, duorc thanh l1ap nam 1990
b&'i ¢6 nghé si Vu Dan Tan (1946-2009) va
nguwei vo Nga cua 6ng, Natalia (Natasha)
Kraevskaia, la a khéng gian nghé thuat duong
dai tu nhan dau tién & Ha Noi. Toa lac tai
nha riéng va xu‘o’ng vé cua Vii Dan Tan tai
30 Hang Béng, no'i day gid'i thiéu cac nghe
si m&i néi, thur nghiém va phi thu’o’ng mai,
déng vai tro la trung tdm cho nhirng | nguo’i
sang tao va tri thirc, Trong nhirng nam qua,
Salon Natasha d4 td chirc khoang mot tram
su’ kién rlghe thuat, tir cac trién 1am duwg'c
giam tuyén dén cac du an ho'p tac, cac budi
biéu dién ngau hirng va trao dsi quoc té.
Nhiéu nghé si duong dai nGi tleng trong
nwéc da bat dau su nghiép cua ho tai
Salon Natasha.

Vi Dén Tén (3 thang 10 nam 1946 — 14 thang 10 nam 2009) 1a mdt nghé si Viét Nam ndi tiéng
duorc céng nhéan la mét trong nhu’ng ngu‘o’l tién phong cua nghe thuat du‘o’ng dai & Viét
Nam. Ong sang tac cac tac pham trén nhiéu phuorng tién khac nhau, mac du ong duwoc céng
nhén nhiéu ho'n nhé” cac tac pham va sap dat nghé thuat cua minh. Phan I6'n cudc do'i, ong
song & Ha Noi, no'i vao nam 1990, 6ng va ngu'0'| Vo Nga clia minh, Natalia Kraevskaia, da
thanh lap Salon Natasha, dia dlem tw nhan dau tién danh riéng cho nghé thuat du’o’ng dai va
la moét dién dan doc lap cho nhirng ca nhan sang tao.
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[3]

The Vu Dan Tan Foundation, a not-for-profit
organization dedicated to the preservation
and study of the artist's work, was created

in name in 2012, initiated by Vu Dan Tan
scholar Dr. lola Lenzi in collaboration with
the artist's widow Dr. Natalia Kraevskaia, and
with the involvement of his daughter Vu Thi
Nhusha. The Foundation was established
with the aim of preparing the formation of the
Vu Dan Tan Museum (scheduled for Autumn,
2025), which will disseminate Vu Dan Tan's
private art heritage to local and international
communities for social, scholarly,
educational, and entertainment purposes.

(5]

Friedrich, Markus. The Birth of the Archive:
A History of Knowledge. Translated by John
Noél Dillon. University of Michigan Press, pp.
139 -165.

[3]

Quy Vi Dan Tan, mét t6 chirc philoinhuén
danh rleng cho viéc bao ton va nghién ctru
tac pham cua nghe si, dworc thanh lap trén
danh nghia vao nam 2012  do nha nghién
curu vé Vi Dan Tan, Tién si lola Lenzi khéi
xu’o‘ng phéi ho'p v&i goa phu cua nghé si,
Tién si Natalia Kraevskala, va vé'i su tham
gia ciia con gai 6ng, Vii Thi Nhusha. Quy
dwo’c thanh lap véi muc dich chuan bj cho
viéc hinh thanh Bao tang Vi Dan Tan (du’
kién vao mua thu nam 2025), no’l sé truyen
ba di san nghe thuat tw nhan cua Vii Dan
Tan dén cong dong dia phuro'ng va quéc
té€ vi muc dich xa hoi, hoc thuat, giao

duc va giai tri.

[5]

Friedrich, Markus. Su Ra B&’i cua Kho Luu
Trir: Llch Str Tri Thire. Pwore dich béi John
Noél Dillon. Nha xuat ban Dal hoc Michigan,
trang 139-165.



Vugt qua giol han:
dal dién, ban sac va
khang cu—

Tro chuyén voi
Diane Severin
Nguyen vé mét cach
nhin Mo’
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Seeing beyond
systems:
representation,
identity, and
resistance—

In conversation
with Diane Severin
Nguyen about a
new way of seeing

Emma Feng
/1



ARTIFACT n.1

Khi con ngu’0'| cuén vao vong xoay cua thuc tai, mac ket
trong nhirng cong viéc thu’o‘ng nhat khong bao g|o' durt

va chu nghla tiéu dung bién moi thir thanh hang héa, liéu
chung ta con gilr dwo'c suw nhay bén v&'i moi tru’o‘ng xun
quanh — va sau xa ho'n, méi lién két gitra ban than voi thé
gi¢i? Chung ta da bi dlnh hinh ra sao b&'i van hoéa, cau tric
xa hoi, quyen lwe the che, nhirng cong trinh kién truc ma ta
song va di qua m0| ngay, nhirng do vat ta sw dung, cung cac
hé thong kinh té - xa hoi - chinh tri ma ta sinh ra va Ié'n Ién
trong do — nhirng hé théng ma gio’ day ching ta coi la thuc
tai, giong nhw trong phim "The Matrix Resurrections"? Liéu
chung ta nén chap nhan nhirng gi dwo'c day bao, dé né tro
thanh théi quen vé thure, hay nén dau tranh chong lai “su
that” vi chinh minh?

Suy ngam vé nhirng diéu nay co thé khong thay déi hoan
toan cach ta song, nhung n6 mang lai su nhan thure, két noi
véi mot thé gi¢i va khung thoi gian rong I'n ho'n, no'i lich
str nhan loai chi la mét khoanh khac thoang qua. Vlec hiéu
ban than va moi quan hé Vo thé gi&i khéng nén dirng lai.
Khi ta cang nhan thire ro vé nhirng, nguyén nhan, su phu’c
tap va xung dot da hinh thanh va tiép tuc dinh hinh ban than,
gia dinh va moéi truo'ng xung quanh, bal hoc cét 16i la: ta
phan &rng nhuw the naovaduara quyet dinh hang ngay ra
sao? Liéu ta sé tiép tuc cung c6 cac hé thong quyeén luc hién
tai, hay gitr virng quyén duoc vira la ngudi trong cugc vira
I3 ke ngoai cudc?

Trong cudc tro chuyén véi Diane Severin Nguyen, mot nghé
s1 nguwoi My goc Viét lam viéc v nhlep anh, video va sap
dat, chung t6i di sau vao nhu’ng khai niém nay: cach chung
anh hwd'ng dén sw phat trién  nghé thuat cua c¢o, dinh hinh
phuong phap va tac pham, dong the'i moé ra mot cach nhin
nhan mai.

Trong mét thé gidi cua
quyén luc va thao tung,
lam thé nao dé thoat
khoi gi&i han cua

hé thong thir bac?
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As people run into the mess of reality, trapped by overloaded
mundane tasks that never seem to end and consumerism
that promotes everything as exchangeable goods, have
people still upheld the sensibility and capability to be alert
to the external environment—and, in essence, the connection
and relationship between oneself and the outer world? How
have we been shaped by our cultures, societal structures,
institutional powers, architectures that we live

in and pass by every day, objects that we use or interact
with, and consumerism and the socio-economic and political
valuation systems that we may have been born into and lived
inside for generations—systems we now take as reality, like
The Matrix Resurrections? Should we settle for what we

are told, letting it become an unconscious habit that
bypasses our dialectical thinking net or fight against

the "truth" for oneself?

Contemplating these things may not significantly change
how we live and interact with the external world. But it
brings air, awareness, connection to a broader world and
timeframe, where human history is an ephemeral pop-up.
Knowing oneself and one's relation to the world should
never be paused. As we become more aware of the causes,
complexities, and conflicts that have shaped and continue
to shape ourselves, our families, and our surroundings, the
essential takeaway should be: how do we respond to these
and make decisions on a daily basis? Are we willing to feed
into and reinforce the existing power systems, or do we want
to remain clear on our right to be both insider and outsider?

In conversation with Diane Severin Nguyen, a Vietnamese-
American artist who works with photography, video, and
installation, we delve into these concepts - how they have
impacted her artistic evolution, shaped her methodologies
and works, and opened up a new realm of possibilities

for seeing.

In a world of authority
and manipulation, how
do we break free from
hierarchical confines?
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n.1

"Cai bay dinh nghia":
no la gi, va khong phai la g

Definition Trap:

What it is an

Tur thé'i nhan thire ¢é dién,
kién thirc dworc hinh thanh
qua su dai dlen st dung
ngoén ngu’ dée phan loai, chia
tach, giup moi thir tr0’ nén
dé hiéu va cé thé dién dat.
Nhan thire nay tin rang ngoén
nglr la trong suét, c6 thé
phan chiéu thuc ta| Su khac
biét duwoc dung dé xac dinh
nhém va ban sic — moi thir
duoc dinh nghia béi nhirng
gi n6 khéng phai. Vi du, mot
con ché duorc dinh nghia vi
né khac véi meéo, ngua, hay
bat cr thir gi khac.

Tuy nhién, ngén ngir ludn bi
kiém soat béi quyen luwc.
Cac quyeén luc the ché quyét
dinh diéu gi c6 thé duoc dat
tén, phan loai va dinh nghla,
tor chuan muc, tleu chuan
dén khoa hoc — tat ca déu
phuc vu cho cac dong luc
quyén Iu’c khac nhau.

what It iIs not

In the classic episteme era,
knowledge has been shaped
by representation, which
uses language, taxonomy,
classification to make

things (object and being)
recognizable, understandable,
and speakable. This
episteme believes language
is transparent and that it is
capable of mirroring reality.
Differences are used to
classify groups and identity.
Things are defined by what
they are not, such as a dog
is defined since it is different
from a cat, horse, and
anything else.

Languages are controlled by
power. Sadly, institutional
powers decide what can

be named, categorized,

and defined, such as the
calibration of normality,
standards, and science, which
have all shifted to serving
different power dynamics.
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"In Her Time", 2023-2024,
Anh tinh, 67 phut,
Video 4K c6 am thanh
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In Her Time, 2023-2024,
Still, 67min.,
4K Video with Sound



ARTIFACT n.1

Chi phi cua sy dai dién:

tai sao khong chon maot bén?
The Cost of Representation:
Why not take a side

“Khi chon mét bén va clla"p nhan mét sy dai dién, con ngur¢ii tu nhién tir chéj tat ca nhirng
kha nang déi lap. Viéc dong y duoc dai dign nghe co ve an toan va thuan khiét, nhu'ng né di
kém vori cai gia cua s mat mat va bién déi.”

"By taking a side and choosing a representation, people naturally reject all the opposite
possibilities. It sounds safe and purified to agree to be represented, but it comes at a cost

of loss and transfiguration."

Dé tao ra mét biéu twong
hay su dai dién thuan khiét,
thuo'ng phai c6 bao luc va
cam giac tdi l6i trong linh
vuc chinh tri. Trong tac
pham "In Her Time", Diane
ghi lai mét manh lich sir
Trung Quédc tho'i Tham sat
Nam Kinh. Hinh anh ngu¢i
phu nir Trung Quéc dugc
xay du'ng doi lap véi nhirng
hanh ddéng tan ac cua binh
linh Nhat Ban, nhirng ké da
ép budc va no Ié héa phu nir
Trung Quéc lam "comfort
women" trong chién tranh.

— Diane Severin Nguyen

To create a purified symbol
or representation, it usually
involves violence and guilt

in the political realm.
Relating to Diane's work

In Her Time, it captures a
fragment of Chinese history
during the Nanjing Massacre.
The purified image of the
Chinese woman was built and
reinforced in contrast to the
evil acts of Japanese soldiers
who coerced and enslaved
Chinese comfort women
during the anti-Japanese

war in the 20th century.
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Mot cach nhin mé
A New Way of Seeing

“Gigi han cua ngén ngir la
giéi han cua thé gicii.”

144

"The limit of the language is
the limit of the world."

Dé biét mét diéu gi do, ta dat
tén, mé ta, dinh nghia né.
Nhu’ng ngon ngir cua chung
ta bi dinh hinh b&i quyén
lue, va s chu y bi thao ting
b&'i cac lo'i ich kinh t&, chinh
tri, tao ra mét cai kén thong
tin hoan hao. Nhlep anh cing
tré’ thanh mét cong cu cua
chu nghla tiéu dung, no’i con
nguoi tim kiém nhirng birc
anh dep, hiém, lan truyen

va co thé tiéu thu cung cd
quyén luc va gla tr| hién tai
trong tirng chi tiét cua cudc
song.

Nhwng con nhirng diéu
khéng thé néi ra thi sao? Khi
khéng c6 tir ngir nao du dé
mang lai sw chéc chan, chi
con lai nhirng cam giac lo’
Itrng, dong lai trong khéng
khi. Nhirng cam giac nay co
thé thoat khéi hé théng dinh
gia chinh théng, cho phep
tao ra mot cach nhin va cam
nhan méi.

CONVERSATION

— Ludwig Wittgenstein

To know a thing, one can
name it, describe it, define
it. As discussed earlier,

our languages are shaped
by power, and attention

is chased and manipulated
by economic and political
interests, creating a perfect
information cocoon. For
instance, photography
becomes an agent of
consumerism, where
people seek photos that are
aesthetic, rare, viral, and
consumable, reinforcing the
existing power and valuation
systems in every detail of
our lives.

But what about the
unspeakable? When no
word exists to provide
certainty or safety, only
sensations float and linger
in the air. These sensations
may escape the mainstream
valuation system, allowing
for the creation of a new
way of seeing and feeling.
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Diane tirng nghi minh sé

lam viéc trong linh vuec chinh
tri, nhl.rng c6 nhan ra minh
dang nhin con ngu’0’| qua
lang kinh cua cac nhan mac
phan loai — nhirng ban séc
duoc dinh hinh vi su thuan
tién cua quan tri. Thay vi gién
lwo’c con nguei thanh cac
kha| niém triru twong, co

bat dau tim ki€ém nhirng soi
day két ndi sau sac, kho dién
ta, go’i Ién su’ cong nhan

lan nhau vuo't ra ngoai su
phan loai.

n.1

When Diane once thought
she would work in politics,
she found herself engaging
with people through the
lens of categorical labels—
identities shaped for the
convenience of governance.
But rather than reducing
individuals to such
administrative abstractions,
she came to seek the
deeper, ineffable threads

of human connection that
elicit mutual recognition
beyond classification.

Séng va lam viéc
vOi cac khai niém

Living and working
with the concepts

NGHE THUAT LA Gi?

“Nghé thuat la nhirng gi né
khong phai. N6 khéng phai la
giai phap, khéng phai churc
nang, khong phai thar co gla
tri trao doi. Nghé thuat tén
tai bén ngoai cac hé thon
tim cach giai quyet van dé
hay gan ghep tinh hiru dung.
Thay vao do, nghé thuét tao
ra mét su’ dirt gay trong
thoi gian’. No khién mét sé
thar tro” nén thiéng liéng va
tuc tiu, chuyen dich su chu
y cua chung ta, va blen déi y
nghla Nghé thuat la vé viéc
‘nhin ca thé gici trong moét
so’i téc’— do la sy tai tuong
twong triét dé vé nhéan thare.
Strc manh cua né nam 6 kha
nang ton tai vurot ra ngoai
logic, vurot ra ngoai gia tri
sur dung, thach tharc cach

WHAT IS ART?

"Art is what it's not. It is not
a solution, not a function,
not something with exchange
value. Art exists outside

of systems that seek to solve
problems or assign utility.
Instead, art creates a "rupture
in time'. It makes certain
things sacred and profane,
shifts our attention, and
transforms meaning.

Art is about 'seeing the
entire world in a strand

of hair'—it's a radical
reimagining of perception.

Its power lies in its ability

to exist beyond logic, beyond
use-value, challenging

how we understand and
experience the world. The
true essence of art is not

to provide answers, but to
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chung ta hiéu va trai nghiém
thé gic’i. Ban chét thu'c su
cua nghe thuat khong phal la
cung cdp cau tra lovi, ma Ia

tao ra mot khéng gian cua su

phu’c tap, méau thuan va bién
déi sédu sac.”

CAM HU'NG NGHE
THUAT LA GI?

“Cam hwrng nghé thuat xuét
hién tir canh quan cua xung
doét n6i tam. Toi tao ra nghé
thuat tir khéng gian cua sy’
thiéu hut va khao khat, tor
nhirng cang thang nghlch

ly bén trong chinh minh. Tac
phdm cua téi bat nguon tor
nhirng cam xuc mau thuan,
tir nhirng khéng gian ‘Toi
muén diéu nay, nhu'ng toi
cing muén diéu kia’. Do la
vé khao khat moét thir ma

téi khéng co, vé xung déng
pho’i bay su dao durc gia, dé
16 ra bao Iurc vén co trong
viéc tao ra y ngh:a Doi khi,
téi bi théi thuc dé chuarng
minh mét quan diém — dé
chi ra cach y nghia duoc
tao ra qua su loai trtr, cach
chon mét lap tru'o'ng doi hoi
phai phu nhdan moi thu khac.
Nghé thuat tro thanh cach_
dé 16i kéo nhirng mau thuan
cua cuéc séng, dé khién viéc
song vo'i su’ phire tap tro
nén chap nhan duoc. Cam
hu'ng cua toi khong phai vé
viéc tao ra sur thoai mai, ma
vé viéc déi dién voi sur that
dau dén rdng moi thar luén
thay doi, raanot thar co
thé mang nhieu y nghla cung
lic. D6 la vé viéc chéng |

ai xu hu'é'ng cua con nguc'i
trong viéc tim kiém sy an
toan trong mot goc nhin
don I, thuin khiét.”

CONVERSATION

create a space of complexity,
contradiction, and profound
transformation."

WHAT IS ARTISTIC
INSPIRATION?

"Artistic inspiration emerges
from the landscape of

inner conflict. | make art
from a space of lack and
desire, from the paradoxical
tensions within myself. My
work springs from conflicting
feelings, from the spaces of
'l want this, but I also want
that.' It's about the desire for
something I do not have, the
impulse to expose hypocrisy,
to reveal the violence
inherent in making meaning.
Sometimes, | am driven

to prove a point—to show
how meaning is created
through exclusion, how
taking a position requires
denying everything else. Art
becomes a way to pull out
life's contradictions, to make
it acceptable to live with
complexity. My inspiration

is not about creating comfort,
but about confronting the
painful truth that everything
is always changing that
things can mean multiple
things at the same time.

It's about resisting the human
tendency to seek safety in

a single, pure perspective."
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TAC PHAM NGHE
THUAT LA Gi?

"Mt tdic phdm nghé thuat
khéng phai la sur dai dién,
ma la sw khang cu. Ngu’m
nghé si khéng minh hoa
moét y twé'ng, ma tao ra mot
khéng gian mo’ réng triét dé.
Mét nghé si manh mé gir
virng mai quan tidm cua minh
trong khi cho phép nhiéu
dlem tlep can, chap nhéan su
hiéu 13m nhu mét dang chan
ly. Tac pham nghe thuat
chéng lai su tiéu thu, thach
thire nguoi xem twong tac
sau sac thay vi thu déng
hép thu.

Tac pham cua t6i chéng lai
s dai dién. Téi khéng tin
rang chan ly c6 thé duorc
nam bat trong mot hinh

anh. Thay vao do, toi quan
tam dén cach mot tac pham
nghé thuéat cé thé chuyen
dich nhén thic, tao ra cang
thang, va tor cho: su’ dién giai
don gian. Vai tro cua nghé
si khong phai la cung cap
cau tra lo’i, ma la gia tang sy
phure tap, khién moi nguro’i
suy nghl déi dién voi bao
Iwre cua y nghia cé dinh.”

n.1

WHAT IS
AN ARTWORK?

"An artwork is not

a representation, but

a resistance. The artist
does not illustrate an

idea, but creates a space
of radical openness. A
strong artist holds their
concerns while allowing
multiple points of entry,
embracing misunderstanding
as a form of truth. Artwork
resists consumption,
challenging viewers to
engage deeply rather

than passively absorb.

My work is anti-
representation. | don't
believe truth can be captured
in an image. Instead, I'm
interested in how an artwork
can shift perception, create
tension, and refuse simple
interpretation. The artist's
role is not to provide
answers, but to increase
complexity, to make people
think, to confront the
violence of fixed meaning."
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Against the Sun, 2021, Against the sun, 2021,
In anh Lightjet C-Print, Lightjet C-Print,
khung thép tay chinh, custom steel frame,
63.50 x 50.80 cm 63.50 x 50.80 cm
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n.1

"Reunification Palace", 2023,
In anh Lightjet C-Print,
khung thép tuy chinh,

76.20 x 60.96 cm

Reunification Palace, 2023,
Lightjet C-Print,

custom steel frame,

76.20 x 60.96 cm

"Kill This Love", 2021,

In anh Lightjet C-Print,
khung thép tuy chinh,

63.50 x 50.80 cm

Kill this love, 2021,
Lightjet C-Print,
custom steel frame,
63.50 x 50.80 cm
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Phuong tién

Dan chu

Democratic

medium

Viéc tao ra nghé thuat tor
nhlep anh la diéu gay tranh
cai va kho khan do dac tinh
dén chu cua phu’o‘ng tién
nay — gla thanh phai chang
dé tiép can, ai cung co thé
chup anh. Tuy nhién, nhiép
anh ciing cung c6 cac hé
thong quyen lwc hién cé,
tdng cuong cac tiéu chuan
veé vé dep, ban sac va dia
vi, thiic day cac gia tri tiéu
dung trong san choi kinh
té - xa hoi.

Chinh nhirng mat mau thuan
nay laly do Diane Iura chon
nhlep anh: su hdn doén va
kha nang dé dang trwg't vao
nhirng linh vu'e khong mong
mudn la chu dé cét 16i trong
nghién ctru va thar nghiém
cua cé.

It is controversial and hard to
make art out of photography
due to the democratic
character of the medium—

it is affordable, accessible,
and everyone can take photos
of everything. Yet it is also

a major enforcer of existing
power systems, reinforcing
orthodox standards such

as beauty, identity, and
status. It promotes
consumable values central

to the socio-economic
playground—values that

are too good to be true,
escalating power even at

the cost of misfortune.

These conflicting, harsh
sides of the medium are
precisely why Diane adopts
it. Given its messiness

and ease of slipping into
unintended realms, how

to work against these
hazards is a core subject
of her research and
experimentation.
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Khai niem:

n.1

xay durng y nghia

The concept:
meaning construction

Mét chu dé trung tam trong

tac pham cua Diane la nghién

ctru cachy nghla duoc xay
dung qua ngon ngir, ma van
héa va hé thong hinh anh,

cing nhw cach y nghia thay

A central subject of Diane's
work is researching how
meaning is constructed
through language, cultural
codes, and visual systems,
and how meaning shifts

doi theo boi canh quyen lwe with context, power, and
va dién giai. Diéu nay cong interpretation. This resonates
hwéng voi cac ly thuyet ve with Roland Barthes' theories

chu nghia cau truc va hau
cau tric cua Roland Barthes.

Khong chi la vé cach mét chu

thé du'orc nhin thay hay cam

nhén, ma con vé hé thong ma
héa nén tang. Cam xtc duoc

coi nhu' mét chat liéu, du’o‘c
dinh hinh qua sw chuyen
dlch va ma hoéa van hoa.

Khi ai d6 c6 gang truyén dat
trai nghiém cua minh qua
I6°i nai, hinh anh, bai hat..

lubn co mot su mat mat dICh

thuat co hu’u Chu’nﬁg nao ta
con co gang giao tiep, mot
phan noi dung sé mai mai bj
mat di. Nhiéu ngucoi khong
thé xur ly khoang cach nay,
nén dé dan tuyén bo doi
twong A giong doi tuwong B
— trai nghiém cua toi bang
V@i 10'i ndi cua t6i. Chung
ta thay diéu nay khap no’i —
hai nguei n6i “Toi yéu ban”
nhwng cé thé mang y nghia
hoan toan khac nhau. Cac
meme lan truyen cung vay,
cung cap mot ngon ngilr gia
tao no'i su’ chia sé mang lai
an ui ho'n 1a tinh chinh xac.
Nhirng ma duo'c xa hoi xac

of structuralism and post-
structuralism. From this
perspective, it's not just
about how a subject is
seen or felt, but about the
backbone coding system.
Emotion is treated as
material, shaped through
translation, representation,
and cultural coding.

When someone tries

to communicate their
experience through words,
pictures, songs, etc., there
is always an inherent
translation loss. As long as
one tries to communicate,
some content will be lost
forever. Many people are
unable of handling this
gap, thus it would be easier
for them to claim object

A is same as object B —
my experiences equals

my words. We see this
everywhere in our lives —
two people say "l love you",
but it may mean entirely
different things—I love

you because you keep me
company, or | love you as
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nhan nay giup doi pho v a habitual response. Viral
mat mat dich thuat, nhung memes function in a similar
dong th0’| cung c6 cac cau way, offering a prosthetic
trac quyén luc dai dang. language where sharedness

is more comforting than
Co mét ndéi dau Ié'n trong sw accuracy. These socially pre-

mat mat dich thuat nay, va validated codes provide easy
dé la noi tac pham cua Diane solutions for dealing with
ton tai. translation loss, but at the

cost of reinforcing persistent
power structures.

There is a huge grief in this
translation loss, and that is
where Diane's work resides.

“Néu to: phal noi tac phdm cua minh la vé mét dleu - t6i da
nghi vé diéu ngy vi hbm qua c6 nguoi hoi t6i — néu né chi
vé mét diéu, néu ban muén chét di va dwo'c nhé dén vi mét
dleu dé sé Ia gi? Toi thuc su nghi nghé thuat cua minh Ia
vé ky hiéu hoc, tire la cdu tric cua ngén ngir va y nghia. Du
tac pham cua téi rdt cam xuc, t6i nghi minh chi cho'i dua véi

cam xuc nhu mét chét liéu.”

"If | had to say my work was about one thing—I thought
about this because someone asked me yesterday—if it was
about one thing, if you want to die and be remembered as
one thing, what would it be? | actually think my art is about
semiotics, which is the structure of language and meanings.
Even though my work is so emotional, | think I just play with

emotion as a material."

Diane xem nhiép anh khong
phai la sy dai dién truc tiép
ma la mét ngén ngir phirc
tap, no'i y nghia duo'c tao ra
qua su lap lai, glan doan va
tu’o'ng phan. Tham my cua vé
dep va su* hoan hao trong tac
pham cua c6 - nhirng hinh
dang khong ti vét, nhirng
hinh two'ng nir tinh tinh t& -
bao hiéu sw bat kha cua viéc
dai dién day du, dat cau hoi
ve khoang trong cua mat mat
dich thuat, duworc do’ bé'i bao
luc va toi 15i. Trong "In Her
Time", su thuan khiét cua
phu n&r Trung Quéc dugc
xay dwng nhw motphan ung
vé'i bao lwe va ti 16i, dong

— Diane Severin Nguyen

As Diane articulates, she
sees photography not as
direct representation but as
a complex language, where
meaning is created through
repetition, interruption, and
contrast. Purity construction
was something she
mentioned often during our
conversation. The aesthetics
of beauty and perfection in
her work—the flawless forms,
the delicate feminine figures—
signal the impossibility of full
representation, questioning
the void of translation loss,
underpinned by violence and
guilt. For instance, in In Her
Time, there is an importance
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tho'i bi cac the ché vi khi
hoéa dé cung ¢4 vai tro gi&i
nir, dinh khung phu ni* nhuw
thuan khiét doi lap véi su’ vi
pham — mét nhi nguyén phd
bién trong cac nén van héa
chéu A.

Bang cach thao tac hinh
thire, két cau va ngir canh,
Diane tao ra mét hé thong ky
hiéu thach thirc nguoi xem
nhin xa ho’n bé mat va tuong
tac v&i sw phurc tap nhiéu
I6’p trong m6i hinh anh.

n.1

"In Her Time," 2023-2024,
Anh tinh, 67 phut
Video 4K c6 am thanh

for Chinese women to be

so pure that after the sexual
violence during the anti-
Japanese war, China can
reclaim its dignity as being
a victim. The pure and
perfect symbol is essentially
a response to the inability

to process violence and
guilt. Within this historical
context, purity construction
has also been weaponized
by institutions to reinforce
female gender roles, framing
women as pure and virginal in
opposition to transgression,
a dichotomy known as the
"virgin and whore complex,"
especially influential in
Asian cultures.

By manipulating form,
texture, and context, Diane
creates a semiotic system
that challenges viewers

to look beyond surface
representation and engage
with the layered complexity
embedded in each image.

In Her Time, 2023-2024,
Still, 67min.,
4K Video with Sound
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Hinh anh trw'ng bay,
"In Her Time,"

Bao tang Nghé thuat
Rockbund,

Thwo'ng Hai, 2023

Installation View,
In Her Time,
Rockbund Art Museum,

Hinh anh trw’ng bay,

"Spring Snow,"

Vietnam Art Collection (VAC),
Ha Noi, 2025

Installation View,
Spring Snow,

Vietnam Art Collection,
Hanoi, 2025
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Cac tac pha
tai Viet Nam

n.1

m gan day

Recent Works
in Vietnam

Diane tham gia Churong trinh Luru trd VAC tai Ha NGi nhu
mot cach dé ré'i xa cudc song thuo'ng nhét o New York va
tap trung sang tao trong mot khoéng gian mai. Diéu khién
c6 an two'ng khi lam viéc tai Viét Nam la sy’ gan giii véi cac

chat liéu xung quanh.

“Toi nghl minh chi dé ban than hap thu moi thar xung quanh
va lam vigc tir khéng gian do. 0" mét no’i nhu’ Viét Nam
truyén cam huang cho t6i khéng ngirng o cdp dé chat liéu.
O New York, lam viéc thu'o'ng co nghia la dat mua tat ca
nguyén liéu truc tuyén. Nhung o Viét Nam, 16i c6 thé thuc
su thu thap nhu’ng tha tor moéi tru’0’ng xung quanh ngay lap
tire. Chung khién téi hutrng tha, va chung glup to6i tlep can
nhirng ky u'c nhat dinh — déi khl la nhirng ky wrc rat cd nhan.
Qua trinh dé déi voi téi hap dan ho'n nhiéu.”

— Diane Severin Nguyen

Diane joined the VAC Residency in Hanoi as a way to step
away from her routine life in New York and take time to focus
on her work in a new space. It wasn't about discovering
something totally new, but more about changing her
surroundings and getting the support she needed to create.

What stood out to her about wo
close she could be to the mater

rking in Vietham was how
ials around her.

"I think I just let myself absorb everything around me and
work from that space. Being in a place like Vietnam inspires
me endlessly on a material level. In New York, making
work often means ordering all your materials online. But
in Vietnam, I can literally gather things from my immediate
environment. They interest me, and they help me access
certain memories —sometimes deeply personal ones. That
process feels much more appealing to me."

— Diane Severin Nguyen
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Hinh anh trw'ng
bay,"Spring Snow,"
Vietnam Art Collection
Ha Néi, 2025

Installation View,
Spring Snow,

Vietnam Art Collection,

Hanoi, 2025

39

Trong buéi mé xwd'ng sau
chuorng trinh Iwu tru, Diane
trinh bay hai bire anh cung
mét tac pham sap dat video,
hai kénh, thé hién canh tuyét
ro’i trong rirng va su’ xoay
vong cua nhirng bo trang
phuc tré em. Nhu’ng tac
pham nay phan anhy tu’o‘ng
vé su thuan khiét, dac biét la
cach né duoc thé hién trong
thoi chlen Lay cam erng tor
ky trc vé viéc tham cac trai
tré mo coi khi con nho va suy
ngam vé cac su kién hién

tai nhu bao luc & Gaza, c6
nhin vao cach tré em terO'ng
duwo’'c xem nhu biéu tuong
cua su ngay tho, va hinh anh

For her open studio following
the residency, Diane
presented two photographs
alongside a two-channel
video installation featuring

a forest's snowscape and a
rotation of little girls' dresses.
These pieces reflect on the
idea of purity, especially

how it is shown in times of
war. Inspired by memories

of visiting orphanages as

a child and thinking deeply
about current events like the
violence in Gaza, she looked
at how children are often seen
as symbols of innocence, and
how that image can be used
in powerful ways. The
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d6 co thé dug'c sir dung mét
cach manh mé. Cac video
phat theo vong lap vinh ctru,
khéng co khéi dau hay két
thuc ro rang, go'i y vé tho'i
gian tuan hoan, tién va lui
nhu mot c6 may th0’| gian,
thé hlen mong mudn cua
nghé si trong viéc thay doi
hoac kiém soat nhirng ky e
dau dén. Trong video, tuyet
ro'i trong mot khu rirng nhiét
d&'i, ky la va mo mong, thé
hlen diéu gi do khong co that
nhu’ngyan cam giac chan
thuc vé mat cam xuc. Qua
nhu’ng tac pham nay, Diane
kham pha cach ching ta cod
gang dién dat sy mat mat

va dau dé'n qua hinh anh, va
hanh dong do ludén dé lai mét
diéu gi do phia sau.

n.1

videos play in an eternal
loop, following no clear
beginning or end. Instead,
they suggest cyclical time,
moving forward and backward
like a time machine, showing
the artist's wish to change
or control painful memories.
In the video, it is snowing

in a tropical jungle, strange
and dreamlike, showing
something that isn't real but
still feels emotionally true.
Through these works, Diane
explores how we try

to express loss and pain
through images, and how
that act always leaves
something behind.
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VE NGHE SI

Diane Severin Nguyen lam viéc v&i nhlep anh, video va sap
dat. Qua cac thwr nghiém chat liéu va diéu khac co tiép

can khoanh khéc nhlep anh nhu mét su bién d0| Nghé si
dac biét quan tam dén viéc vuot qua nhi€p anh nhu’ mét
phu’O'ng thire ghi chép, va thay vao dé twong tac véi né nhw
mot tap ho'p cac diéu kién duorc dinh hinh béi khao khat va
suy doan. Tac pham video cua co ké lai | nhirng cang thang
nay bang cach xem xét lich sy cua quyen lwe, nan nhan va
cac hinh thirc tuyén truyén nam dwéi qua trinh tao hinh anh
van héa (va ban than) Co da trién 1am tac pham cua minh
trén toan cau, tai cac dia diém nhuw SculptureCenter, The
Renaissance Somety, Bao tang Rockbund, Bao tang Nghé
thuat Whitney, MoMA PS1, Bao tang Nghé thuat Carnegie,
Schlnkel Pavilion, Jeu du Paume Bao tang Hammer, va
nhidu no'i khac. Cac bd phim cua

c6 da dworc chiéu tai cac lién hoan phim nhu Lién hoan
Phim New York, Lién hoan Phim Quéc té Rotterdam, va
Berlinale. C6 nhan hoc bong Guggenheim 2023 va hlen
dang sdng va lam viéc tai New York.

ABOUT THE
ARTIST

Diane Severin Nguyen works with photography,

video, and installation. Through material and sculptural
experimentations, Nguyen approaches the photographic
moment as one of transformation. The artist is particularly
interested in exceeding photography as a mode of
documentation, and engages with it rather as a set of
conditions shaped by desire and speculation. Her video
work narrativizes these tensions by examining the histories
of power, victimhood, and forms of propaganda that
underpin cultural (and self) image-making. She has exhibited
her work internationally, in places like SculptureCenter,

The Renaissance Society, the Rockbund Museum, the
Whitney Museum of American Art, MOMA PS1, the Carnegie
Museum of Art, the Schinkel Pavilion, Jeu du Paume,

the Hammer Museum, and many others. Her films have
been screened at film festivals such as the New York

Film Festival, International Film Festival Rotterdam,

and Berlinale. Nguyen is a recent recipient of the 2023
Guggenheim fellowship and lives and works in New York.

Tat ca hinh anh duo'c cung All images courtsey of
cap boi nghé si. the artist.
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ARTIFACT n.1

TEAROOM Relay PitStop, TEAROOM Relay PitStop,
Delfina Foundation, London, Delfina Foundation, London,
ngay 11 thang 11 nam 2023 11 November 2023
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TEAROOM

Sophie Huang
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ARTIFACT n.1

Nghé si Haegue Yang [1], hién hoat dong tai Seoul va

Berlin, véi thu'c hanh vé nghe thuat sap dat, diéu khac va da
phu’O'ng tién, kham pha cac chua dé nhu sw dlch chuyen van
héa, ban sac va cdng dong Tac pham cua cd D mang tinh triru
tu‘o‘ng, la s giao thoa gilra hién thuc va chat tho, két hop
cac vat dung sinh hoat thu’o‘ng nhat, yeu t6 thu cong truyen
théng va chat liéu dé thi dé tao nén cac tac pham diéu khac
déc dao cung cac khong gian da giac quan, noi ngLr0’| xem
c6 thé dam minh. it ai biét rang vao nam 2021, Yang cung
I6'p hoc tai Truwo'ng Staedelschule [2] & Frankfurt da khg'i
xwé'ng moét du’ an thir nghiém mang tén TEAROOM, bién
I6’p hoc thanh phong tra, no'i t6 churc nhiéu sy klen va hoat
dong nhu doc tho, thién, chiéu phim, hoa nhac, d6i thoai

va cac hinh thirc trinh dién khac.

Based between Seoul and Berlin, Haegue Yang [1] works
with installations, sculptures, and multimedia that often
explores themes of cultural displacement, identity, and
community. Her oeuvre embodies abstraction hovering
between life and poetics, combining quotidian domestic
found objects, traditional craft elements, and urban
materials into idiosyncratic sculptures and multi-sensory,
immersive environments. Little known is that Yang,
alongside her class from Staedeschule [2], Frankfurt,
initiated in 2021 an experimental project TEAROOM,
transforming classroom into tea room hosting various
events and happenings, such as poetry reading, meditation,
screening, concert, talk, and other forms of performances.

Tin hiéu cham (Poan mé dau 1 TEAROOM),
tai FutureSchooI Gian trién |1am Han Quéc,
Trién I1am kién truc Venice, Y,

ngay 12 thang 11 nam 2021

Slow Signal (Tea Room Prelude),
the FutureSchool, Korean Pavilion,
the Venice Biennale of Architecture,
12 November 2021

[1] Haegue Yang la ngh¢ si Han Quéc vé'i
thuc hanh chu yéu xoay quanh diéu khic
va sap dat. Sau khi nhan bang Cur nhan My
thuat (B.F.A) tai Pai hoc Quéc gia Seoul vao
nam 1994, Yang tiép tuc theo hoc va nhan
bang Thac si (M.A) tai trwong Stadelschule,
no’i co hién dang giang day vG'i vai tro Giao
su nganh My thuat. Hién tai, c6 dang sinh
sdng va lam viéc tai Berlin va Seoul.

[1] Haegue Yang is a South Korean

artist primarily working in sculpture and
installation. After receiving her B.F.A from
Seoul National University in 1994, Yang
received an M.A. from Stadelschule, where
she now teaches as a professor of Fine
Arts. She currently lives and works in
Berlin and Seoul.

[2] Stédelschule la mot truro'ng nghé thuat
toa lac tai Frankfurt am Main, Dure. Puoc
thanh Iagtw nam 1817, tru’o‘ng cam két mang
lai mét nén gido duc nghe thuat binh dang,
qudc t&, thir nghiém va doc lap.

[2] Stadelschule is an art school in Frankfurt
am Main. Since 1817 it has been committed
to provide equal, international, experimental,
and independent artistic education.
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Slow Signal (TEAROOM Prelude),

tai FutureSchool, Gian trién lam

an

Quac, Trién lam kién trac Venice,
Y, ngay 12 thang 11 nam 2021

Slow Signal (TEAROOM Prelude),
the FutureSchool, Korean Pavilion,

the Venice Biennale of Architecture,
12 November 2021

dan nghé si tham gia
trinh dién doc:

Alex Thake,
"Phan loai mot bira an"
Taxonomy of a Meal

Zishi Han,

"Canh da v&i hoa loa
kén A bong"

Stone Soup with the
Lilies of Eastern Asia

Aerin Hong,
"Bay trén khéng"
Airborne

Elisa Diaferia,
"Sira bi do"
Spilled Milk

97

reading performances
line-up:

Sylvester Vogelius,
"Nhat ky chuyén di:
NGi lo khi xé dich"

log book: travel anxiety

Moritz Tontsch,
"Khang cu I"
Resistance |

lan Waelder,

"Khéng c6 mat hém nay"

Here not today

Emmilou Roessling,
"Khi Penelope cha’ doi"
When Penelope waited

Thuy-Tien Nguyen,
"Nghi vé con hau"
Consider the Oyster

Alicja Wysocka,
"Nuéc cat"
Sandy Water

Arnaud Ferron,

"Ban nhac cho su’ chim
dam trong khoai cam"
Score for Sensual Drowning



ARTIFACT n.1




TEAROOM Gasthof
2022, Staedeschule,
Frankfurt, ngay 4 va 11

A

thang 7, nam

Aerin Hong,

"Frontispiece", kich hoat am
thanh cua khéng gian
Frontispiece, sound
activation of space

Ra mat zine "Poop Fiction"
Launch of Poop Fiction zine

Asad Raza,

chia sé + thao luén vé cac
khai niém cua

Glissant Talk + discussion
on Glissant's concepts

Arnaud Ferron,
"Chance" (h6a nhac)
Chance (concert)

Alicja Wysocka,

"Water Session" (lang nghe
va chira lanh bang nuéc)
Water Session (listening and
water healing)
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TEAROOM Gasthof
2022, Staedeschule,
Frankfurt, 4-11

July 2022

Amelie Lorentzen,
"Pregnant Pause" (hai gio’
yén lang)

Pregnant Pause (two hours
of quietness)

Emmilou Roessling,
"something with plants
but somatic" (2017)
something with plants
but somatic (2017)

Punch Viratmalee,

"potato is a lost cause" (doc)
potato is a lost cause
(reading)

Antonis Magoulas, David
Moser and Alex Thake,
"Tea Burn" (d6i thoai)
Tea Burn (conversation)

Moritz Tontsch

and Sophia Schach,
"Eiscafé Libelle"
Eiscafe Libelle

Thuy-Tien Nguyen,
"Shhhhhhhhh"
(xwd’ng mat-xa)
Shhhhhhhhh
(massage workshop)

Rashiyah Elanga,
"What the coral said"
(trinh chiéu va doc)
What the coral said
(screening and reading)

Sleeping Beauties,

buéi chi€u phim véi
giam tuyén Hee Jae Kim
va Elisa Diaferia
screening event
curated by Hee Jae Kim
and Elisa Diaferia



n.1
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TEAROOM Relay Andante,
Staedelschule, Frankfurt,
ngay 14 thang 6 nam 2023

TEAROOM Relay Andante,

Staedeschule, Frankfurt,

14 June 2023

Moritz Tontsch,

budi nghe radio show gan
nhat cua WAG5

listening session of WAG5s
most recent radio show

Antonis Magoulas,

doc trich doan tur

"The Sea" cua Michelet
reading of excerpts from
Michelet’s book the Sea

Imaan Satter,
tré choi "pithu"
pithu game
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Zishi Han,

"arena of mist"-ban nhap

bai giang va luan an hinh anh
arena of mist-the draft of

a lecture and visual thesis

Thuy Tién Nguyén,
"Ultimate Karaoke Marathon"
Ultimate Karaoke Marathon

Hangping Yang,
chiéu phim
"Lettre de Sibérie"
screening of
Lettre de Sibérie

Augustine Paredes,
doc "The Love Motel"
reading of The Love Motel

Elisa Diaferia va

Juri Simoncini,

workshop + chiéu phim
"Xavier: Renegade Angel"
workshop + screening

of Xavier: Renegade Angel




TEAROOM Relay PitStop,
Delfina Foundation, London,
ngay 11 thang 11 nam 2023

TEAROOM Relay PitStop,
Delfina Foundation, London,
11 November 2023
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lan Waelder,

gia giong Norm Macdonald
ké hai chuyén cu¢i
impersonation of Norm
Macdonald telling two jokes

Imaan Sattar,

"The Question of Function"
(bai giang)

The Question of Function
(lecture)

Yu Yang,

trinh dién tro cho'i thovi
tho au

performance featuring
a childhood game

Zishi Han va Wei Yang,
"Hairpin beneath"

— trinh dién doc
Hairpin beneath

— performative reading

Elisa Diaferia

va Juri Simoncini,

can thiép da phan
multi-part intervention

Coline Gouriou,

tac pham am thanh
va trinh dién doc
sound piece and
reading performance
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Moritz Tontsch,

"how to potentialize your
resonance" — trinh dién

ghi am ciia mét ca si trong
buéi luyén giong

how to potentialize your
resonance — a performative
recording of a singer in
voice-training exercises

Thuy Tién Nguyén, tré cho’i
two'ng tac phan loai hat
participatory grain-sorting
game

Emmilou Roessling,
"Bruce" — trinh dién doc
cac doan van sang tac
chung vé'i Lucas Eigel
Bruce - a staged reading
of selected texts written
collaboratively with
Lucas Eigel

Aerin Hong,

"A Script for Ventriloquist"
—trinh dién am thanh v¢&i
Stina Fors

A Script for Ventriloquist

— an acousmatic performance
with Stina Fors

Augustine Paredes,
"Obliterations"

— trinh dién doc
Obliterations

— a reading performance

Arnaud Ferron,
"Complications"

— trinh dién am thanh
Complications

— an audio recording

Etienne Le Coquil,
"Untitled" - video lap lai
Untitled — video loop

Eden Sebban,

"Untitled" — sap dat video

va am thanh

Untitled — a video and sound
installation

Ludvig Wilén,

"A96630" — video mot kénh
A96630 — a single-channel
video

lan Waelder,

"Moth Joke and You who

are the stranger (Moth Joke)"
— in 4n va lap dat

Moth Joke and You who are
the stranger (Moth Joke)

— print and installation



TEAROOM Relay

Colloquial, Vietnam

Art Collection (VAC),

Ha Noi, ngay 10 va 11

thang 3 nam 2025
TEAROOM Relay
Colloquial, Vietnam
Art Collection (VAC),

Hanoi, 10-11
March 2025




FEATURE

Imaan Sattar,

"Thién dinh" - - hwdng dan vé
ho'i thé va thién

Meditation

- a guided breathing

and meditation

Yu Yang,

"Untitled (a dialogue)" — cudc
déi thoai gitra mot cau béing
t|eng Viét va mét cau bang
tiéng Phap

Untitled (a dialogue)

— a dialogue between a
sentence in Viethamese

and one in French

Eden Sebban,

"Untitled (And | had to tell
myself that story)" - tac
pham van xudi

Untitled (And | had to tell
myself that story)

— a prose piece

Hangping Yang,
"River Light" (trinh dién)
River Light (performance)

Etienne Le Coquil,
trinh dién
performance
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Farhanaz Rupaidha,

"Rice Walk" — trinh dién két
ho’p am thanh va hinh anh
Rice Walk - an audiovisual
performance

Augustine Paredes

va Aerin Hong,

"Love You" ~

— man doc trinh dién
Love You

— a reading performance

Moritz Tontsch,

"Amid Five Leagues of Mist"
— trinh dién am thanh

Amid Five Leagues of Mist
— an acoustic performance

Emmilou Roessling,
"Bruce" — doc trén san khau
cac doan van dong sang tac
cung Lucas Eigel

Bruce - a staged reading

of selected texts written
collaboratively with

Lucas Eigel

Chengyu Wu,

trinh dién am thanh
thé nghiém

An experimental
sound performance

Thuy Tién Nguyén,

béi bai tarot truc tuyen
cung khach meoi dac
biét, két ho'p véi nhirng
ban nhac phu hop

a virtual tarot reading
with a special guest
and soundtrack for

the mood

Ludvig Wiléen

va Arnaud Ferron,
"The Carriage Horse"
— kich ban

The Carriage Horse
— a screenplay

"Against A Glass Wall"

— budi chiéu phim duoc té
chirc va giam tuyén bé'i Elisa
Diaferia, Imaan Sattar, Moritz
Tontsch, Ludvig Wilén va Duy
Anh Nguyén

Against A Glass Wall

— video screening programme
curated by Elisa Diaferia,
Imaan Sattar, Moritz

Tontsch, Ludvig Wilén

and Duy Anh Nguyen



ARTIFACT

Gan day, toi co co’ hoi trai
nghiém truc ti€p su kién
TEAROOM kéo dai hai

ngay duo'c t6 chirc béi

VAC Hanoi. Nhin chung,
TEAROOM giéng nhu mét
mé hinh di dong, linh hoat,
no'i nhirng th nghiém va
ho'p tac co thé dién ra mot
cach tu phat, bap bénh va
kho du doan. Nhé* mé hinh
t6 chirc duwa trén su kién,
TEAROOM da tré thanh mot
nén tang tap  trung vao cong
dong, trao doi nghe thuat va
lam viéc tap thé, dong thoi
khuyen khich su can thiép
va bién déi théng qua thu'c
hanh tai ché. Nhu' Moritz
Tontsch [3], nguéi gan bé
véoi TEAROOM tir nhirng
ngay dau tién, chia sé “nhiéu
ngu’0’| trong chung t6i tham
gia TEAROOM dé thu nghiém
cach lam viéc khac. b6 la
cach thuc hién du an mot
cach chuyén nghlep VG su
hé tro’ tir ban cung 16°p. biéu
nay rat hiru ich ‘trong viéc
chia sé va gop y vé tac pham
cua nhau.”

Tai TEAROOM, cac nghé

si tir I&’p cua Haegue Yang
khéng chi la ngu’dl tham gia
ma con la nguoi t6 chirc.

n.1

Recently, | had the chance
to experience first-hand the
two-day TEAROOM events
hosted by VAC Hanoi.
Overall, the TEAROOM feels
like a mobile, loose structure
where experimentation and
collaboration can take place
and be intervened with
spontaneity, precariousness,
and unpredictablity. Thanks
to this event-based structure,
TEAROOM naturally
becomes a platform that
focuses on community,
artistic exchange, and
collective work while
encouraging intervention
and transformation afforded
through in-situ practice.

As shared by Moritz Tontsch
[3], who has been part of

the TEAROOM project since
the beginning, "many of us
use TEAROOM to try out a
different way of working.

It is a way to realize a project

in a professional context with

the support of classmates.
It's quite helpful for everyone
to see each other's work and
give feedback."

At TEAROOM, the artists
of Haegue Yang's class are
not only participants but

[3] Moritz Tontsch nghién ctru logic cua
cac hé théng va nhirng sai léch tir ching.

[3] Moritz Tontsch works with the logics of
systems and deviations from them.
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[4] Elisa Diaferia la mdt ca nhan trong

cap nghé si c6 thwc hanh trai dai tir diéu
khac, vé t¢’i cac hinh thirc nghé thuat dua
trén tha'i gian. Ho sir dung phu'o'ng phap
nghién cru mang tinh tiém nhiém nhu’ mot
cong cu cho sy two'ng twro'ng va suy doan,
tim hleuy thuyet cua hién tuo'ng xay
dwng thé gi&i va ké chuyen

[4] Elisa Diaferia is part of the artist

duo whose practice straddles sculpture,
drawing, and time-based media. Making
use of an injective research approach
as a tool for fantasy and speculation,
they look into the phenomenology of
worldbuilding and storytelling.

[5] Imaan Sattar thw'c hanh nghe thuat
théng qua sw bén bi trong nhleu phu’o’ng
tién, mot phwrong thirc bat nguén tir sy
ho‘p tac song hanh cung Yuxiu Xiong. Tim
hiéu thém tai anthrotubes.cargo.site.

[5] Imaan Sattar is working through
endurance across mediums; a practice
which originates in her duo collaboration
with Yuxiu Xiong. Find out more at
anthrotubes.cargo.site.

[6] Ludvig Wilén hién dang séng va lam
viéc tai Frankfurt am Main.

[6] Ludvig Wilén currently lives and works
in Frankfurt am Main.

[71 Nguyen Duy Anh Ia mdt nghé si queer
Iam viéc v&i anh déng (movmg image),
hién dang sinh séng va lam viéc tai Viét
Nam Anh t6t nghiép chuyén nganh Dao
dién Dién anh tir chuong trinh trao déi kéo
dai 4 nam giira Hoc vién San khau — Dién
anh Ha N6 (Viét | Nam) va trwé'ng INSAS
(Bi). Tac pham cua anh tap trung kham
pha va chat van su chi phéi cua nhirng
hé thong I16'n d6i vé'i su* tu' do biéu dat
cua ca nhan trong bai_ canh xa hoi duong
dai. V&i vai tro dao dién, bién kich, nha
san xuat, dwng phim va to chirc s kién,
Nguyen Duy Anh da thuc hién nhleu du’
an khac nhau, bao gém ph|m ngan hw
cdu, phim tai Ileu video sap datva MV am
nhac Cac tac pham cua anh da dworc trinh
chiéu va trién 1am tai nhiéu no’i va cac lién
hoan phim nhu Lién hoan ph|m Quéc té
Singapore, Lién hoan phim ngan Qudc té
Bali, Kunsthalle TRAFO, va nhiéu sw

klen khac.

[7]1 Nguyen Duy Anh is a queer

moving image artist based in Viet Nam.
He graduated with a degree in Film
Direction from a 4-year exchange program
between the Hanoi Academy of Theatre

& Cinema in Vietham and INSAS in
Belgium. His work explores and questions
the domination of larger systems to

the expressive freedom of individuals

in contemporary social contexts. As a
director, screenwriter, producer, editor,
and organizer, Nguyen Duy An has
produced many different works, including
fictional short films and documentaries,
video installations, and music videos,
which have been screened and exhibited
at various venues and film festivals such
as Singapore International Film Festival,
Bali International Short Film Festival,
Kunsthalle TRAFO, and more.
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Tontsch glal thich rang o4
mdi lan t6 chirc, “chung t6i
thu’o‘ng chon mét thanh phé
c6 canh quan nghe thuat
tha vi, sau do tim cach hop
tac vo'i mot t6 chirc tai do
dé thuc hién su kién.” Theo
cach nay, TEAROOM cho
phép ho kham pha nhu’ng
dia diém m&i, tim hiéu vé
nghe thuat va boi canh van
hoéa dia phu’o‘ng Khi t6 chirc
buéi chiéu phim tai Ha Noi,
cac nghé si Elisa Diaferia
[4], Imaan Sattar [5], Moritz
Tontsch va Ludvig Wilén [6]
da dua ra Io'i kéu goi mo
(open call) cho cac tac pham
video thur nghiém lién quan
dén khung kho xa hoi - ky
thuat. Dé két ndi v&i béi
canh dia phuong, nghé si
kiém nha lam phim Duy Anh
[7] dugc mao’i glam tuyen cac
tac pham video cua nghé si
Viét Nam, trong khi 16'p hoc
Iu’a chon tac pham tir céng
dong Stadelschule va mang
lwéi rong ho'n cua ho.

FEATURE

also organizers. Tontsch
explained that, for each
iteration, "we usually come
up with an idea for a city
where there is an interesting
art scene and then, we try to
collaborate with an institution
in this city to host the event."
In a way, TEAROOM allows
them to travel to places

and learn more about the
local art scene and the
cultural context there. When
organizing a screening
event for this iteration in
Hanoi, artists Elisa Diaferia
[4], Imaan Sattar [5], Moritz
Tontsch, and Ludvig Wilén
[6] proposed an open call
for works that engage
experimentally with the
medium of video and its
socio-technical framework.
To engage with the local
context, artist and filmmaker
Duy Anh [7] was invited

to curate video works of
Viethnamese artists while the
class selected works from
artists of the Staedeschule
community and their

larger network.




ARTIFACT n.1

AGAINST A
GLASS WALL

OPEN CALL

Bay luo'n giup loai chim kiém an, sinh san, tranh ké san

moi va di cu. Trong qua trinh bay, chung thu’c hién nhiéu
kiéu van dong phtre tap nhuw lwon, cat canh va ha canh.
Nhu’ng chuyén dong nay chiu anh hu’0’ng manh mé tir moi
trwo'ng ma ching di chuyen qua. Dya trén su thay déi cua
khi quyen chim lién tuc diéu chinh cach bay cua minh.
Chung tan dung Iuong khi nong bdc Ién de luo'n xa mét cach
duyén dang va dung Iuong khi lanh di xuong dé ha canh dé
dang hon. Nhirng Iuong khi nay khdng c6 dinh ma thay . doi
theo su two'ng tac gitra nhiét do, nang Iu’0'ng va ap suat khi
quyén. Cac yéu t6 nay cong hu’0'ng va tac dong Ién loai chim
khi chiing sai canh trén bau troi, tir do6 hinh thanh nén mai
quan hé coéng sinh giira ky thuat bay cua chim,

méi tru'd’ng xung quanh va nhirng no'i chiing bay qua.

Flying assists birds with feeding, breeding, avoiding
predators, and migrating. It includes several types of
locomotive maneuvers, including hovering, taking-off,

and landing. When flying, birds undertake numerous
intricate and complex movements. The movements
performed are strongly influenced by the medium through
which they travel. According to the variation in atmospheric
conditions, they recursively adjust their movements
constantly. Updrafts of warm air are used to glide elegantly
over long distances. While downdrafts of cool air are used
to descend again to the ground. Rather than being constant,
these updrafts and downdrafts are caused by the dynamic
relationship between temperature, energy, and entropy

of the atmosphere. These material configurations are co-
constructive in the movements birds perform when flying.
Hence, a symbiotic relationship is constituted between

the technique of flying and the bird's environment, the
medium through which they fly, and air.
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Budi chiéu phim dién ra vao
ngay 10 thang 3 nam 2025
V@i hai phan Phan dau tién
trinh chiéu chin tac pham tir
cac nghé si Pé Vian Hoang
[8], Tran Quynh Nhi [9], Pao
Thu Uyén [10], Jo Ng6 [11],
Kimvi Nguyén [12], Nguyén
Bire Huy [13], Nguyén Tram
Anh [14], Lé Xuan Tién [15],
Quynh Déng [16], Vi Ha Anh
[17], Siu Pham [18]. Phan th
hai gom muoi tac ham téi
tlr cac nghé si quoc té nhw
Adrian Q. Vardi, Eva Vallania,
Aerin Hong [19], Hemansingh
Lutchmun, Danny Choi, Yuxiu
Xiong, Louis Hay, Samuel
Georgy, Jisoo Seo, va Thuy
Tién Nguyén [20] & Wanwen
Zhang [21]. Cac tac pham m¢
ra thé gi¢'i quan da dang cua
cac nghé si, nhirng nguoico
diéu kién va hoan canh sdng
khac nhau. Nhirng video thu
nghiém nay tiét 16 ve nhirng
ban khodn nghé thuat cua ho
gitra cong nghé va chinh tri
— xa hoi, gitra ngén ngir triru
tuo'ng va ngoén ngu’ tu’o‘ng
thuat, gilra tinh toan cau va
tinh dla phuong. Trong boi
canh nay, budi chiéu phim
dud'ng nhu tré” thanh mét
cudc giao Iuu van héa xuyén
bién gid'i.

On March 10th, 2025, the
screening, hence, took place
in two sessions, featuring
nine video works from artists
Do Van Hoang [8], Tran Quynh
Nhi [9], Dao Thu Uyen [10],
Jo Ngo [11], Kimvi Nguyen
[12], Nguyen Duc Huy [13],
Tram Anh Nguyen [14], Le
Xuan Tien [15], Quynh Dong
[16], Vu Ha Anh [17], and Siu
Pham [18] during the first
session, and ten works from
artists of Staedeschule and
beyond during the second
session, including Adrian

Q. Vardi, Eva Vallania, Aerin
Hong [19], Hemansingh
Lutchmun, Danny Choi,
Yuxiu Xiong, Louis Hay,
Samuel Georgy, Jisoo Seo,
and Thuy-Tien Nguyen [20]

& Wanwen Zhang [21]. It
offered a glimpse into the
minds of artists who live and
work on different continents
- through the medium of
video, the ways in which
they experiment interestingly
reveal their artistic

concerns: technological v.s.
sociopolitical, language of
abstraction v.s. the power

of narrative, universality

v.s. locality. In this sense,
the screening event facilitated
a cultural exchange between
artists across borders.
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Trué'c budi chiéu, véi tw
cach la dai dién ban t6 chirc,
t6i da gidi thiéu cac nghé

si va nhirng ngu’0’| t6 chirc
dén tir I6'p cua Haegue Yang.
Trong qua trinh chuan bi,
nhu mét phan xa tuw nhlen
t6i vo tinh goi ho 1a nhu’ng
“sinh vién”. Nghe dén day,
Haegue nhe nhang stra lai
cach goi va yéu cau gioi
thiéu ho la "nhirng nghé si
tré dén tir Frankfurt.” Piéu
nay phan anh méi quan hé
gilra c6 va cac nghé si tré —
ho'n ca day va hoc, ho dong
hanh, chia sé va cung nhau
tao nén mét tap thé. Sau khi
thao luan sau ho'n, toi nhan
ra rang khi nhirng nghe SI treé
nay dén roi di (thwong mat
khoang ba dén nam nam dé
tot nghiép tir Staedelschule),
ban than I0’p hoc da tr¢
thanh mé6t cong dong nhirng
nguoi xa xur, no'i NuGi
du’o‘ng nhu’ng moi quan hé
lau dai va than thiét gilra cac
nghé si.

Ngay hom sau la ngay trinh
dién nghé thuat ma toi goi la
"trinh dien marathon”. M6i
nghé si1 trinh bay mét tac
pham ma ho cho rang phu
ho’p v&i béi canh. Mot s6
mang tac pham cii dén ngir
canh m¢i dé mo ra nhirng
goc nhin khac, sd khac lai
twong tac véi béi canh dia
phuong, nhu tac pham sap
dat cua Hangping Yang [22].
Thay vi trinh dién hay trinh
chiéu nhu nhirng ngu’0’|
khac, Yang tru'ng bay mét
tac pham sap dat tai VAC,
su dung chat liéu tir cac
hang quan via hé & Ha Noi.
Nhu Tontsch nhén dinh,

moi dia diém ma TEAROOM
dén deu khac biét, mo’ ra
nhirng cach lam mé&i. Vi du,
& Venice, trinh dién dién ra
trong khong _gian no'i ma moi
nguoi co thé tu do ra vao;
con & Gasthof, su kién kéo
dai hai tuan vé&'i cac budi ky
niém, hoi thao va cho’i nhac.

n.1

Ahead of the screening,

as the host's representative,

| briefly introduced the artists
and organizers from Haegue's
class. During preparation, as
| naturally referred to them as
students, Haegue immediately
corrected me and politely
asked if | could introduce
them as young artists from
Frankfurt instead. This
speaks to the relationship
between her and those young
artists - rather than learning
and teaching, it is more about
mentorship, comradeship,
and collectivity. As we spoke
later, | discovered that, when
these young artists come

and go (it usually takes about
three to five years for them to
graduate from Staedeschule),
the class itself has become

a diasporic community
fostering a long-term and
organic connection between
one another.

On the following day
happened what I'd like to
call a performance marathon.
Each artist of the class
presented a work/project
that they felt relevant to the
context. Some prefer

to bring their practices

to a new context which
opens up new perspectives
and meanings while others
engage in local contexts,
like Hangping Yang's [22]
installation work. Instead

of doing a performance or
screening a video work like
the rest did, Yang staged

an installation on site at VAC
by sourcing local materials
from street vendors in
Hanoi. As Tontsch points
out, TEAROOM has so far
happened in places that

are all very distinct from
each other and have different
requirements which allow
different modes of working.
For example, in Venice, the
performances were open

to people walking in and
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Trong béi canh trén,
TEAROOM glong nhw mot
no’i gae go’ ngau hurng cua
cong dong, mot cudc doi
thoai nghe thuat trong boi
canh mé&i, mét hinh thire
giao Iuu van héa — xa hoi
gitra cac cong dong, nhu’
mot dang luu tra tap thé di
dong bieu quan trong nam
& su quan sat, hanh vi va
thuc hanh. Bat clr no’i nao
TEAROOM xuét hién, noi d6
lai tro thanh mot khong gian
tam thoi, t6 chire nhirng

su kién tir trinh dien, chiéu
phim, doc tho, thlen dlnh
hoa nhac, V.V. Dleu thu Vi

la trong cong dong ay, moi
ngu’0’| dén tr mot nén tang
khac nhau, tir my thuat den
khoa hoc, ky thuat va truyen
thong. TEAROOM la no'i moi
nguwo’i hoc hoéi khong chi

tir nguei hwé'ng dan ma con
tlr l1an nhau. Twong tu nhw
nhirng tac pham da hinh thai
cua Haegue Yang, TEAROOM
mo’ ra cho nghé si co’ hoi
chat van cai san c6 va thir
nghiém nhirng phuo’ng thire
thuc hanh méi.

*Tat ca anh chup dwo'c cung
cap b&i Haegue Yang va
thanh vién cua I16'p hoc, dac
biét Ia Moritz Tontsch.
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out, while at Gasthof, the
TEAROOM events stretched
over two weeks and included
ceremonies, artist talks, and
live music.

In this sense, TEAROOM

is rather a spontaneous
community gathering,

an artistic conversation

in a fresh setting, a social
and cultural engagement
across communities, as

if a travelling collective
residency in itself. What
matters lies in observation,
behavior, and practice.
Wherever TEAROOM goes,
there comes a temporary,
autonomous vessel that
holds the happenings, be
it performance, screening,
poetry reading, meditation,
concert, etc. Interestingly,
within such a community,
everyone comes from
varied backgrounds,
ranging from fine art to
science, engineering, and
communication. It's as much
about learning from each
other as from their mentor.
Much like Haegue's genre-
defying works, TEAROOM
affords artists to question
the given and try out new
modes of practice.

*All images courtesy of
Haegue Yang and the Class,
especially Moritz Tontsch.
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[8] P6 Van Hoang (sinh nam 1987) la nha lam phim va cay viét
nghé thuat song va lam viéc tai Ha Noi. Hoang tim klem ngén ngr
sang tao cua minh trong dw am cua nhirng dich chuyen xa hoi,

di lai qua céc bién gi&i cua phim anh, tho' ca, sén khau va nghe
thuat thi giac. Thuc hanh cua Hoang x04y séu vao va chét loc
nhu’ng manh v& vwong vat, nam bén Ié cua do'i séng dwo'ng dai
va bién ching thanh nerng hinh anh siéu thuc.

[9] Tran Quynh Nhi (sinh nam 2000, Quang Ninh, Viét Nam) la
nghé si da phuo'ng tién, kham pha nhirng trai nghiém da dang
thoéng qua tho'i trang, nghe thuat thi giac, nghé thuat trinh dién
va viét lach. Thuc hanh nghé thuat cua Nhi dao sau vao tam ly
con ngu o, tap trung vao cac chu dé vé su ton tai, ban sac va
dao dure, dong thoi phan anh m0| giao thoa giira ban than, nghé
thuat va the gi6i. Cac tac pham cua cé hoat déng nhu mot hinh
thire viét nhat ky — mot bo suwu tdp mang tinh ca nhan vé nhirng
chirng cur tam ly dworc rat ra tir trai nghiém séng. Nhi t6t nghiép
chuyén nganh thiét ké thoi trang tai London College of Design
and Fashion. C6 la ngudi sang lap 143Dress, mot thuong hieu
thoi trang ky thuat s6 dworc thanh lap vao nam 2021. Nam 2023,
Nhi tham gia chu’o’ng trinh Roots & Worlds do ICVL (Anh) va
Matca (Viét Nam) t6 chirc.

[10] Pao Thu Uyén tét  nghiép chuyén nganh Pao dién sau khéa
hoc trao d8i 4 nam gitra Dai hoc Séan khdu Dién anh Ha Noi va
truo'ng phim INSAS, Bi. Tir nam 2016 dén nay, Uyén da thue hién
mét s6 phim truyén va tai liéu ngan khac hoa cudc séng db thi o
Viét Nam va luén quan tam dén viéc trinh hién hinh anh ngu &
phu nir trén phim. Nam 2017, ph|m ngén “Vung bém” cua Uyén
duoc giai nhit Lién hoan Phim FY — Sai Gon va dwoc trinh chiéu
tai nhieu LHP khu vuc Déng Nam A. Phim ngan “Con Dai Cai
Mang” do Uyén viét kich ban va dao dién, 1a mét trong 5 tac pham
xuat sac thudéc Du an phim ngan CJ mua 3.

[11] Jo, hay Ng6 Ky Duyén, 1a mét nghé si da phuo'ng tién dén
tur Sai Gon vo'i thuc hanh gan lién véi hinh anh dong, thuc té
ao (VR), thu’c té tang cu’o‘ng (AR), nghé thuat da phuong tién/
truyen thong méi va gan day la nghé thuat am thanh. Jo erO'ng
dén viéc ti€p can nhiéu khan gia ho'n thong qua hinh thirc ké
chuyen manh mé va hap dan, dwgc hé tro' boi cdng nghé, déng
thoi thuc day cong déng sang tao vuwrg't Ién trén cac cac phuong
tién truyén thong. Trong tam trong thuwe hanh nghé thuat cuaJo
14 nghé thuat chira lanh, thién dinh va lan téa nang dengtlch
cuc - tao ra mét khdng gian an toan cho sirc khée tinh than, diéu
cang tré nén quan trong ho'n bao gi&’ hét sau dai dich COVID 19.

[12] Kimvi Nguyén la mét nghé si trinh dlen tai dia diém cu thé
(site-specific performance) nguwoi Anh goc Viét. Co da tham

gia vao nhleu cong dong nghé thuét va thiét ké quoc té, gép

mat tai cac t6 chirc va lién hoan danh gia trén toan cau ‘nhu Art
Central Hong Kong (Trung Quéc), Territori Festival (Tay Ban Nha),
International Theatre and Art Festival (Tay Ban Nha), Quy Eugenlo
de Almeida (B6 Dao Nha), Trung tdm Nghé thuat buong dai Quéc
gia (Nga), la JUAN Gallery (Tay Ban Nha), Hoc vién My thuat
Trung wong (Trung Quéc) va Tr|en Iam Thiét ké CIFF, Quang Chau
(Trung Quéc). Cé duoc nhiéu té chirc trao giai thu'o’ng danh gia,
bao gém Lién hoan Phim Kién tric & Thiét k& Winnipeg (Canada).
Co cung la Finalist in Musica x Arquitectura (MxA) do Vién Kién
trac Tién tlen Catalonia (Tay Ban Nha) t6 chirc, dong tho'i nhan
duwoc Giai Dé cuir Dac biét tai Giai Qua Lé Vang trong Lién hoan
Nghe thuat bién anh + Trinh dién Buenos Aires (Argentina) \eg1
tac pham trinh dién quay phim "Aunties Tiles". Tr nam 2022, cé
sinh sonAg tai T6 Chéau, Trung Qudc, tré’ thanh nghé si luru tru tai
Khoa Kién tric cua Dal hoc Xi'an Jlaotong Liverpool, dai dién b
Trung tam Nghé thuat BFM (T6 Chau) va Vién C-PLATFORM (Ha
Mén). Gan day, c6 con nhan dwgc hoc béng tir chinh phi Ha Lan
dé theo hoc chwong trinh Performing Public Space tai Hoc vién
Nghé thuat Fontys, Ha Lan.

[13] Nguyen burc Huy (sinh nam 1995, Ha No6i) la mot nghé si

thj giac chu yéu thuc hanh véi hoi hoa hoa, nghé thuat ky thuat
so sap dat va hoat hinh. Tham my cla Huy tran ngap nhu‘ng mau
séc ru'c ro’ vé'i mau dé, xanh dwo'ng va xanh la chiém wu thé
trén cac tac pham mlnh hoa, héi hoa va hoat hinh, am chi s anh
hu’o’ng cua thdm my sé. Gon gang vé chi tiét va bo cuc, tac pham
cua Huy vira hai huérc, la lung nhwng dong thei cung mang

dén cam giac bdi réi va lac I6ng. Huy tirng tham gia mét s6 trién
1am va trinh chiéu phim, bao gom: Voices On SCREEN (Staatlich
Kunstsamlungen Dresden, Burc, 2022), Pay khong phai mot

bai hat tinh yéu (Nhw Trang Trong Dém 3, Ha Nai, 2022), Chay
trén dud'ng vang (A Space, Ha Noi 2021), Coi Rleng Ao (Manzi
Art Space, Ha Noi, 2021), H6i Chan (Manzi Art Space, Ha Noi,
2019), B6 Hanh Ca Nhic (Nha San Studio, 2016).

[8] 6 Van Hoang (b. 1987) is a filmmaker and writer based

in Hanoi. He explores his creative language in the echoes of social
transformations, moving across the boundaries of cinema, poetry,
theater, and visual art. Hoang’s practice delves into and distills the
scattered fragments lingering on the margins

of contemporary life, transforming them into surreal imagery.

[9] Tran Quynh Nhi, born in 2000 in Quang Ninh, Vietnam, is a
multidisciplinary artist whose work explores diverse experiences
through fashion, visual art, performance art, and writing. Nhi's
practice delves into the depths of the human psyche, focusing

on themes of existence, identity, and morality, while reflecting on
the intersections of the self, art, and the world. Her work functions
as a form of journaling, an intimate collection of psychological
evidence drawn from lived experiences. Nhi graduated in fashion
design from the London College of Design and Fashion. She is the
founder of 143Dress, a digital fashion brand established in 2021. In
2023, Nhi participated in the Roots & Worlds program by ICVL (UK)
and Matca (Vietnam).

[10] Pao Thu Uyén graduated in Directing from a four-year
exchange program between the Hanoi Academy of Theatre and
Cinema and INSAS Film School in Belgium. Since 2016, she has
directed several fiction and documentary short films portraying
urban life in Vietnam, with a consistent focus on the representation
of women on screen. In 2017, her short film Buffer Zone won first
prize at the FY Film Festival — Saigon and was screened at various
film festivals across Southeast Asia. Her short film A Mother’s
Burden, which she wrote and directed, was selected as one of

the five outstanding works in the CJ Short Film Project Season 3.

[11] Jo or Ng6 Ky Duyén is a Saigonese multi-disciplinary artist
whose work is associated with moving images, virtual reality,
augmented reality, new media art and recently sound art. She aims
to reach more audiences in a stronger and appealing narrative form
with high-tech support and advocate for the creative community to
go beyond the traditional mediums. Her main focus is healing art,
meditation, and spreading positive energy for a safe mental outlet
which is even more crucial than ever after the COVID-19 pandemic.

[12] Kimvi Nguyen, a British-born, Vietnamese site-specific
performance artist, has immersed herself in the international

art and design scene, participating in prestigious organizations
and festivals worldwide. These include Art Central Hong Kong
(China), Territori Festival (Spain), International Theatre and Art
Festival (Spain), Eugenio de Almeida Foundation (Portugal),
National Centre For Contemporary Arts (Russia), la JUAN Gallery
(Spain), Central Academy of Fine Arts (China), and CIFF Design
Expo, Guangzhou (China). Various institutions have honoured
her with awards, such as the Architecture & Design Film Festival
in Winnipeg (Canada), she emerged as a Finalist in Musica x
Arquitectura (MxA) from The Institute for Advanced Architecture
of Catalonia (Spain), and she received a Special Mention at the
Golden Pear Award at the 'Cine Plus Performance Art festival'

in Buenos Aires (Argentina) for her filmed performance 'Aunties
Tiles'. Since 2022, she has been residing in Suzhou, China,
serving as the artist-in-residence in the Department of Architecture
at Xi'an Jiaotong-Liverpool University, represented by BFM Art
Center (Suzhou) and C-PLATFORM Institute (Xiamen). and recently
awarded the Netherlands government Scholarship to attend
Fontys Academy of Arts in the Netherlands to study Performing
Public Space.

[13] Nguyén Burc Huy (b. 1995, Hanoi) is a visual artist whose
practice primarily revolves around painting, illustration, digital
art, installation, and animation. His aesthetic is characterized

by vivid colors, with dominant shades of red, blue, and green

in his illustrations, paintings, and animations—reflecting the
influence of digital aesthetics. Huy’s works are meticulous in
detail and composition, balancing humor and strangeness while
simultaneously evoking a sense of disorientation and alienation.
He has participated in several exhibitions and film screenings,
including Voices On SCREEN (Staatliche Kunstsammlungen
Dresden, Germany, 2022), This Is Not a Love Song (Like the
Moon in a Night Sky 3, Hanoi, 2022), Running on the Golden
Road (A Space, Hanoi, 2021), Private Virtual Realm (Manzi Art
Space, Hanoi, 2021), Consultation (Manzi Art Space, Hanoi, 2019),
and The Limping Pedestrian (Nha San Studio, 2016).
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[14] Trdm Anh Nguyen (anh ay) la mét nghé si lién nganh chuyén
vé lam phim va nhiép anh, hoat dong tai Viéet Nam va Canada.

[15] Vao gi& Thén, ngay 7 thang 2 ndm 1995 — ném At Ho'i —tai
Ha Noi, mét ngu‘o’l cat tleng khoc chao doi. Ngudi dy du‘o’c dat
ténla Le Xuan Tién. Suét mét phan cudc doi minh, ngu e ay
miét mai vé&i thure hanh nghé thuat, 1y video 1am phu‘o’ng tién
sang tac chinh.

[16] Quynh Déng (sinh ndm 1982, Hai Phong, Viét Nam) la mét
nghé si trinh dién va nghé thuat V|deo hién dang sinh song va
lam viéc tai Thuy Si. Co tao ra nhu’ng tac pham video siéu thurc,
két ho’p diéu khac va trinh dién nhim xay dung mot thé gi¢i no'i
co chu dich thach thire cac djnh kién vin hoa. Thu’o’ng xuyén
18y cam hing tir van hoc, biéu two'ng va lich sur Viét Nam ciing
nhu chéau A, Péng dét cau hoi vé ban sac ca nhan va trai nghiém
di dan thong qua su hién dién cua co’ thé. Tac pham cua co

da dwo'c trrng bay rong rai trén tru‘o’ng quéc té, tiéu biéu tai
Kunsthalle Bern, Galerie Perrotin & Paris, Rl]ksakademle van
beeldende kunsten & Amsterdam, va Galerie Bernhard Bischoff
& Partner & Bern. Ngoai ra, c6 con thuc hién trinh dién tai Institut
de Recherche et Coordlnatlon Acoustique/Musique (Paris),

Bao tang My thuat Cantonal Lausanne (Thuy Si), héi chg’ nghé
thuat tre LISTE 17 (Basel, Thuy Si), Emily Harvey Foundation
(New York, My), va chuorng trinh YAP’15 — The Twinkle World tai
Deagu, Han Quéc. Quynh Béng theo hoc nganh My thuat tai Pai
hoc Nghé thuat Bern va hoan thanh bang Thac si My thuat tai
Pai hoc Nghé thuat Zurich.

[17] Vi Ha Anh 1a mét nhac si va nghé si da  phuong tién. Véi
thuc hanh nghé thuat mang tinh linh hoat va khong ngung bién
ddi, Ha Anh [udn tim kiém su déi méi, ldy ba nguyén tac cot 16i
lam trung tam: tinh yéu-tu do-giai phong Sinhravalén lén
trong mot gia dinh thuéc tang I6'p trung luy thap & Ha Nbi, béi
canh xa hoi va kinh t& da anh hwd'ng sau sac dén goc nhin nghé
thuat cua co, dong tho'i nu6i duré'ng suw dong cam manh mé véi
am nhac cua cac cong déng BIPOC trén toan thé gIO’I Uéc mo
dang dé dwgc tré’ thanh ca si cua me co cing la nguén cam
hirng quan trong gop phan dinh hinh dam mé am nhac cua Ha
Anh, gitp c6 héa than vao hinh twg'ng Diva tir khi con rat nho.
Nam 2024, c6 thanh 1ap DEVOUR — mot héng thu @m déc lap tw
quan v&'i st ménh nang d& va thic day tiéng néi cua cac nghé
si nir doc lap tai Viét Nam.

[18] Siu Pham la nha lam phim, nghé SI va nghé si trinh dién,
dwoc biét dén 1 qua nhirng déng gop ndi bat trong linh vuc dlen
anh va san khau dwo'ng dai. Sinh ra tai Ha Noi, ba tiép tuc hoc
cao ho'n & Thuy Si, chuyén nganh Lich st Nghe thuat va Phe
binh Dién anh tai Dal hoc Geneva. Ngoal ra, ba con lay bang vé
Mua va Kich nghe, chuyen séu vé Butoh - mot loai hinh nghé
thuat maa san khau caa Nhat Ban. Suét su llghlep cua minh
Siu Pham ludn tich cuwc tham gia vao san khau duong dai, dong
th&'i hg'p tac véi chéng — Jean- Luc Mello - trong nhleu du’ an
phim tai I|eu Danh muc phim cua ba bao gom nhiéu tac pham
dién anh nai bat: Here... or There? (2011), Homostratus (2013),
On the Endless Road (2017), We Come Into Life (2023). Cac tac
pham cua Siu Pham tap trung khai thac tinh trang con ngu'0'|
va cac van dé xa hoi, thwo'ng két hop gitra hu' cau va tai liéu
dé tao nén nhirng cau chuyén day suy tudng.

[19] Aerin Hong nghlen curu nhirng théi thuc tam ly lién quan dén
cac chu dé nhu cai dep, tinh ni, ky luat, chi nghia phwong Tay
va kich tinh.

[20] Thuy Tién Nguyen kham pha suw bién dang cua ky trc ca
nhan va tap thé, dac biét nhan manh vao khai niém vé nha va qué
hwong. C6 lam viéc v&'i diéu khic, sap dat, nhlep anh va cac tinh
huong nghé thuat, thuwd'ng mang dau an cla su vung vé c6 chu
dich va nhirng sw kién tinh co.

[21] Bugc dao tao vé vé lua truyén thong va nghé thuat sé (digital
art), Zhang Wanwen hién dang hoat dong vé&'i tu cach nghé si da

phuong tién tai Frankfurt am Main, Dirc va qué hwo'ng cua minh

& ndi Nga Mi, T&r Xuyén, Trung Quéc.

[22] Hangping Yang chu yéu sang tac ve diéu khéc va sap dat,
trong d6 anh trinh bay tinh truc tiép cuia canh quan san xuat.
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[14] Tram Anh Nguyén (he/him) is an interdisciplinary artist
specializing in flmmaking and photography based in Vietham
and Canada.

[15] Hanoi, during the Hour of the Monkey on February 7, 1995,
the Year of the Wood Pig, a person was born. That person was
given the name Lé Xuan Tién. That person spends a part of his
life on art practice, using video as his primary medium.

[16] Quynh Bong (b. 1982, Hai Phong, Vietnam) is a performance
and video-based artist based in Switzerland. She creates hyper-
real video works, sculpture and performances to provide an
innate platform upon which she deliberately challenges cultural
stereotypes. Often referencing various literature, iconography
and history from Vietham and Asia, she brings attention to the
notions of identity and the diaspora through the corporeal. Her
works have been exhibited internationally, notably including

the Kunsthalle Bern, Galerie Perotin in Paris, Rijksakademie
van beeldende kunsten in Amsterdam, and Galerie Bernhard
Bischoff & Partner in Bern. Dong has also performed at Institut
de Recherche et Coordination Acoustique/Musique Paris; Museé
cantonal des Beaux-Arts Lausanne in Switzerland ; LISTE 17,
the Young Art Fair in Basel, Switzerland; the Emily Harvey
Foundation in New York, USA; and YAP 15, The Twinkle World,
Exco 1F, Deagu, South Korea; among others. She studied

Fine Arts at Bern University of the Arts, and completed her

MA in Fine Arts at Zurich University of the Arts.

[17] Vi Ha Anh is a musician/multi-disciplinary Artist. With
personal practice characterized by its fluidity and adaptability,
evolving in tandem with her expanding worldview, Ha Anh
constantly strives to innovate centered by the key principles

of love-freedom-liberation. Born and raised in a lower-middle-class
family in Ha N@i, Ha Anh’s socio-economic background profoundly
informs her artistic perspective and fosters deep empathy to the
music of BIPOC communities all around the world. The mother's
unfulfilled dream of becoming a singer has also significantly
contributed to the development of Ha Anh's passion & embodiment
of a Diva from an early age. In 2024, she founded DEVOUR - a self-
run music label, with the aim to advocate for voices of femme &
women independent musicians in Viet Nam.

[18] Siu Pham is a Vietnamese filmmaker, artist, and performer,
recognized for her contributions to contemporary cinema

and theater. Born in Hanoi, she pursued higher education

in Switzerland, studying Art History and Film Critique at the
University of Geneva. Additionally, she obtained a degree

in Dance and Drama, specializing in Butoh—a form of Japanese
dance theater. Throughout her career, Siu Pham has been
actively involved in contemporary theater and has collaborated
with her husband, Jean-Luc Mello, on various documentary
projects. Her filmography includes several notable feature films
Here... or There? (2011), Homostratus (2013), On the Endless
Road (2017), We Come Into Life (2023). Siu Pham’s work is
characterized by its exploration of human conditions and societal
themes, often blending elements of fiction and documentary

to create thought-provoking narratives.”

[19] Aerin Hong‘s works delve into the psychological compulsions
related to themes such as beauty, femininity, discipline,
occidentalism and drama.

[20] Thuy-Tien Nguyen explores the deformation of personal and
collective memories, particularly emphasising notions of home and
homeland. She works with sculptures, installations, photography,
and situations, often marked by deliberate clumsiness and
accidental happenings.

[21] Trained in traditional silk painting and digital art, Zhang
Wanwen currently lives and works as a multidisciplinary artist
between Frankfurt am Main, Germany, and her hometown, Mount.
Emei, in Szechuan province, China.

[22] Hangping Yang mainly works with sculptures and installations.
His practice presents immediacy among productive landscapes.



ARTIFACT

n.1

TEAROOM Relay Colloquial,
Vietnam Art Collection (VAC),
Ha Noi, ngay 10 va 11 thang 3 nam 2025

TEAROOM Relay Colloquial,
Vietnam Art Collection (VAC),
Hanoi, 10-11 March 2025
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TEAROOM Relay PitStop, TEAROOM Relay PitStop,
Delfina Foundation, London, Delfina Foundation, London,
ngay 11 thang 11 nam 2023 11 November 2023
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ARTIFACT n.1

3nam:

Khong gian 3nam | (2023.03) Anh tir Miét 3nam Space | (2023.03) Photo from Miet Vuon
Vuén Liveshow t6 chire béi Con Lurdi Lwo'n  Liveshow by Con Luéri Luon Leo x Pdng
Leo x Bong
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Dau an mét
thol luru tru

lTemporary
Shelter, Lastin
Imprin

Hong Vu
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ARTIFACT

Mua hé nam 2022 bat dau,
cliing la khi 3nam studio
duoc bat dau véi ba thanh
vién Dat Vi (1), Lién Pham (2)
va Kai Nguyen (3). Khéng ké
hoach cu thé cho twong lai
nhu’ng tho'i gian ton tai cua
3nam da duorc dinh san: ba
nam, mot khoang thoi gian
dé ho c6 co’ hdi trong coi
nhu’ng ngoi nha trong qua
trinh chuyen doi, dong thoi
sir dung y tu’0’ng vé tinh tam
thoi Iam kim chi nam cho
hinh thai ton tai ctia minh.
Trong thoi gian ngan ngw
nay, tir nhu cau don gian cho
mot no'i lam viéc chung, ho
bt dau xay du’ng mot khong
gian v@i tinh than bang hiru,
cung chung song, lam vuorn,
va lao dong nghé thuat. Cau
chuyen cua 3nam c6 lién hé
mat thiét vé'i nhirng ca nhan
thu'c hanh sang tao trong
céng dong, tr0’ thanh moét vi
du sinh dong vé mé hinh tu
t6 chirc trong béi canh nghé
thuat duong dai Viét Nam,
cu thé tai Sai Gon ~ Thanh
pho H6 Chi Minh.

(o " ng6i nha dau tién, Pat sinh
s6ng toan thoi gian, trong
khi Lién va Kai dén lam viéc
hang tuan Thinh thoang, ho
cung t6é chirc mét vai hoat
dong nhd, nhuw workshop
Iong deén vao thang 9/2022
nhan dip Trung thu. Theo
thoi gian, “ban bé qua chori
va nhin thay tiem nang cua
khéng gian, nén tui minh
bat dau nghi téi chuyen mo’
réng, thu” xem co thé lam
duoc gi vo'i moi nguori” -
Dat chia se. Céac su kién ctr
thé néi dudi, tir ban be den
nguoii la, ngay cang nhiéu
ngu’0'| tim dén 3nam, va no’i
day dan tré thanh diém gap
go cua nhirng thir nghiém
nghé thuat da dang.

n.1

From the beginning in the
summer of 2022, members at
3nam studio had decided on
a time frame for three years
of their existence, while given
an opportunity to house-

sit properties in transition.
Under the sunshine of Saigon
and after the pandemic, three
founding members, including
Dat Vu (1), Lien Pham (2) and
Kai Nguyen (3), established
the studio without a concrete
plan for its future activities,
embracing the idea of
impermanence. From the
initial need for studio space,
they have grown over the
limited duration to foster a
spirit of collaboration, co-
living, gardening, and art-
labouring. Their story is
linked with many other
creative practitioners in the
community and is exemplary
of self-organised collectives
in the contemporary
Vietnamese context,
specifically Saigon ~ Ho

Chi Minh City.

At their first house, Dat
resided there full-time while
Lien and Kai came every
week to work on their own
projects. Occasionally,

they would hold events
together, with the first being
the Lantern Workshop in
September 2022, around
the Mid-Autumn Festival.

As time passed, "our friends
would visit and see the
potential of doing things
here, so we thought of
opening it up to see how we
could work with others", Dat
recalled. From one activity
to another, more friends and
strangers reached out and
the space gradually became
geared towards creative
pursuits of varied forms,
mediums and collaboration.
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(2022.09) Workshop 16ng dén Lantern Workshop

Cudi ndm 2022, 3nam t6 chirc budi gié'i
thiéu tac pham cuaa Lién Pham trong thoi
gian luu tra tai Wedogood — xw&ngin
risograph. Day ciing la trung bay dau tién
duo'c t6 chirc tai 3nam studio.

A presentation of Lien Pham's work
during her residency time at Wedogood -
risograph studio happened at the end

of 2022, which was also the first show
they hosted at 3nam Studio.
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ARTIFACT n.1

(2023.03)

Concert Miét
Vuon Liveshow

A small concert called
Miet Vuon Liveshow

(2023) Trién l1am Ho'p Xwé'ng Tam Tit | Tac phdm Exhibition view of Ho’p Xué'ng Tam Tit |

cua nghé si b6 Ha Hoai Works by artist D6 Ha Hoai
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Thang 8 nam 2023 danh
ddu tho'i diém chia tay ngoi
nha dau tién, 3nam t6 chire
mo xué’'ng ket ho'p cung A
Space (4), tru'ng bay cac tac
pham cua ba nghé si: Do
Ha Hoai, Rab va Ng6 Dinh
Bao Chau.

Sau ho'n mét nam ru&i,
3nam phal tra lai can nha va
chuyen dén mot biét thy voi
mét ngdi vurdrn bé tréng.

Viéc chuyén dia diém dlen

ra kha dung lGc, khi s6
thanh vién tang tir ba l1én
nam, v&i su tham gia cua
Vanessa Drummond (5) va
Thai Tuan (6)- Su thay doi
nay, tinh co’ thay, khién cai
tén "3nam" (3-5) cang thém
thu vi khi phan anh s6 lwo'ng
thanh vién méi.

VG&'i 3nam, viéc to churc sy
kién hay ho tro’ nghé si la
sw phat trién tuw nhién tir
thu'c hanh ca nhan cua tirng
thanh vién. Tinh than DIY (do
it yourself - tw lam lay) tham
vao tirng hoat dong - tor
nhirng céng viéc do’n gian
nhu khoan tudng, lap dén
cho dén sap dat phtre tap
ho’n nhu treo vai glu’a tan
cay Khong c6 hé thong phan
cap ro rang, moi ngu o chu
dong lam viéc va cung nhau
giai quyet viéc I6'n. Cac nghé
si ho’p tac cung 3nam ciing
mang tinh than linh hoat,
sang tao va tan dung nguon
luec san c6 dé hién thuc hoa
y twd'ng cua minh.

FEATURE

In August, 2023, to mark a
farewell to their first house,
they organised an open
studio in collaboration with

A Space (4) showcasing
artworks by three Viethamese
artists Do Ha Hoai, Rab, and
Ng6 Pinh Bao Chau.

After a year and a half, they
had to return the first house
and relocated to a vacant
garden villa.

The location change came
at the right time, as their
team expanded from three
members to five members,
with Vanessa Drummond (5)
and Thai Tuan (6) joining the
collective. Such expansion
had a serendipitous
connection to their name,
as "nam" means "years"
and also "five" in Viethamese,
thus the "3 years" also
coincides with the collective
growth of members.

For 3nam, hosting events
and supporting artists were
natural outgrowths of the
members' practices. A DIY
(do it yourself) mindset
permeated all projects and
tasks, from basic setup like
drilling and lighting to more
complex installations like
hanging fabric between trees.
Without a rigid hierarchy,
whoever identified a task
took ownership, and larger
challenges were tackled
collaboratively. Much like
3nam itself, the artists they
worked with were often
resourceful, developing a
creative hands-on approach
to their practice.



ARTIFACT

n.1

Ban bé trong vurd'n cua .
3nam vao mot buéi khai mac trién lam

People in 3nam garden
during an exhibition opening

Lién Pham, Thai Tudn va cac nghé si khac
trong m6t budi phé binh nhi€p anh ngau
hirng tai 3nam

Lien Pham, Thai Tuan and other artists
at an impromptu photo-critique session
at 3nam
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(2023.04)

Budi chi€u phim ctia nghé si

Sarah Trouche

A screening by artist
Sarah Trouche
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3nam doén nhan cac du’ an &
nhiéu giai doan hoan thanh,
cling nhuw khong dat ra gi¢i
han cho bét ky loai hinh nghé

thuat nao 3nam chao don

nghé si toi dé t6 chirc trién
lam, biéu dién, hoac don
gian chi la den lam viéc va
phat trién y tu’o’ng Chinh sw
linh hoat ay da nu6i duo'ng
nhiéu maéi quan hé dai lau,
nhu vé&i Chir Chay — mot du’

an do Cat Nguyén va Nhat

3nam took on projects that
were not limited to specific
art forms or stages of
creation. They welcomed
artists to host exhibitions,
performances, and also to
function as a workspace

to develop ideas. This
flexibility fostered lasting
relationships, such as their
partnership with Chir Chay -
a project led by Cat
Nguyén and Nhat Huynh-



ARTIFACT

Huynh-Vi khéi xuwdng,
nham xay du'ng cong dong
va khong gian cho cac cay
viét. Ho dong hanh cung
nhau tir budi ra mat tap zine
va doc tho’ cua Cat Nguyén
vao nam 2023 - “returning
to where i’'ve never been,”
dén budi tiéc sinh nhat dau
tién vao nam 2024. Bu0| tiéc
dién ra v@&i trinh dién ngoal
san vuro’n cua Cat Nguyén
va Linh Than, trong khi
phong khach tré’ thanh

no’i than mat dé moi ngueri
doc tho, chia sé.

Vu dedicated to building
community and space for
writers. Starting in 2023 with
the zine launch and poetry
reading of Cat Nguyeén, titled
'returning to where i've never
been,' they worked together
again in 2024 for Chir Chay's
first birthday party. The
celebratory event unfolded
with a performance by Cat
Nguyén and Linh Than in the
garden courtyard, while the
living room offered a more
intimate setting for the open
mic session.

(2023.12)

"returning to where i've never been"
béi Cat Nguyén

returning to where i've never been
by Cat Nguyén
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FEATURE
(2024.12)

Thoi N6i Chir Chay

Chir Chay 1-year anniversary
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(2024.08)

“Moi nguroii that sur muén
Iam va ho sé tim moi cach
dé Iam cho bang duoc.” -
chia sé tir cac thanh vién
cua 3nam. Ho'p tac bién
diéu khéng the thanh c6 thé.
MGi nguo'i gop surc minh va
théng qua qua trinh lam viéc,
trao doi, ho cung nhau tao ra
tri threc méi.

V&i cac thanh vién cua
3nam, trai nghiém song va
lam viéc cung nhau khién
ho nhanra nhirng khiém
khuyet cua ban than, va dan
dan tu diéu chinh. Vlec do,
v&i ho, theo tho'i gian da
nudi du’o*ng va khién cho
ban than moi ngu¢i tré nén
hoan thién ho'n.

Khi té chirc cac hoat don
hay su kién, 3nam fuén tiép
can theo hu’o‘ng tim giai
phap dé hién thuc hoa. Quy
trinh lam viéc cua 3nam
thuong bao gom cac cudc
thao luan mé&, diéu chinh dé
phu hg’p va thanh coéng cho

n.1

Chua va Rothko,
tro chuyén véi Mai Ta

"Everyone really wants to
make things happen, and
they will pull resources
together to make it happen.”,
shared by members of 3nam.
Collaboration makes things
possible. Each one brings
themselves to the table,

and through the process

of working and sharing
knowledge, they create

a new form of knowledge.

For the team members

of 3nam, the experience

of living and working

so closely together led

to reckoning with one's own
flaws and personal growth.
Over time, they say that

it cultivated a greater sense
of self-organisation within
each person.

When 3nam were approached
to host events or activities,
their natural intentions were
to always find solutions and
make things happen. Their
process of working often

God and Rothko
by Mai Ta
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tat ca nhirng ngu’0’| tham
gia. Dong luc thic day
cac thanh vién cua 3nam
lam nhirng diéu nay nam
¢’ cho ho luén mong muén
nghe si c6 thé hién thue
hoa tron ven y tuwd’ng cua
minh va chu déng trong
qua trinh sang tao.

Khong gian than thién cua
3nam cung la noi phu hop dé
nghé si Mai Ta (Sai Gon), mot
nguwoi ban cta Lién Pham, t6
chire budi tro chuyén "Chua
va Rothko". Tai day, Mai dan
dat cudc déi thoai vé nghé
thuat dLrO'ng dai va vai tro
cuia ngu'&i nghé si, qua lang
kinh lich s&r nghé thuat dong
tho'i chia sé bd suwu tap sach
nghé thuat cua Mai dé  go'i
cam hirng cho nghé si, thic
day su kham pha vé vai tro
cua dirc tin trong thu'c hanh
nghé thuat cia méi nguo'i.

Thw vién 3nam

FEATURE

involves open discussions,
and making adjustments

so that the project is a
success for all involved.
They are driven by a desire
to empower artists to fully
realise their visions and take
ownership of their work.

The supportive environment
of 3nam was a fitting venue
for Saigon-based artist

Mai Ta, a friend of Lien
Pham, to host her talk "God
and Rothko." There, she
engaged the audience in

a discussion about
contemporary art and the
artist's position by drawing
on art history, and her
personal book collection, to
inspire artists to explore the
significance of faith in their
own creative processes.

Library at 3nam



ARTIFACT

Bén canh cac hoat dong
va su kién, 3nam con luu
gior mot thu vién v&'i sach,
zine, tho’ ca va ly thuyet
phé binh duwg’c ban bé

tlr Bay Library (7) va Hanoi
Zine Library (8) trao tang.

"Nhirng quyen sach nay da
c0 nhirng do'i song tha vi,
chu du tir nhidu no'i trén thé
gi6i dén nhiéu khéng gian
nghé thuéat o’ Viét Nam truéc
khi ha canh tai day. Tui minh
that su vui vi duo'c gop

stre tiép tuc, hanh trinh cua
nhirng quyén sach nay."

—3nam chia sé trén
trang Instagram
cua minh.

Rua (bén trai) va mot ban ran ghé
tham 3nam studio

n.1

Aside from hosting events
and activities, 3nam holds

a library of artist books,
zines, poetry and critical
theory texts that were passed
on to them from their friends
at Bay Library (7) and Hanoi
Zine Library (8).

"These collections have led
long, beautiful lives. We are
so happy to play a part in
continuing the journey of
these books, to make them
free and available to anyone
who would like to read them"

—Shared on 3nam
Instagram post.

Rua the dog (left) and a visiting

snake at 3nam studio



Khu vure’n xanh muét cua
3nam ciing tré¢’ thanh no'i tra
an hiém hoi cho cac loai con
trung, bo sat, chim muéng,
ca, cho, meéo khi chung tim
no’i tron thoat gitra mot Sai
Gon ngay cang bé tong hoa.

Dau da xay dung duo'c nhiéu
diéu dep dé, 3nam cudi cung
van phai du’ng lai. Glong
nhu nhiéu khong gian nghé
thuat doc lap khac ¢ Sai Gon
nhw 289e (9) trén duo'ng
Nguyén Coéng Trur, Bay
Library hay Tiém ca phé

Sai Gon Hem va Saigon

Life (10) , tu0| doi trung binh
thuwo'ng von ven vai nam.

Sau tat ca, toan bo trai
nghiém cua ho la mét hanh
trinh tu dinh hwé'ng; mot
ky Iuu tra dai han no'i thanh
qua, tri thirc va ky nang dat
duwoc thudc vé chinh ho.
Khoang tho'i gian ba nam
du’o‘ng nhu la vira du dé
moi ca nhan c6 thé buéc
sang chwo'ng ti€p theo.

Néu nhu suy nghl ban dau
rang Sai Gon thiéu khong
gian va co’ hoi cho nghé si
thi sau khi vén hanh 3nam,
suy nghi dy da khéng con.
Van luén sé c6 nhirng hoat
dong dién ra trong boi canh
nghé thuat caa Sai Gon.

FEATURE

With their lush gardens,
3nam offered a rare shelter
to wild animals, including
insects, amphibians, reptiles,
birds,fish, and mammals,
who sought to escape the
urbanisation of Saigon.

With all of those beautiful
things that they built and had,
3nam still had to end. In this
regard, they find themselves
similar to other collectives
and independent artist-run
organizations, such as 289e
(9) on Nguyen Cong Tru
street, Bay library or Tiém
ca phé Sai Gon hém and
Saigon Life (10), all of which
lasted for 3 or 4 years.

After all, their whole
experience was a self-guided
path; a long residency

in which the outcome,
knowledge and skills they
gained were their own. The
timeline has allowed them

to move on to their own
personal endeavours, hence
the three years felt right.

If the beginning thought was
that there were few spaces
and opportunities for artists
in Saigon, the realisation
after running 3nam was
otherwise. There are always
happenings in the Saigon
art scene.

"Nhin xung quanh, moi ngu’6i luén c6 cach dé lam duo’c moi thir. Khi 3ndm khéng con

thi van luén co nhirng khong gian khac cho nghé thuat va cac nghé si. Nguroi ta co thé t6
chure trién 1am ngay tai nha riéng, va véi ca nhan minh, téi ciing thich lam viéc 6 nhiéu no'i
khac véii moi ngurori.” —Lién Pham chia sé.

"L ooking around, people find ways to make things work. When we're not around anymore,
there are other spaces for art and artists. People have exhibitions in their homes, and
personally, | also enjoy working on projects in different locations with others." —Lien Pham
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(2022) (2022)
Vuon tai ng6i nha dau tién cua 3nam. Garden of the first 3nam house.

(2022)
Dat Vu and friends on a bamboo bed
perched on a wall between trees.

(2022)

Pat Vi va nhirng nguwei ban trén
chiéc chong tre dat trén tworng giira
nhirng tan cay.

“Ng6i nha dau tién rdt lang man va nén tho.” Vanessa
Drummond — mét thanh vién sau nay cua nhom chia se.

“The first house was kind of idyllic and romantic in a way”,
shared by Vanessa Drummond, a member of 3nam.

(2024) (2024)

Séan sau tai ng6i nha thr Khéng gian vu'é'n truré'c cua ngdi nha
2 cua 3nam. thir hai, vé'i moét bé ca trong bon tam
Back courtyard of the Front garden of the second 3nam
second 3nam house. house, with a bathtub fish tank
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Co I&, diéu dac biét nhat &
3nam chinh la ban than sw
tam thoi cung VG tat ca
nhu’ng thich nghi va thay
doi ma cac thanh vién da tao
ra dé sinh song va sang tao.
V&i mot du an ngan han,

ho da thur nghlem voi thu’c
t& dong tho'i tim duorc cach
dé hién thuw'ec hda nhiéu diéu
véi nghé si va cac nha thuc
hanh khac.

Khi chung ta néi loi chia tay
véi 3nam, t6i chi muén bay
to 16'i cam o'n v&i nhirng gi
ho da lam. Trong khi nhiéu
nguoi nhin vao tudi tho cua
mot du an dé danh gia thanh
cong hay that bai, thi nghé
thuat Sai Gon tré’ nén song
dong la nhé* nhirng cong
dong nhu 3nam. Ho tr&
thanh vi du va tao ra co’ hoi
cho nghé si theo dudi tam
nhin, c6 duoc ky nang va
trai nghlem terc té tron qua
trinh san xuat. Nhirng két n0|
ma ho gdy dw'ng sé con tiép
tuc, dai ho'n ba nam da qua
va h0’n ca nhiéu nam sap téi.

Tat ca hinh anh duoc cung cép b
3nam Studio.

FEATURE

What makes 3nam special

is perhaps the temporary
nature of it, with all the
adaptations made by its
members to live and to work
creatively. For a short-term
project, they experimented
pragmatically and found ways
to realise things with other
artists and practitioners.

As we bid farewell to 3nam,
| am grateful for what they
have done. While some
people may evaluate a
project's longevity as a
success or failure, the
Saigon art scene is vibrant
and robust because of such
communities like 3nam.
They set examples and
create opportunities for
artists to pursue their visions,
to gain practical production
skills and experiences.

The connections they have
fostered will last beyond
these past 3 years, and for
many more years to come.

All photos courtesy of 3nam Studio.
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Chu thich

[1] Sinh nam 1991, Pat Vii la moét nghé si da
nganh va nhlep anh gia v&'i nén tang Khoa
hoc Méi trwd'ng & Nghé thuat tir Dai hoc
Wesleyan (Connecticut, MY). Tac pham cua
anh da duoc trung bay tai nhiéu trién 1am
& My, Phap, Campuchia, Uc, Singapore va
Viét Nam.

Vé&i kinh nghiém chuyén sau trong ké
chuyén bang hinh anh, anh tirng lam bién
tap anh (VnExpress), nhan vién trung

bay ngheé thuat (Galerie Quynh, Institut
Francais de HCM) va nghién ctru vién tir
xa (Ecole cantonale d’art de Lausanne,
Thuy Si). Ngoai nhlep anh, anh con tham
gia vao cac du’ an quoc t& 16'n nhw phim
Da 5 Bloods (Netflix) va chuong trinh duw
a tin vé Hoi nghi Thuong dinh Trump-Kim
cta CNN.La hgudi tirng nhan nhiéu tai
tro’ va hoc bong nghé thuat, anh tiép tuc
kham pha su giao thoa giira nghé thuat,
mai trwrd'ng va van hoéa qua cac du an

cua minh.

[2] Lién Pham (sn.1997) la nghé si va nguoi
6 chire nghe thuat tai Thanh pho Ho Chi
Minh. T6t nghiép trwo'ng SMFA cua Dai
hoc Tuffs vao nam 2021, thwc hanh cua co
xoay quanh géc nhin chu quan du¢i ngoi
ké tho nhat nhu cau cua con nguoi trong
su thudc vé va than mat. Lién cling tirng
lam viéc trong linh vure gido duc nghé
thuéat va xuét ban cung Wedogood dong
thoi Ia dong sang lap cua 3nam studio.

M6t s6 trién 1am tiéu biéu c6 thé ké dén
nhu “peace is a white room” (VAC, Ha
Noi), “Imaging Rhizome”(RABA, Tokyo), va
“Love is Hard” (The Factory, Sai Gon).

[3] Kai Nguyen I1a mét nghé si thi giac hién
dang sGng va lam viéc o’ TP. HCM, Viét
Nam. Bang cac phu‘o’ng tién khac nhau
nhu hinh anh (déng), tho, sdp dat & mui vi,
thure hanh cua Kai hién tap trung vao cay
c6i, ky trc va m@i lién hé cua chung v&'i doi
séng thuré'ng nhét. La mét nghé si queer,
Kai xem nhirng thuc hanh "nhé nhe va t|nh
cam" cia minh nhu mét "chién Iu‘o’c mém"
len 16i gitra su bao Iwc va tinh thang.

Tho cua Kai duwo'c xuat ban bai Ajar
Press, Asian Amerlcan Writers Workshop,
Parthlan Book. Mdt s6 sap dat dugrc trinh
bay & The Factory Contemporary Art
Centre, Goethe Institut Ha Noi. Sang tac
nhiép anh cua Kai cling dwo'c nhic t&i boi
Matca, CAjournal, Nope Fun.

[4] A Space la khang gian déc lap danh cho
nghé thuat thu nghiém tai Ha Noi.

[5] Vanessa Drummond, Ia mét nghé . si
kiém nha thiét ké tha cong chuyen vé dét
may, hién dang sinh song va lam viéc tai
TP. Ho Chi Minh. Co déng tho'i cé chuyen
mon vé thuc hanh nghé thuat, chat liéu,
truyén thong va tha cong. Sau nhidu nam
sinh séng tai Viét Nam, Vanessa da xay
dung duoc nhu’ng lién két sau sic vé'i
cong dong sang tao dia phwo'ng va tirng la
thanh vién tap thé tam thé'i — 3nam Studio.

n.1

[6]Tha| Tuén (sn. 2003) la mét nhlep anh
gia dén tir Vung Tau, theo dudi cac chu dé
lién quan dén lich str mo* hé va  nhirng hién
thuc xa hoi khac nghiét. An pham anh dau
tay cua anh, Castle, da lot vao danh sach
rat gon Giai thu'o’ng Sach anh SIPF 2024.
[7]Bay Library khé'i dau nam 2017 1a mét
trién iam véi muc dich mang sach nghé
thuat va zines tir nhirng nghé si Viét Nam
sang chu du chau Au. Thu vién chinh thirc
mé& phong doc & Saigon ndm 2020, trong
phong khach am cling cua Maria Sowter.
Phong khach cua Maria tré’ thanh novi ai
ciing c6 thé lui t&i dé doc sach, va xem
nhirng tac phdm nghé thuat du’o‘ng dai
trong khong gian doi thu’o’ng ay. Nhirng
budi trinh dién, workshops, va hoat déng
khac nhu Bla Bla Saigon (céu lac bo tan
gau) ciing dién ra & day.

[8]Hanoi Zine Library khé'i dau khiém tén
tr b6 swu tap sach, zines va tap chi ca
nhan cta Ed Welnberg, r6i 16'n Ién tirng
ngay khi né di qua cac khéng gian nghe
thuat & Sai Gon va Ha N6i. La mot du’ an
bé&i cong dong va cho cong dong, thu vién
da du'g'c nudi duwé'ng bo'i cac cong tac
vién nhu Red va Bex Hughes, dong thori
duorc xay du'ng nh¢ su déng gop cua cac
bo swu tap nhu Barnard Zine Library va
DITKO! Zine Library. Bex, ngu'&i da cham
s6c va mang b suw'u tap nay theo minh
khi chuyén tir Ha Noi vao Sai Gon. Nhirng
ném qua, Bex da chia sé nhirng an pham
nay vo'i khan gia bang cach danh mét géc
cho no tai khong gian nghé thuat Qua ma
c6 khéi xwaéng, dong th0'| t6 chirc cac
workshop va su kién dé kich hoat bd

swu tép. Ngoai ra, c6 con bd sung vao

b suu tép bang cach cdng tac voi cac
nghé si local dé tao ra cac s6 Made In
Vietnam Zine.

[9] 289¢ l1a mot dia diém da chire nang két
hop quay cocktall dat trong moét can hd
tap thé cu nam trén tang hai cua mot toa
nha véi bé tong hién dai. Noi day turng la
khéng gian t6 chirc cac bu0| chiéu phim,
trinh dién am nhac va trién lam.

[10] Tiém ca phé Sai Gon hém va Saigon
Life la nhu’ng quan ca phé noi gap go
cua cdng dong nhlep anh dia phuon

dé chia sé tac pham, phé binh nhiép anh
cung nhiéu hoat déng khac. (https:/www.
facebook.com/SaigonLifePhoto_)
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Footnote

[1] Born in 1991, Dat Vu is a multidisciplinary
artist and photographer with a background
in Earth & Environmental Science and

Art Studio from Wesleyan University
(Connecticut, USA). His work has been
exhibited globally in the US, France,
Cambodia, Australia, Singapore, and
Vietnam. With extensive experience in
visual storytelling, he has served as a
photo editor (VnExpress), art handler
(Galerie Quynh, Institut Francais de HCM),
and remote researcher (Ecole cantonale
d’art de Lausanne, Switzerland). Beyond
photography, he has contributed to major
international productions, including
Netflix’s Da 5 Bloods and CNN’s Trump-Kim
Summit coverage. A recipient of multiple
grants and fellowships, he continues to
explore the intersection of art, environment,
and culture through his projects.

[2] Lien Pham (b. 1997) is a Ho Chi Minh
City-based artist and arts organizer.
Graduating from SMFA at Tufts University
in 2021, her artistic practice centers on first-
person points of view, and human needs
for intimacy and belonging. She has also
worked in art education and publishing
with Wedogood and co-founded 3Nam
studio. Notable exhibitions include “peace
is a white room” (VAC, Hanoi), “Imaging
Rhizome” (RABA, Tokyo), and “Love is
Hard” (The Factory, Saigon).

[3] Kai Nguyen is a visual artist currently
living and working in Ho Chi Minh City,
Vietnam. Using various mediums such

as (moving) images, poetry, installations,
Kai's practice focuses on plants, memories,
and their connections to everyday life.

As a queer artist, Kai views his "gentle

and sentimental" practices as a "soft
strategy" that weaves through violence and
heteronormativity. Kai's poetry has been
published by Ajar Press, Asian American
Writers Workshop, and Parthian Book. Some
of his installations have been exhibited at
The Factory Contemporary Art Centre and
Goethe Institut Hanoi. Kai's photographic
works have also been featured by Matca,
C4 Journal and Nope Fun.

[4]1A Space is an independent space for
experimental art practice in Hanoi.

[5] Vanessa Drummond, a conscientious
textiles designer maker, artist, community
support and facilitator based in Ho Chi Minh
City, who brings an expertise in conceptual
art-making, materiality, tradition and craft.
Having lived in Vietnam for several years,
she has built meaningful connections with
local creative communities and was part of
the transitory collective 3nam Studio.

FEATURE

[6] Thai Tuan (b. 2003) is a Vung Tau-
based photographer exploring ambiguous
histories and harsh social realities. His
debut photobook, "Castle," was shortlisted
for the SIPF Photobook Award 2024.

[7] Bay Library was first established in 2017,
as a traveling exhibition in Europe of artist
books and zines from Vietnam.

It opened its first space in Saigon in 2020,
in the cozy living room of its founder Maria
Sowter. Her living room became a place
where people could come to read books
and see contemporary art mixed up with life.
Performances, workshops, and things like
Bla Bla Saigon, an alternative conversation
club, also took place.

[8] Hanoi Zine Library started humbly

as Ed Weinberg’s personal collection of
books, magazines, and zines, that then
accumulated as it made its way through
several art spaces in Saigon and Hanoi.

A true community project, the library was
nurtured by collaborators such as Red and
Bex Hughes, and built from donations by
zine collections such as the Barnard Zine
Library and DITKO! Zine Library. Bex had
been taking care of the library and brought
it with her when she moved to Saigon.

She has shared the books and zines with
audiences through dedicating a corner to it
at her art space Qua, organizing workshops
and events to activate the collection, and
through adding to it by way of collaborating
with artists to create the Made In Vietnam
Zine issues.

[9] 289e was a multidisciplinary

venue and cocktail lounge housed within
an old tenement apartment on the second
floor of a Modernist cement housing block,
and hosts weekly film screenings, musical
performances and rotating exhibitions.
(https:/www.nytimes.com/2019/10/29/
t-magazine/ho-chi-minh-city-travel-guide.html)

[10] Tiém ca phé Sai Gon hém and Saigon
Life were coffee shops where many local
photographers convened to share their
works, held photo-critique sessions

and more. (https:/www.facebook.com/
SaigonLifePhoto_)



MGt con“ngach’
cua nghé thuat
Ha NOI

A "ngach”
of Hanoi's
Art Scene

Phi Trang
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“Ngach” la 16i di lai trong
cum dan cu’ c6 mét dau
théng ra ngo, khéng truc
tiép thdong ra dworng, pho.

—theo trang Thu Vién Phap
Luat

Ban c6 thé kiém moi thir trén
con phd nay, trong ctra hang
nay, nhw'ng “moi thir” ban
can kiém phai dé né tu tim
dén ban

—Nghé si an danh
Mr. MG Tram

FEATURE

Minh hoa vé nghé si
Mr. Mii Trum do tac gia thuc hién

lllustration of Artist
Mr. Snood Beanie,
drawn by the author

*ngach: a path in a residential
area that leads to an alley,
not directly to a main road

or street.

—according to Thu Vien
Phap Luat webpage

You can find everything here,
on this street, in this store,
but sometimes you need

to let "everything" find the
way to you.

—anonymous artist
Mr. Snood Beanie said.



ARTIFACT n.1

Néu ban quen biét ai d6 méi bwé'c chan vao nganh nghe
thuat, dac biét la trong linh vw’c san xuat thi hay chic mirng
ho. Ho da dang nhap thanh cong vao cudc dua truy tim

“moi thir”.

Trong bai viét nay, ban sé duoc doc vé suy nghi cua mot bd
phan nhé cong déng ngu’0'| tré va nhirng nghé s1 glau tén
néi vé tral nghiém chan thuc cua ho khi lam nghé thuat va
san xuat nghé thuat tai Ha Noi. Bai viét sé trich lai mot s6
cau néi da duorc trich dan va dang tai public qua bao dai,
nhuwng danh tinh cua ho sé duoc

an dé bao veé su riéng tu.

If you have recently met someone who just stepped into the
art world - especially becoming part of the art production
team, let's congratulate them, they have officially signed up
for the race of finding “everything”.

This article gives you a glimpse into the minds of a niche yet
growing community of young people and artists who share
(anonymously) their experiences of making and producing

art in Hanoi. Some quotes have been sourced from public
settings while identities remain respectfully anonymous.
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Cho Pong Xuén,
Ha Noi

Photo of Pong Xuan
Market, Hanoi
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San xuat nghé thuat
o Ha Nobi ... kho!

Producing Art

INn Hanoi Is .

Viéc tim ra hwé'ng di va chat
liéu phu ho’p luén la bai toan
dau tién. Nghé si Ma Tram
t6t nghiép tai moét trwon

Pai Hoc My Thuat néi tiéng.
Mot hat giong day tiém nang
tU nhirng ngay dau tién
bwdc chan vao hdi hoa va
sé'm dwo'c nhé dén va'i cac
thuwc hanh bang mau nuérc,
tir nhirng trai sang tac tré
chau A, trién lam nhom, téi
cac cudc thi trong nuwéc

va quéc té. Ciing nhu bao
ngu¢i khac, Mr. Ma Tram
cung c6 nhirng than tuwong
cua riéng minh va tham chi
no luc trong mét the'i gian
dai dé thir nghiém theo 10i
nghé thuat cua ho. “T6i nghi
do la con duo'ng.”

.. tough!

Finding the right direction
and the right medium is
always the first challenge

for young artists. Mr. Snood
Beanie graduated from one of
Vietham’s most prestigious
fine arts universities, once
carrying many sparks of
promises. He began to

build his reputation through
watercolor paintings exhibited
at regional art camps, group
shows, and art competitions.
Like many young artists, he
chased the footsteps of his
idols, experimenting with their
methods in search of

his own path.

"I thought that was the way."
he recalls.




ARTIFACT

Nhwng khi c6 co’ hdi doi
dién truwe ti€p véi tac pham
cua than thu'o'ng thi Mr. Md
Trum nhéan ra mo6i hgu'o’i
sinh ra la dé tr¢ vé véi chinh
minh, khéng phai di tim hinh
anh cua minh & ngu¢i khac.
Cong cudc “tré’ vé” v&i “moi
thir” cua nghé si Ma Trum
ciling bat dau tir do.

n.1

But a transformative moment
came when he finally had

a chance to directly confront
a masterpiece by his idol.
"That was when | realized—
we were all born to return

to ourselves, not to become
a mirror of someone else."
The journey from “returning
to oneself"to "finding
everything" for Mr. Snood
Beanie also began since then.

"Moi th(r" c6 thé bat dau
tu lua va mau nuoc

"Everything" may start
with silk and watercolor

Lam nghé thuat tai Ha NGi
luén can su chu dong va
khéng ngirng thir nghiém.
C6 bai bao viét Mr. Mi Trum
da tim dén nhirng no’i 6n ao_
nhat nhu’ cho’ Pong Xuan dé
tim loai vai theo mong muén.
Mua, swu tam, chat kho day
nha, cho in vai dam, ché in
vai tram. Tu’ hoc khau vai dé
tao nén nhirng hoa tiét doc
ban theo y minh. Nhirng no'i
ma néu duoc hoi, anh sé gi&i
thiéu dé tim “moi thir” sé bao
goém s6 42 phé Yét Kiéu quen
thudc, cac cira hang gan

cac cong truro'ng my thuét,
hoéc tim dén nhirng xud'n
san xuat lanh nghé dac ché
khung tranh go cach thanh
phd Ha Néi chi 30km. Dé tim
duo’c nhirng vendor uy tin
chua chac da khé bang viéc
tim dwo'c nhirng no’i ho hiéu
dwoc y twd'ng ctia nghé si,
hay néi cach khac la chiu
“dién” cung nghé si.

Making art in Hanoi means
being resourceful and
endlessly curious. There is

a story of Mr. Snood Beanie
combing through the chaotic
alleys of Dong Xuan Market
on a hunt for the ideal silk or
fabric. He bought, collected,
stored, experimented. He
even learned to sew by

hand to create his unique
patterns. Some of the places
that Mr. Snood Beanie will
recommend to young artists
to find “everything” include
the familiar no. 42 on Yet Kieu
street, shops near the gates
of art schools, and fabricators
who make custom frames
only 30km from Hanoi. The
hardest part is not about
finding a reputable vendor but
someone willing to go

a little "insane" with the idea
to understand the artist’s
vision and commit to it.
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Hoa pham s6 42
Phé Yét Kiéu, Ha Noi

Photo of No. 42

Yét Kiéu Street, Hanoi
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Dau an riéng tré nén ré nét
nhat khi thong qua kinh
nghiém cua nghé si. Khi cé
co’ hdi tro chuyen truc tlep,
anh dé tao an twong 1a mot
nguoi uyén bac, hom hinh
va khéng céu né. Nghé si M
Trum san sang luc lai tirng
trang s vé viéc nghe s1 tho'i
xua & Viét Nam, cac nuéc

A bong nhuw Trung Hoa,
Triéu Tién phai giau diém tai
nang nghe thuat trwéc vua
chua xuat phat tir nhiéu ly
do lién quan dén chinh tri,

xa hoi, quan niém song th0’|
phong kién... chi dé ly g|a|
tai sao tho'i nay bé me van
sé khuyén con cai khong nén
theo nghé thuat, Anh ciing
c6 nhirng quy tac riéng dac
biét trong cach nang niu
nhu’ng tac pham cua minh,
va néu nhirng vi khach t¢'i
tham xu’0’ng vé khong ngai
rara tay truérc khi burdrc vao,
rat c6 thé ho sé duoc lang
nghe nhiéu cau chuyén thu
vi ho'n ca mét déi tay duroc
rira sach. Diéu nay phan anh
moi tru’o‘ng lam sang tao co
thé da gop phan cong hu’dng
su cén than cua nghe sl, trau
chuét tir nhu’ng y niém ban
dau cho dén cach bao ton gia
tri cua tac pham.

Building a signature style
comes with experience.
Speaking to Mr. Snood
Beanie in person, you might
likely be impressed by his
humor, humility, and sharp
knowledge. He can probably
talk about ancient Asian court
painters in Vietham, China, or
Korea, who often had to hide
their artistic gifts from royalty
due to politics, tradition, and
feudal suspicion... just to
explain why many parents
today still hesitate to support
an artistic path.

His studio rules are clear,

but poetic: respect the

work and wash your hands
before entry. Visitors might
find themselves not only
welcomed but immersed in
captivating stories that no
single clean hand could hold.

Such small rituals reveal how
an artist’s carefulness can
become a lifestyle, shaped
by his creative environment.



Séngva Sy can

lam nghé bang va
thuattai  linh hoat
Ha NOI:

Living & A Practice
Making Art of Balance
iIn Hanoi: & Flexibility
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Chung ta sé phan trng nhw
thé nao néu doi thi cong
thong bao chiéc 16 treo tranh
khong vira so vé&'i khung
tranh thuc té?

A. Than thé 1 phat va uong ngay moét ngum ca phé

B. Goi dién cho bén thi cong i6 treo dé kiém
chirng va tim hué'ng giai quyét

C. Ung bién theo tho'i gian cho phép

Céau tra 1 co thé sé l1a tat
ca cac dap an trén, két qua
cuoi cung la tim du’0'c giai
phap va hoan thlen thi cong
theo mong mudn hoac duoc
duo'c thém mot bai hoc kinh
nghlem “dé dori” khi lam san
xuat nghé thuat.

How would you react if
you have only a few days
left until the opening and
the pre-drilled holes for
hanging a painting do not
match the frame?

A. Zone out and have a sip of coffee
B. Call the vendor and find solutions
C. Improvise within the time allowed

The answer is that you will
probably go through the
above answers in turn, and
end up either solving the
issue or walking away with
a hard lesson learnt

in production logistics.

Goc nhin sap dat,

peace is a white room,

mé Xxwo'ng cua nghé si Mai Ta, Nhi L€,
Mr.Bambii, Lién Pham,

Thang 11 nam 2024,

Vietnam Art Collection,

Ha Noi

Installation view,

peace is a white room,

open studio of

Mai Ta, Nhi Le, Mr.Bambii, Lien Pham,
November 2024,

Vietnam Art Collection,

Hanoi
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n.1

“Sur can bang”
“The Art of Balance”

Truréc khi bat tay vao thuc
hanh nghé thuat tai Ha Noi,
sé that t6t néu ban c¢6 tho'i
gian nhin ngdm thanh pho
nay va luu lai nhirng no'i
chon hay con ngu’0’| co thé
sé la “chat lieu” quan tron
cho du an cua ban. Mét coc
ca phé u lanh dam dic cua
La Viét Coffee, mot bat ph0’
Thin day du, mot ngu’0’|
hang xom nhlet tinh c6 day
du dung cu thi cong, mot
budi sang tap Yoga trén ban
cong tang 5 hwéng Tay Ho
Tay, mot budi di bd trong
cong vién Thong Nhat va
dién thoai ban c6 thém 100
birc anh mé&i, _mot view uong
ruo’u nhin xuong trung tam
thanh ho tir mot quan pub
co pho Trang Tien, mot khu
cho’ do cii 6 quan Ha Bong,
V...V

Nghé si Ms. Giong Du
Dwong cling da thuwé'ng
thirc moét ly ca phé ngon,
dat tha cwng di dao, nhin
ngam chuyén déng nhe
nhang cua HO6 Tay va vo tinh
m&’ ra nhirng nghi thirc méi
chua tirng co trong thuc

Nhw cach me t6i du ban rén
vo'i cuéc song nhu’ng ba
khéng bao gio’ quén cam
hoa, nhirng béng hoa xinh
xan dwoc chon Iwa cdn than
theo mua ma vo'i toi khong
bao gio’ la du dé ngam nhin
chuang, nghé si Giong noéi
hay turng chia se.

—Ms Giong Du Duro'ng

Before diving head-first into
artmaking in Hanoi, it would
be nice if you had time to
look around and let the city's
rhythm shape you. Sip a
cold brew at La Viét Coffee.
Enjoy a full bowl from Phé
Thin. Befriend with a handy
neighbor and his power drill.
Practice yoga on a fifth-floor
balcony facing West Lake.
Wander Théng Nhat Park and
return with 100 new pictures
on the phone. Watch the city
from an aged rooftop bar

on Trang Tién Street. Lose
yourself in a vintage market
in Ha Béng district.

Anonymous artist Ms.
Melodic Voice enjoyed
walking her pet by the
lake, observing the elegant
movement of West Lake
which opened her to new
artistic rituals she

had never imagined.

It was like my mother, even
though she was busy in
life, she always found time
to arrange flowers. They
were chosen with care and
it's never enough for me to
admire their beauty

- Ms. Melodic Voice.

4

Minh hoa vé nghé si Ms. Giong Du
Dwo’ng do tac gia thuc hién

lllustration of Artist Ms. Melodic
Voice, drawn by the author
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Phé Thin, Ha No6i Photo of Pho Thin,
Hanoi

Cho Van Phuc, Photo of Van Phuc Market,
Ha Noi Hanoi
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n.1

“Sur linh hoat
trong sang tao”

Be thich trng v&i nhirng van
dé bat ngo’ xay ra ma khéng
lwong truwrdrc, ngoai viéc nén
blet “moi thu’” sé t6t hon
néu tim duwoc nguo'i biét ai
c6 “moi thir”. V&i tinh huong
phla trén, do c6 1é 1a mot vi
du rd nét cho su linh hoat khi
san xuat nghé thuat tai thanh
phd nay.

The Power
of Flexibility

To adapt to unexpected
problems that arise without
warning, besides knowing
“everything” yourself, it’s
even better to find someone
who knows who has
“everything.” The situation
above is perhaps a clear
example of the kind of
flexibility required for

art production in this city.
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Néu ban da c6 mét danh
sach Ilen hé cda nhirng nha
cung cap dich vu, art handler,
fabricator, phong tranh, t6
san xuat phlm doi klen trac
. thi d6 chinh xac sé la
nhfrng nguoi cé kha néang
cao giup ban tim duwoc giai
phap treo duworc bire tranh
Ién du hai chiéc 16 treo & sai
vj tri. S& khdng dé dé ban c6
thé tim doc nhirng bai hoc
kinh nghiém twong tu vay
thong qua mot cudn sach
trén truwong hoc hay danh
nhiéu gi®’ fim tir khoéa trén
Google Scholar, nhuwng mét
bao thudc la dung ki€u cung
mot ban ké hoach r6 rang
co thé glup ban tim duwoc
nhirng “ngu&i gilr céng”.

Mot . s6 “ngach” ma VAC
mudn gi¢’i thiéu dén ban:

Mo'i xem thém Ctrl + Hanoi

FEATURE

If you already have a contact
list of service providers,

art handlers, fabricators,
galleries, film crews,
architects, and so on, these
are exactly the people most
likely to help you find a
solution—like hanging a
painting even when the two
mounting holes are in the
wrong place. It’s not easy

to find lessons like these

in a school textbook or by
spending hours searching
keywords on Google
Scholar, but the right pack
of cigarettes and a clear plan
might just help you find

the “gatekeepers.”

Want to explore more of
Hanoi’s "ngach" for artists?

Check out Ctrl + Hanoi in
the INDEX section



Tra da

y 4 |

VO

Thuy Tien
Nguyeén
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"Tra da" la mot nét van
hoa quen thuog o Ha
NOI, thuong gan lien
v&i nhirng quan tra da
ven duwong, Noi Ngu o1
dan tu tap, tro chuyén
tu nhién va trao doi
thong tin nhanh chong.

Lay cam hirng tor

hien tuong na}/‘,
"tradasometx“ a mot
hanh trinh kham pha
ngau nhién khong
ngurng nghi, tirng ly tra
mMOt.

O day, mot budi tra
da tro thanh mét cube
khao sat thir nghiém
V€ cach moi hgu o

147



cam nhan mot sé diéu théng qua
Bhu*qng phap IlenAtU’gngi tu do.

ay la mot ky thuat tam ly giup_
kham Eha suy nght, cam xuc va
nhan thurc bang cach khuyéen khich
nguoi tham gia phan hoi mot cach
tur nhién tru:o'c mét kich thich cu
thé, nhu mét tr nglr hay hinh anh.

tra da voi Thuy Tién Nguyen: khong
phai hinh dung cling chang phair
chan dung nghé si,.chung toi gian
llroc cau chuyén bang cach cung
nhau dem tu 1 dén 5, trong mot
budi tra da.
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1 cdu dé dién tg trang thai hién tai
cua em? (co thé la bat cur dieu gi
em muon chia se, lién quan dén
cong viéc hoac ngoai cong viéc
deu duoc)

Mét moi vi jet-lag, sau khi tror vé
Viet Nam dé tham gia chuon

trinh luu trd sau 5 nam hoc ¢ Burc,
em thay minh nhu’ [uon trong tinh
trang “jet-lag” - mot trang thal mat
phuong hudng, co sur chuyén dich
vé khong gian dién ra lién tuc, va
co |é la cam giac cung luc o (gitra)
hai thé gidi.
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2
giac mo

Em khong thudng nho
giac mo' cua minh,
nhung em coO hai giac
mo dac biét Kho quén
ma em nho rat ro - mot
tgr thoi tho du va mot
gan day.
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Giac mo thir nhat;

HGi nho ¢6 1an em nam mo dang
choi v&i em gai thi hai chi em vo
tinh lam vo mat chiéc binh hoa.
Sau day thi giong nhu la minh biét
CO Nguot Io'n sap vao, va co mot
cam giac so' hai kinh khung ap den.
Cai em nh¢ nhat vé %iac mo day la
cam giac rat so hai kni minh dang
cho cai khoanh khac bi phat hién
day xay den.

Giac mo thir hai:

Ngay gan day em nam mo théK
minh co thal song sinh, trong khi
chi c6 mot minh. Trong giac mo;, .
em khong hé co chut suy nghi thac
mac nao la minh mang thai voi ai,
nhung hét strc hoang mang hoang
hot vi da nho hut thuoce truroc day
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khi chura biét minh c§ thai. Em s¢
da lam mét diéu gi day anh hudng
dén cac con. May man la, em sinh
dugc hai bé gai song smh khoe
manh, vira ra dgi da co mai téc
den dai co thé tét hai bén.
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S
(Vg

Lién tuong tu do:
(Chi sé nhacdén 3
tur va hay cho chi biet
dieu dau tien em nghi
déen khi nghe nhirng

tr nay)

Ky e ~  Tan chay
Giac mo \  Ban tay
Hoi tiéc «  Ngbn ngir
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Phan tach: (Bay gio
em quen het cac tu
trén, va noi that nhanh
3t em dqng) nghi dén
ngay luc nay?)

DO
Lang man
Glitch
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goc

Dung phuong phag
phan tich S\ %"dg ,
cung cap goc nhin co
cau truc ve hoat dong
nghe thuat cua Thu
Tien thong qua dann
gia cua rieng Tien, vé
chinh Tién:
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Piém
manh

Chat liéu & thoi gian
Yéu t6 bat ngor
Li lom va quyét tam

Piém yéu

Van dé cam xic va
cach dat thu tu uu tién
Chura 6n dinh vé mat
tai chinh

Chu dé co tinh thor
thach (thoi gian)

Co hoi

Khi vurgt qua thur thach
Trién l&am tai cac vién
nghé thuat gitra burc
va Viét Nam

Y tudng ludn ddi dao

Moi de
doa

Ty phé binh/ty phan
xét ban than mat cach
khat khe
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O

CO SO

Tién dé
chinh:

“Ky trc ca nhan noi ky
uc tap the” — bay la
cai |01 cua hanh trinh
kham pha nghé thuat
cua Thuy Tien. Tién
sur dung trai nghiém
cua minh dé ket noi
vGi nhirng trai nghiém
chung, rong khap gitra
ngu ol vai NQUoTl.
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ARTIFACT

Tién dé ho tro-

j% Chat lieu: Kham pha céac tinh chat
vat ly cua phuong tien ma Tien chon (su
song tinh, nhiét do, dieu kién, do am,
thoi gian) va cach chung lien quan dén
Ky UrC va trai ‘nc}g]hlem. bieu nay rat cu
thé va hiru hinh.

2) Tinh trinh dién: Két hop cac yéu té
trinh dién, nhan manh vai tro cua thoi
?lan va cach dung/trinh bay tac pham,
ao them mot 10p cho sy phu du va
hién hiru.

3) Lang man: Kham pha cac chu dé
tinh yéu, hy vong, bi kich, va co thé
la sur trong tac gitra ghqngbj[hu*gn%_‘A
thong qua am nhac va cag bai hat. bieu
nay giup tao them mot chieu kich cam
XUcC va nOl mach tu su.

4) Quy tac va Ky luat: Goi nhac vé mot
cach tiep can cq cau truc doi voiqua
trinh sang tao cua Tién, la mot diém doi
lap khi so sanh vai cac khia canh linh
hoat hon cua ky uc va cam xuc.
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FEATURE

Vé Thay Tién Nguyén

Thay Tién la mot nghé si hién dang song va lam viéc tai Frankfurt am Main, Burc, va Ha Noi,
Viét Nam. Thwe hanh nghé thuat cua Tién xoay quanh viéc chuyen héa ky trc ca nhan va tap
thé, kham pha cach chung bi b6p méo, dich chuyen va tai cau trac theo thoi gian. Nhirng
tac pham gan day cua co tap trung vao khai niém vé nha va cac quy tac, thu’o’ng khic hoa
nhirng an two'ng ro'i rac va mor ho vé cac vat dung gia dinh, cling nhw cach méi quan hé
gitra chung thé hién trong va _ngoai khudn khé cua cudc song thwo'ng nhat. Du s dung do
vat, sap dat, nhlep anh hay cac tinh huong, thu'c hanh cua Tién thuo'ng mang dang vé cua

nhu’ng su klen ngau nhién hoac diu vét con soét lai cua chung, dé lai nhirng go'i y va cam
giac mat phuo'ng hwé'ng trong khéng gian ma ¢6 tuwo'ng tac.

About the author

A. Nguyén chi 1a mét nguéi ho Nguyén nao dé.
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Tra Pa
with

Thuy-
Tieny
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Tra da means ice tea
In Viethamese. It's
commonly associated
with ice tea stands
where Hanoian people
hang out, engage In
organic conversations
and exchange |
information at lightning
speed.

Inspired by such
phenomenon,
tradasociety is an
ongoing journey of
random explorations,
one cup at a time.

Here, a tra da session
IS an experimental
survey on how people
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perceive certain things through free
association methodology,

a psychological technique

usea to explore thoughts,

feelings, and perceptions

by encouraging participants

to respond spontaneously

to a given stimulus, such as

a word or image.

tra da with Thuy-Tien Nguyen: an
attempt to diagram the artist by
counting from 1-to-5, in one tra da
session
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1

1 Sentence about your current
state? (can be anything that youd
want to talk about, work related or
non-work related)

Jet-la?, after coming
back to Vietnam

for the residency after
5 years studying in
Germany, I've been
feeling "jet-lagged"” - like
a state of disorientation,
displacement, and
perhaps a feeling

of being between

two worlds.
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ARTIFACT

DREAMS

| don't usually
remember my

dreams, but | have two
unforgettable ones -
one from childhood
and a recent one.
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Dream 1:

As a kid, | was playing with my
sister when we accidentally broke a
vase. Just as someone was about
to come In, | felt an overwhelming
fear. That moment is etched in my
memory.

Dream 2;

Recently, | had a dream where |
was alone and pregnant with twins.
| didn't worry about who the father
was, but | panicked about having
smoked before knowing | was
pregnant. | feared it would harm
the babies. Thankfully, the twin girls
were born healthy, with long black
braided hair.
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ARTIFACT

WORDS

Association: (I'll say
3 words and please
tell me the first things
that come to your
mind when you hear

these words

Memories . Melt
Dreams . Hand
Regret . Language
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Dissociation: (And then,
please tell me 3 words

that have been on your
mind lately?)

Hunger
Romance
Glitch
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ARTIFACT

ANGLES

Using a SWOT
Analysis to provide a
structured look at Thuy-
Tien's artistic practice
though her own
assessment of what
Tien perceives

as her:
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Strengths:

Material & Time
Twist elements.

Stubborn and
Determined

Weakne-
SSes:

Emotional & Priority
Issues.

Financial Instability

Challenging subject
matter (time)

Opportun-
ities:

Overcoming
challenges

Institutional shows
between Germany
and Vietnam

Many ideas

Threats:

Self-critique
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PREMISES

Main "Personal memories

Premises. speak to collective
memories’ —This is
the core of Thuy-Tien's
artistic exploration.
Tien uses her own
experiences to connect
with broader, shared
human experiences.
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Supporting Premises:

1.Material: Explores the physical
properties of Tien's chosen media (duo
roup, temperature, condition, humidity,
Ime) and how they relate to memor
and experience. This is very grounded
and tangible.

2.Performativity: Incorporates
elements of performance, emphasizing
the role of time and the staging of her
work. This adds a layer of ephemerality
and presence.

3.Romance: Explores themes of love,
hoPe, trag%edy, and possibly the interplay
between them, often through songs.
This adds an emotional and narrative
dimension.

4.Rules and Discipline; This suggests
a structured approach to Tien's creative
rocess, a counterpoint to the more
luid aspects of memory and emaotion.
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ARTIFACT n.1

About Thuy-Tien Nguyen

Thuy-Tien is an artist based in Frankfurt am Main, Germany,
and Hanoi, Vietnam. Tien's artistic practice revolves

around the transformation of personal and collective
memories, examining how they are distorted, translated,

and reconstructed over time. Her recent works explore

the concept of home and disciplines, often portraying
fragmented and ambiguous impressions of domestic objects
and how their relationships manifest within and beyond
ordinary daily life. Whether through the use of objects,
installations, photography, or situations, her practice often
takes on the appearance of accidental occurrences or their
remnants, leaving behind hints and a sense of disorientation
in the spaces she engages with.




FEATURE

About the author

A. Nguyen is just A random Nguyen.
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Empire Dé Ché
of Light Anh Sang



The house is silent.

Light emanates from the windows, the orange glow
casts itself upon the grass. Trees whisper among
themselves while somewhere in front, a rock sits still,
stoic. You can almost hear it, the deafening sound of
night. But in spite of this nocturnal serenity, the sky is
lit up, a clear blue. White clouds roll in from some
undetermined places, creating a dramatic backdrop
for our speculative drama. What hovers is the
question. Nothing, comes to mind.

*

I have been at fault. | confess to knowing nothing. | do
not want to declare any kind of philosophical stance
for one, there have been so many. And two, whatever
it is | have to say will circle back to my lack of a back
bone eventually. I'm sorry, this is a terrible way to start
an essay. Should we continue talking about Magritte?
Because | was describing a Magritte painting just
now. Empire of Light, to be exact. But | felt this
terrible need to address my own ignorance before |
proceed to imbue you with my feelings. Because
feeling is anathema to intellect. And what is art
without intellect anyway?

| initially wanted to start with Picasso. With Guernica,
one of the most recognizable political painting of all
time. But whether it was my own disdain for our
revolutionary cubist or the tired contrarian attitude
that he often tease out of me, a Magritte painting
seems more appropriate. The surrealists, in their most
earnest attempt to revolutionize our consciousness,
have given us not a revolution in a physical sense but
an aesthetic one. This, in the eyes of their
contemporaries, was a miserable disappointment. But
art, to me, always disappoints. Like how religion
disappoints, how philosophy disappoints. What is
hidden amid this disappointment, the sparkle of which
rests our human spirit and its inexhaustible drive for
freedom, is where my curiosity lies. Let us then begin
our journey towards reconciliation, between what is
possible and impossible, the real and surreal.

Cén nha chim ddm trong tinh ldng.

Anh dén toa ra tir cua s6, nga minh Ién bai co la
nhirng da| sang mau cam am ap. Cay i thi tham
lang 1€ v&i nhau trong khi dau d6 dirng im mot tang
da tham I&ng, khac ky. Duong nhu ! cé the nghe
thay, nhirng ban nhac giao huorng cua man dém,
Nhung dm nghich v&i su tram lang nay la mét bau
troi ruc sang xanh tham tham. May trang dé bo tir
nhirng noi dau d6 v6 dinh, vé& ra mot canh tuong
tuyet voi cho man kich bi an trudc mit ta. Toa lac
noi lo Iung la nhirng cau héi. Cau tra |oi bién mat
trong hu vo.

*

Téi da sai. T6i xin khai rang toi la mot dira khong
biét gi. T6i khong muén tuyén bé triét ly g| cao ca vi
thir nhat biét bao nhiéu nguorl da lam vay roi. Thir
hai, tat ca nhirng g| t6i trinh bay o day rdi cling sé
quanh lai viéc toi la mot ké hén nhat ma théi. Toi xin
16i, dan bai nhu vay dung la khéng hay Iam. Chung
ta cé nén quay lai v&i Magritte khong’? Vi lic ndy toi
dang miéu ta lai mét blrg tranh ctia 6ng. Cu thé
hon, birc tranh D& ché Anh sang. Nhung tu nhién
t6i cam thay phai cho ban biét truéc su thleu hiéu
biét cta minh, truorc khi toi buoc ban pha| Iang
nghe, chap nhan cam xuc cla toi. Vi cam xuc doi
1ap vdi tri tué. Va nghé thuat ma khéng cd tri tué thi
con ¢é phai ia nghé thuat khong?

Téi da dinh khéi dau bai van nay v&i Picasso. Vi
Guern/ca mét trong nhirng birc tranh chlnh tri tiéu
biéu nhat thoi dai. Nhung khéng hiéu la vi su, thleu
ton trong t6i danh cho nha cach mang lap thé nay
hay cai thai doé de biu mét méi 6ng ta hay moi ra tur
t6i, nhung cé vé nhu birc tranh cua Magritte la mét
lua chon hop ly hon. Chu nghia siéu thuc, trong
ngh|a vu cach mang hoa tiém thirc cla ho da cho
chung ta thay vi mot cach mang hién hiry, ma la
mot cach mang tham my. Cach mang tham my nay
déi voi nhirng nguGi duong thai ho, 1a mét su that
vong trién mién. Nhung nghé thuat, déi véi t6i, luon
luén dan dén that vong. Clng nhu (cach tén giao,
hay trlet hoc, dan dén that vong ma théi. Nhirng
thir bi vui dau bén trong sur that vong nay, anh sang
len 18i che chor cho su song va khat khao tu do cua
ching ta, la cai thuc su lam toi hiéu ky. Vay chung
ta hay cung nhau, trong lic nay, tim dén su giai hoa
gilra cai kha thi va bat kha thi, gitra nhirng mo
mong va cai hién hiru.



It was 1924, six years after the end of World War |,
and God, in the European consciousness, was dead.
In truth, He’s been dead for a while. Ever since Sade
decreed libertine debauchery. Ever since Nietzsche
discovered opium. A void looms in His place, and it
was the attempt to fill this void, that Existentialism
manifested.

Existentialism, at its core, despite the profound
disagreement among its disciples, tried to do good
by the human subject. It offered answers in the face
of nothing, and acknowledged the malaise inherent
to existing in this newfound godless world. It would
not be alone in this endeavor. For in 1924 post-war
France, another movement would be birthed
alongside it. A movement forged by Freud’s
groundbreaking dream analysis and the last dregs of
the Romantics. A movement called, Surrealism.

Conceived by the writer and poet André Breton,
Surrealism was defined, in its first manifesto, as
“Psychic automatism in its pure state.” It was also
defined, as a philosophy, to be “... based on the
belief in the superior reality of certain forms of
previously neglected associations, in the
omnipotence of dream, in the disinterested play of
thought.” You will soon learn that Breton was not
brief. Brief would also not describe what him and his
cohorts dubbed “automatism”, a creative practice
they’ve employed for its purported capability of
freeing the mind from its own pitfalls. “/ resolved to
obtain from myself... a monologue spoken as rapidly
as possible without any intervention on the part of the
critical faculties, a monologue consequently
unencumbered by the slightest inhibition and which
was, as closely as possible, akin to spoken thought.”
It was essentially free association. Thus by this free
association, the user would reveal to themselves their
own subconscious, in which absurd truths would be
brought forth. Truths that will then, as the surrealists
believed, lead to liberation — /a revolution de I’esprit.

The technique found life among the writers and visual
artists who’d joined the movement, leading to one of
the most ecstatic periods in art (though the visual
artists did not employ automatism for there is nothing
automatic about the labor of creation).
Groundbreaking in their uncompromising
nonconformity, the surrealists succumbed fully to an
irrational creative process. “We are specialists in
rebellion”, said Breton'. And rebellious, they were.
One need only think of Luis Bufiuel’'s An Andalusian
Dog or Erik Satie’s composition for the ballet Parade
to conclude that they have certainly triumphed over
rationality. But upon closer inspection, one can
observe, that hidden within their deification of the
irrational, was a longing for innocence. “The mind
which plunges into Surrealism relives with glowing
excitement the best part of its childhood.” Here,
Breton underlined the essential drive of the
movement: the nostalgic affirmation of life.

This affirmation, however, did not satisfy the political
fervor that dominated the French intellectual class at
the time. With the ending of both World Wars and the
beginning Cold War as backdrops, many of the
surrealists’ contemporaries felt their revolutionary
aims frivolous and ineffectual — art for art’s sake. In
his 1988 essay What is Literature?, Jean-Paul Sartre
brutalized Surrealism, declaring its followers and their
spiritual revolution impotent. “He adopted
psychoanalysis because it presented consciousness
as being invaded by parasitical outgrowths whose
origin is elsewhere; he rejected the bourgeois idea of
work because work implies conjectures, hypotheses,
and projects, thus, a perpetual recourse to the
subjective.” It is of no surprise that Sartre, a man for
whom action leads the path towards liberation, would
consider symbolism as a revolutionary act futile. He
reserved an especially acidic tone for Duchamp’s
Why Not Sneeze, Rose Sélavy? and Dali’s critical
method, bemoaning how “surrealist painting and
sculpture had no other aim than to multiply these

D0 la nam 1924, sau nam hau két thuc Chién tranh
Thé gigi thir nhat, va Chda, trong tiém thirc cla
nguorl chau Au, d4 chét. Thuc ra, Ong da chét tur rat
lau rdi. Tur luc Sade tuyén | b6 tu tudng tu do truy
lac. Ttr lUc thuoc phién glac ngd cho Nietzsche,
Thay the vi tri cla Ong la mét khoang khong trong
rong, va tr mong muon 1ap day khoang khong nay
ma chu nghia hién sinh dugc tao nén.

Chu nghia hién sinh, mac thay su bat hoa v6 han
gitra cac mon dé cua no, luén ludn mudn glup ds
cho chu thé nhan loai. N6 dua ra nhirng cau tra loi
[l dm mat v&i hu khéng, va chap nhan nhirng
phlen muon luén ludn hién hiru trong mét thé giGi
mai duorng kim vo than. N6 se khong don doc trong
no lurc nay. Vi vao ndm 1924 & Phap hau chién
tranh, mot chd nghla khac sap duoc sinh ra song
hanh né. M6t chu nghia duoc kién tao b&i giai tich
glac mo dot pha cla Freud va nhirng du am cudi
cung cla chud nghia lang man. Mot chd nghia mang
tén, siéu thuc.

Puogc sang lap b&i nha van va tho André Breton,
chd nghia siéy thuc duoc dinh nghia, trong ban
tuyén ngon dau tién cla ong, la “tinh than tu aong,
thuan tuy”. N6 cung duoc dinh nghia, nhu moét trlet
ly, 12 “dura trén niém tin thuc thuo'ng ctia mét s6
hinh thire lién tu‘Ung trudec ddy da bj lang quén, vao
sy toan nang cua g/ac mo, vao nerng tro choi ho
hirng cua suy nghi.” Ban sé s&m nhan ra rang
Breton khéng phal la nguorl ngan gon. Va ngan gon
cling khéng phai 1a tinh tir c6 thé dung dé ta cai ma
ong ta va nhirng cong su goi la “chu nghia tu,déng”,
mot phuong phap sang tao ho tin rang cé thé glal
phong tinh than khai nhung cam bay v hinh cua
no. “Téi quyét dinh I8y tar chinh minh... mét doan
déc thoai phat ngén nhanh nhdt c6 thé véi khong
mot bét ky sur can thigp ndo tur cac thanh phan phan
bién, doan déc thoai do dé khéng bj can tro boi bat
ky trc ché nho nhat nao va cang giong vai suy nght
duoc ndi ra cang tot.” Noi chung thi day ch| la su
lién tudng tu do. Va su lién tuorng tu do nay sé gilp
lam 16 ra tiém thirc cla nguorl dung, trao cho ho
nhirng sy that phi ly an sau trong d6. Nhirng su that
ma nhung nguorl theo chd nghia siéu thurc tin rang
sé giai thoat cho ching ta — la revolution de I’esprit.

Phuong phap nay duoc ua chudng va ti€p nhan béi
cac nha van va nghé si thi glac déng minh vé&i chu
nghia siéu thure, dan t&i mot trong nhirng giai doan
hung phan nhat trong nghe thuat (mac du cac nghe
si thi giac khong dung toi phuong phap tu déng vi
khéng co gi tu dong vé qua trinh thuc hanh nghé
thuat ca). bot pha b&i su khong tuan tha khong
khoan nhuong cua ho, nhung nguorl theo chu nghia
siéu thuc da hoan toan nhan minh trong qua trinh
sang tao phi ly. “Chung t6i la chuyén gia cua sy néi
loan”, Breton noi'. Va that ddng la vay. Ta chi can
nhé dén Con ché Andalucia cua Luis Bufuel, hoac,
ban nhac Erik Satie viét cho v& ballet Diéu hanh dé
két luan rang ho da hoan toan diét trir ly tri. Nhung
khi xem xét ky hon ta cé thé nhan thay rang, an say
trong sur than thanh héa tinh phi ly ctia ho, la mot noi
khat khao cho su trong sang. . “Nhiing t&m tri lao vao
chu nghia siéu thuc sé lam séng lai v&i su phan
khich ruc ré nhirng phén dep nhét cua tudi tho.”

Day, Breton nhan manh dong luc cot 16i cua _phong
trao nay: su khang dinh luyén tiéc cho su song.

Nhung su khang dinh nay khéng thoa man duoc
con so6t chinh tri dang lam chd tang I6p tri thirc cla
Phap thoi do. VO’I boi canh la sur két thuc cla ca hai
Chién tranh thé gidiva su khai dau cla Chién tranh
lanh, nhleu nguorl duorng thoi vai chud nghla siéu
thuc cam thay muc tiéu cach mang cua né phu
phiém va v6 ich — nghé thuat vi nghé thuat. Trong
bai luan n&m 1988 mang tén Vin hoc Ia gl’?

Jean- Paul Sartre da tan pha chu nghla sieu thuc,
tuyén bé nhirng nguorl di theo né va cudc cach
mang tinh than cta ho bat luc hoan toan. “Han ap
dung phan tam hoc vi nd trinh bay y thire nhu bi
xam chiém bédi nhu’ng mam méng ky sinh c6 nguon
g6c dau dé; han bac bé nhirng y niém vé cong viéc



local and imaginary explosions, which were like holes
through which the entire universe would be drained
out.” Sartre then cried out in frustration, “All this
without even starting a single real destruction.” Sartre
rejected the surrealists, believing them to be not
revolutionaries, but “parasites on the human race”.
That the only thing they achieved, was “...a surrealist
quietism. Quietism and permanent violence; two
complementary aspects of the same position.” To
him, they were only bourgeois intellectuals;
revolutionaries without revolutions, destroyers that
never destroyed.

Yet Breton did destroy something. Not tyranny or
injustice, but his own credibility. In trying to justify
Surrealism’s revolutionary intent he had, on numerous
occasions, contradicted himself. The most noted
example of this contradiction, the most audacious,
came from his second Surrealism manifesto, in which
he’d proclaimed, “the simplest Surrealist act consists,
with revolvers in hand, of descending into the street
and shooting at random, as much as possible, into
the crowd.” This insane remark, perhaps conceived
during an automatism trance, carved into stone
Breton’s proceeding downfall, making him persona
non grata, disavowed by even his fellow surrealists.
In his 1951 essay, The Rebel, Albert Camus
dedicated a section specifically for Surrealism and its
creator. In Camus’ eyes, Breton’s “demand for
absolute freedom” was simply a rhetoric employed to
explain away inconvenient truths. “... one hesitates to
remind André Breton that his movement implied the
establishment of “ruthless authority” and of
dictatorship, of political fanaticism, the refusal of free
discussion, and the necessity of the death penalty.” If
Breton thought Surrealism “asserts our complete
nonconformism”, Camus saw them only as nihilists. If
Breton thought Surrealism a brother to Marxism,
Camus saw them to be the antithesis of each other.
“It explains nothing, even though it justifies
everything.” The surrealists’ antics and Breton'’s
convoluted monologues desecrated Surrealism, shot
to death its revolutionary aims, and laid waste to the
idealism artists have never escaped from.

But the aesthetic lives on, and even Camus can’t help
himself. He was, after all, an artist; and artists rarely
live up to the principles they’ve created for
themselves. After demonstrating art’s inclination
toward formalism (which would allow it to be used as
propaganda), Camus, nevertheless, reveled in its
romantic logic, its ability to create a world he’d
described as: “where suffering can, if it wishes,
continue until death, where passions are never
distracted, where people are prey to obsessions and
are always present with one another.” For Camus, art
encapsulates reality imagined, for “we want love to
last and we know that it does not last.” This
contradictory nature, the disappointment that follows
when one’s confronted by its futility, is the essential
quality of art itself. In all of its vain frivolity, art lifts for
us the curtain that separates our crude, human soul
from the physicality of life, the rationality of thought.
“... for us who have been thrown into hell, mysterious
melodies and the torturing images of a vanished
beauty will always bring us, in the midst of crime and
folly, the echo of that harmonious insurrection which
bears witness, throughout the centuries, to the
greatness of humanity.” There exist within us this
need for beauty in the face of terror. For while we
know that terror exists and that we sometimes are
the ones who dispense it, beauty transcends if only
for a moment, allowing us the reprieve from which we
can ignore our own hateful nature. Though only for a
moment in time, for eventually it will, once more,
depart.

Sartre knew this. What Is Literature? was his
passionate defense of the art of writing and its role
within the revolutionary context. Though secondary
to action, writing, to Sartre, was still action. “In so far
as literature is negative it will challenge the alienation
of work; in so far as it is a creation and an act of
surpassing, it will present man as creative action.”

cua giai cap tu san vi ¢dng viéc bao ham nhirng
phong doan, gia thu ét va du’ an, do do, la su cau
vién lién tuc dén chd quan. Khong ngac nhién gi khi
Sartre, mot nguoi cudng tin culia hanh déng trong.
cach mang, sé nghi hinh twong la mét coéng cu, vo ich
cho gidj phdng. Ong dac biét chua chat khi nhac dén
tac pham Sao Khéng Hat Xi, Rose Sélavy? cua
Duchamp va phuong phap phé binh cua Dali, than
tho rang "hdi hoa va diéu khac siéu thuc khong co
muyc dich nao khac ngoai viéc lam boi Ién nhirng vu
nécuc bd va tLrorng tuong nay, nhu thé chung la
nhirng I 16 héng ma toan bé vii tru sé bi hut can va troi
ra.” That vong, Sartre thot 1én: “DA4 vdy ma con khong
mot su huy diét thuc sur nao dién ra.” Sartre bac bo
nhirng ngurdi di theo chl nghia siéu thuc, cho rang
ho thuc ra khong phaila nhirng nha cach mang, ma
la nhu’ng ké ky sinh trén loai ngu’ofl Rang diéu duy
nhat ho dat duoc la .. mét chu  nghia siéu thuc
binh Iang Cha nghla binh I3ng va bao luc c6 ) dinh;
hai khia canh bé sung cho nhau trong cung mot 1ap
tru’ofng ” DI voi ong, ho chila nhirng nha tri thirc tur
san; nhirng nha cach mang khéng cach mang,
nhung ké pha hoai chua bao gio pha.

Tuy nhién, Breton da tung pha hly cai gi d6 roi.
Nhung thay vi pha huy chinh thé bao chua hay su
bat cong, _ong lai pha huy chinh su uy tin cua m|nh
Ong da rat nhiéu 1an tu pht dinh quan diém chi vi
mong mudn bién m|nh cho chu dich cach mang
trong phong trao clia minh. Vidu n0| tleng nhat, tdo
bao nhat cua su phu dinh nay, xuat phat tir ban
tuyén ngon thir hai cuia chd nghia siéu thuc, noi 6ng
tuyén bo: "Hanh doéng siéu thuc don glan nhat bao,
goém, Voi sung luc trong tay, ta lao xuéng phé va ban
btra bai, cang nhleu cang tot, vao dam dong.” Phat
ngoén dién rd nay co thé da duoc h|nh thanh trong
trang thai xuat than tu dong, khic vao da su suy tan
cla Breton, bién 6ng thanh tu thu clia x& hoi, ch0| bd
b&i chinh nhung dong minh cung chi nghia véi
minh. Albert Camus, trong bai luan nam 1951 mang
tén Ké Noi Loan, da danh mot phan rleng trong do
cho chu nghia siéu thuc va nguoi cha cua né. "Yéu
cau tu do tuyét déi” cla Breton, trong mat Camus,
chi la 167 hung bién duoc str dung dé g|a| thich cho
qua nhirng su that bat tién. - ta ngan ngai nhac .
André Breton rang phong trao cla han ta ngu y muén
thiét Iap ‘quyén luc toi uu tan nhan" va che doé déc
tai, chu nghia cuong tin chlnh tri, su tor chéi thao luan
tu do va su can thiét cua an tor hinh.” Néu Breton tin
rang chd nghia siéu thuc “khang dinh su khéng tuan
thu hoan toan cua ching ta”, Camus coi ho la mén
dé cla tu tuorng doan diét. Néu Breton nght rang
chd nghia siéu thuc dong minh v&i chl nghia Marx,
Camus coi ching hoan toan doi I&p nhau. “N6 khéng
glal thich duoc dleu gi, madc du nd bién minh cho
moi thir.” Tro hé cua nhirng ngudi di theo chu nghia
siéu thuc va nhirng doan doc thoai quanh co cua
Breton da lam 6 ué hinh anh cua chinh ho, giét chét
cua ho chu dich cach mang, va pha hay di nhung ly
tuorng ma nghé si tir trudc tdi gio chua bao gio
thoat khai ra.

Nhung tinh tham my van ton tai, va Camus e gle
khongthe kiém ché dugc ban than. _Suy cho cung,
6ng van la nghé sT; va nghé si thi hiém khi séng duoc
theo nhirng nguyén tac ho dit ra cho ban than. Sau
[l chung minh khuynh huéng thién vi chi nghia
hinh thirc trong nghé thuat (mot khuynh hudng cho
phép né dugc st dung nhu mot cong cu tuyén
truyén), Camus boc 16 tinh yéu 6ng van danh cho caj
I6gic lang man cuia no, danh cho kha nang né cé thé
tao ra mot the giGi 6ng da tung mé ta, la "noi ma
dau kho cé thé, néu no muén, tlep tuc cho dén chét,
noi nhirng dam mé khéng bao gld bi xao léng, noi
moi ngu ol trd thanh con m0| cua néi am anh va luén
ludn hién dién v&i nhau”. Déi v&i Camus, nghe thuat
goi gon lai thuc t& qua tri tuorng tuong, vi "ta muén
tinh yéu ton tai mac du ta biét n6 khdng." Ban chat
clia su mau thuan nay su. that  vong khi ta phai dm
mat voi thuc tinh v ich clia nd, chinh la pham chat
cot I6i ciia nghé thuat. Mac thay nhirng su” hdo
huyen phu phlem nghé thuat van vén cho ta birc
man ngan cach tam hon tho so clia con nguorl khoi
tinh vat chat clia cudc séng, tinh hop Iy cia tu duy.



This action, writing as an intellectual exercise on the
quest for an all-encompassing knowledge, reconciled
Sartre’s gap between himself and the world, and
banished from within himself, alienation. “My
ambition is myself alone to know the world... And, for
me, knowledge has a magical sense of appropriation.
To know is to appropriate.” He reserved this
sentiment for Picasso, a friend and an artist who, in
his view, was asking “awkward questions”?. Upon
examining Picasso’s Guernica, Sartre professed: “.
does anyone think that it won over a single heart to
the Spanish cause? And yet something is said that
can never quite be heard and that would take an
infinity of words to express.” He was not immune to
art’s ability to encapsulate the irrational, the invisible,
displaying a clear preference for Picasso’s brutal,
real, cubism. But this would make his criticism of the
surrealists a matter of taste. Does it then matter,
especially within such a frivolous context, what form
revolution takes? Shouldn’t we be allowed a moment
of respite, indulgence in whichever aesthetic suits
best our political interests? Isn’t art always
something akin to salvation, a salve for the open
wounds left gaping by life’s inherent horrors? I'd
argue yes. But | am biased in that | sympathize
greatly with the surrealists’ idealism — an idealism
which, in our current horrifying political landscape,
rings much truer and more faithful to me, than the
rebellious appropriation of Pablo Picasso.

Breton had written, in the first Surrealism manifesto,
regarding the realistic attitude: “/ loathe it, for it is
made up of mediocrity, hate, and dull conceit.” Was it
of any surprise that this man, who’d worked at the
neurology ward during World War |, would feel this
way about rationalism? “It was, apparently, by pure
chance that a part of our mental world which we
pretended not to be concerned with any longer —
and, in my opinion by far the most important part —
has been brought back to light.” God was dead, and
in His place lived not rationality, but blown up
corpses and disfigured innocents. God was dead,
and in His place lived, a void. Surrealism assisted
Breton’s journey back from this void. “Thanks to
Surrealism, it seems that opportunity knocks a
second time... Thank God, it's still only Purgatory.” In
truth, this was what the surrealists meant to express,
but failed to. For they were, after all, idealistic and
conceited artists. They were, in other words,
completely human.

To be human is to create myths. And you need myths
in order to sustain a lie. The lie spoken at this
moment comes from the mouths of the damned, the
lost. But you need good figures, idols worthy of your
worship — monks, priests, philosophers, artists...
You need them to exist, so that you’re allowed within
yourself this belief in goodness. For it seems
goodness does not exist and even if it does, its
existence is woven with misery. One can do good
deeds under the heat of prayer, but one can do bad
deeds just as well. So the burden rests on your
choices and sometimes, you do choose well. But
then other times, your selfishness triumphs, when all
you're left with is this savagery of which you've
proven yourself capable. What I’'m trying to say is,
that I’ve committed acts | wish | never did, felt things
| wish | never felt, and acted upon instincts where my
ego rests too happily. I've derived pleasure from
other’s suffering, and inflicted suffering even when it
brought me no pleasure. In short, | have sinned. But |
must say, that while life is meaningless it is also full of
meaning. And you should try to be as moral as you
can but at the end of the day you’re so completely
human, that the only temple worthy of your salvation,
is the one that lays bare all of your mistakes.

. doi véi nhu’ng ké da bj ném xuong dia nguc,
nhu’ng giai diéu bi an va nhirng hinh anh dau don
cua mot ve dep thué xua sé luén mang dén cho ta,
gitra toi 4c va sur dién 16, tiéng vong cua mét cugc
noi loan hai hoa dé chu’ng minh, tr thé ky nay qua _
thé ky khéac, su vi dai cla loai nguroi.” Boi mat véi ngi
so kinh hoang ta vuon t&i cai dep. Vi ta biét rang noi
Sg ton tai va biét rang doi khi chlnh ta la nguoi tuyén
truyen no, cai dep cho phep ta nga lung, cho ta quén
di ban chat day cam hon cla chlnh minh. Nhun
giac ngu thi vi nay su tram lang cai dep mang, toi
cho ta, chi co thé xay ra trong mét khoanh khac, vi
réi n6 van sé lai cat canh ma di.

REE blet dleu nay “Van hoc la gi?” |a bién minh day
nhiét huyet cua 6ng cho nghé thuat viét lach va vai
tro clia né trong cach mang. Mac du dung sau hanh
dong hién hiru, doi v&i Sartre viét van nén duoc coi
Ia hanh déng. “Trong churng mure van hoc mang tinh
tiéu cuc, nd sé thach thirc sy tha héa, ctia céng viéc;
trong chu’ng murc né la su sang tao va hanh dong
vuot tri, no se trinh bay con nguoi nhu mét hanh
dong sang tao.” Hanh doéng nay, viét nhu mét bai tap
tri tué trong hanh trinh tim ki€ém kién thirc toan dién,
g|a| hoa cho Sartre khoang céach gilra ban than éng
va thé gidi, diét trir sir tha hoa trong chinh 6n
“Tham vong cua toi la mét mlnh toi blet thé glofl Déi
VGi t6i, kién thirc 6 mét cam giac chiém hiru ky
diéu. Dé biét Ia dé chiém hiru.” Ong danh tinh cam
nay cho Picasso, mot nguorl ban va mét nghe si theo
quan diém cla éng dang h0| “nhirng cau héi khé.” 2
Kh| xem xét burc Guernica cua Picasso, Sartre tu hoi:
.coai thuc su nghl rang no da thuyet phuc duoc
trai tim nao ve chu quyén cua Tay Ban Nha khong’?
Nhung co,cai gi do da duoc ndi ra nhung khéng bao
gior cd thé nghe va can_vé s6.ngén tir dé co thé dlen
dat.” Ong khong hé mién nhiém truéc sirc manh cla
nghe thuat, truorc kha nang 'gbi gon lai nhirng cai phi
ly v& hinh ctia né, thé hlen rd rang qua sy uu ai 6ng
danh cho chi nghia cuia Picasso — mot chu nghia
lap thé tan bao, thuc té. Nhung diéu nay lai khién
nhirng phé | binh cla 6ng danh cho chy nghla siéu
thuc fro thanh nhirng bat dong vé tham my. Vay thi
viéc cach mang dién ra du'di hinh thirc nao cé thuc
su guan trong khéng, nhat 1a trong moét bdi canh phu
phiém, thi vi nhy nghé thuat? Chung ta khong duog
maot khoanh khic nghi ngoi, théa man bat ky yéu cau
thdm my nao phu hop nhat v&i chd dich chinh tri cla
chung ta chang? Chang pha| nghé thuat luén Iuon la
thir gi d6 gan giéng nhu gtru roi, mot liéu thudc chira
cho nhirng vét thuong dé lai bdi nhung noi so kinh
hoang von c6 trong tu nhién? Téi nght vay. Nhung t6i
thira nhan Ia toi dang thién vi nhung nguoi theo chu
nghia siéu thuc do toi dong cam vdi nhirng ly tudng
clia ho — nhiing ly tuorng, trong bdi canh chinh tri
dang so hién nay, cam thay, doi voi t0| cé ly hon,
that tha hon sur chiém hiru néi loan cua Pablo
Picasso.

Trong ban tuyén ngén siéu thuc dau tién, khi de cap
t&i thai do thuc té, Breton V|et "Téi ghét nd, vi né
duorc tao ra tir nhirng tha tam thuong, tr long cam
thu va tir sur tu phu buén té." Ta co thé thuc su ngac
nhién khong khi nguoi dan 6ng nay, nguroi da tirng
lam trong khoa than kinh trong Thé chlen thr nhat,
nght nhu vay ve chu nghia duy Iy’? "R6 rang la, do
mot su tinh 'c& thuan tuy ma mot phan thé gici tinh
than cua chung ta ma chung ta da gla vo' khéng con
quan tdm téi nira — phan ma theo t6i la phan quan
trong nhat — da duoc dyara tré lai duroi anh san
Chuia da chét, va thay cho Ong khéng pha| ly trf ma Ia
nhirng nguorl vé tdi bi bién dang, nhirng xag¢ chét bi
tan pha bdi bom. Chua da _chét, va =\ cho Ong la
mot khoang khéng trong rong. Dai véi Breton, cha
ngh|a siéu thuc da ho tro cho éng hanh trinh tr& lai
tur khoang khong nay "Nhof ¢6 chu nghia siéu thure,
co héi ¢6 18 di gb ctra Ian hai... Cam on Chua, dé
1] Chl la Luyen nguc." Bay chinh 1a y niém nhirng
nguoi theo chu ngha siéu thuc muén truyen dat
nhung khéng thé. Vi i suy cho cung, ho van chila
nhirng ngu'oi nghé si duy tam tu phu. Suy cho cung,
ho van chi la nguoi ma thoi.



I don’t know where this salvation complex of mine
came from. Was it the moment my ancestors cut off
their long hair, converted to Catholicism, and married
French people? Or was it when the French descended
upon us on their maiden voyage and recreated us in
their own image? It is not lost on me that most of the
names I’'ve mentioned in this writing have been French,
and that the origin of my creative drive have been
primarily invigorated by French sensibilities. Being a
descendant of colonialism permeates my existence. A
contradictory existence that one can devise by telling,
at the same time, a lie and a truth. Safely cloaked by
the revelatory silence of reverie, the house sits still while
the sky's bathed in enlightenment. Would you allow me
this final place of refuge, where | submit to a perpetual
slumber, of which my innocence would be retained? |
long for the eternal protection of dreams, dreams in
which | know nothing, want nothing, be nothing...
Dreams in which | submit to my own inertia, poison
myself with malaise, and alienate the self that upon
waking up in the morning, have to confront its past,
present, and future. Surrealism is not the antidote to an
unjust, godless world. But it is, the opium — a remedy
for someone without a backbone. A remedy for
someone like me.

Empire of Light (D€ ch& Anh sang), René Magritte, 1951

Lam nguai la dé tao ra than thoai. Va ban can den
than thoai dé duy tri nhiing |Gi ndi déi. Loi noi doi
duoc trinh ra trong luc nay dén tur miéng cua nhirng
ké bi nguyén rua, nhirng ké dang lac 6. Nhung ban
can nhung nhan vat tét, nhirng than tuong xirng
dang dé ban ton thor — nhirng nha su, linh muc, tnet
gia, nghé si... Ban can su ton tai cua ho de ban cb
thé cho phep ban than m|nh tin vao diéu tot Vicod vé
nhu dleu t6t khong t6n tai va ké ca khi né co, su ton
tai ciia_né dan xen chat che v&i nOi dau. Ta c6 thé
lam diéu tot dudi con sét nong bong cua nhirng _
nguyén cau, nhung ta van co thé 1am diéu xau dé
dang nhu khéng. Cho nén ganh nang hoan toan dua
trén lura chon cua ban, va doi khi ban thuc su chon
tot. Nhung roi khi khac sur ich ky cua ban chiém
doat, @é roi tat ca nhirng gi con s6t lai la su bao tan
ma ban da chirng minh luon ludn hién hiru bén trong.
Cai toi thuc sy mudn néi & day, la t0| dalam nhleu
thir toi uorc t6i chura bao glor Iam cam nhan nhiéu
diéu t6i udc t6i chua bao gio cam nhan, da tirn
hanh dong theo ban nang noi cai t6i cla toi nghi ngoi
qua yén vi. TGi da tung thay vui khi nguol khac dau
kho, va gay ra dau kho ngay ca khino lelgle lam t6i
vui. N6i tém lai, t6i d& pham t6i. Nhung t6i xin thd 16
rang, mac du cudc song nay v6 nghia nd dong thoi
day y nghia. Va ban nén c6 gang sgng cang dung
cang tot nhung toi cudi ngay ban van chi la con
nguorl va ngoi dén duy nhat xung dang vdi sur cuu
roi cua ban, 1a noi phoi tran tat ca moi I6i 1am cla
ban ma thoi.

Toi khéng biét khao khat ctru rOI nay cua téi den tir
dau. C6 phai la khi td tién toi cat mai toc dai, cai dao
sang Cong giao, va cudi ngudi Phap khong’? Hay la
khi ngu i Phap dé bo dén Viét Nam trén chuyén du
hanh dau tién va dung lai chung t6i dua trén hinh anh
clia ho? Toi biét rang hau nhu tat ca nhung céi tén
t6i nhag dén trong bai V|et nay deu la tén cua nguoi
Phap, rang dong luc sang tao cla t6i da luén luon
duoc hinh thanh bdi nhirng cam t|nh Phap dac
trung. Tham nhuan trong tuy song cua t6i 1a nhung
du am con lai clia chd ‘nghia thuc dan. Mot sur séng
mau thuan duorc ETII I GIRE] dong thai thét 1én mot
10 néi that va mot 1o n0| déi. Bao phu hoan toan bdi
su im Iang mac khai cia mdng mo, cin nha dung
yén khi bau troi dam chim trong giac ngd, Ban co6 thé
cho t6i noi an nau cudi cung noi téi khuat phuc
trudc g|ac ngu vinh hang gilr lai trong minh sy ngay
tho v6 t6i khong? Téi them khat su bao boc v tan
clia nhirng giac mo, nhirng g|ac mo noi toi khong
biét gi, khong mudn gi, khong la gi... Nhirng giac mo
t6i duoc quy gO| trudc su tri tré, tu dau doc minh véi
nhung muon phlen tur tha hoa cai toi khi thirc day
phai doi mat véi qua khir, hién tai va twong lai. Chu
nghia siéu thuc khong pha| la liéu thuoc giai déc cho
mot thé gidi trai I&, v than. Nhung né chinh la thuéc
phlen —la Ileu thudc cho nhirng con nguorl hén nhat.
La liéu thudc cho nhirng ngudi nhu toi.

1Surrealism and Revolution, The Rebel, Albert Camus
2 Introduction to Sartre’s The Age of Reason, David
Caute
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Cac tac pham cua ho nhan manh tam quan trong cua viéc
pha bd nhirng rang buoc truyén d&i, nudi dudng ky wre
tap thé va gianh lai quyen ké cau chuyen cua chinh minh.

Kianué Tran Kiéu la mot nghé si theo dudi phong cach solarpunk
va asiofuturist, hoat dong lién nganh. Thuc hanh nghé thuét cua
ho mang tinh hiru co va vii try, bat nguon tor nhirng hanh dong
phan khang thai tho &u, noi ho déi dién v&i mai lién hé cda minh
v&i bao luc. Qua tho ca va nerng hinh anh nhu trong mo, ho
tao nén nhirng khong gian cam xuc an toan trong doi thuc duoc
hinh dung nhu nhirng thé gidi ly tchmg tach biét, noi cong ly

moi trrdo'ng va xa hoi hoa quyén véi nhau. Dan dat boi nhirng
gla tri tdm linh khong theo chuan murc gidi tinh truyén théng,
cam xuc dugc nang 1én nhu moét sirc manh dé phan khang.

Viéc khong tuan theo nhirng cau chuyen ap dat tor bén ngoai

trd thanh mét I1&i hira yéu thuwong ma cac nhan vat trong

tac pham cuia ho danh cho ban than, cho cong dong va

cho thién nhién.

Tac pham cua Kianué da duoc trung bay tai Phap & La Villette
trong khuén kho ZUT, tai Les Magasins Généraux cho giai
Utopi-e, tai Salon de Montrouge Ian thir 67, tai cac phong

trurng bay Montparnasse, Sans Titre, Praz- Delavallade tai
London ¢ Guts Gallery va Ugly Duck trong khuon kho Queer East
Festival; va tai Brussels & phong trung bay That's What X Said.



ARTIFACT n.1

Their works emphasize the importance of breaking
transgenerational curses, fostering collective memory, and
reclaiming the power of their own narrative.

Kianué Tran Kiéu is a solarpunk, asiofuturist, transdisciplinary
artist. Their organic and cosmogonic practice is rooted in
childhood resistance rituals, which they confront with their
relationship to violence. Through poetry and dreamlike imagery,
they weave emotional sanctuaries into reality, conceived as

true dissociative utopias where environmental and social justice
resonate with one another. Guided by queer spiritualities,
emotions are elevated as a force of revolt. Disobeying dominant
narratives then becomes a promise of love that their protagonists
make to themselves, to the collective, and to nature.

Kianué's work has been showcased in France at La Villette as
part of ZUT, at Les Magasins Généraux for the Utopi-e prize, at
the 67th Salon de Montrouge, at Montparnasse galleries, Sans
Titre, Praz-Delavallade; in London at Guts Gallery and Ugly Duck
for the Queer East Festival; and in Brussels at That's What X
Said gallery.
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"'Dynastie Tran' la mot tap hop nhirng hinh anh, nhu mét ban
thao chong 16p bi phan manh noi ky trc ca nhan va ky trc chung
dan xen. Loat anh dang ti€p dién nay xuét hién tir nhirng vét nurt
trong lich str gia dinh t0i—bi chia cat boi chién tranh, di cu va
sur im lang—noi nhirng birc anh luu gitr ky e dot ngot dirng lai,
phan anh nhirng néi dau khong duoc néi ra da dinh hinh cudc
séng ly tan cuia ching t6i."

"Dynastie Tran is a constellation of images, a fragmented
palimpsest where personal and collective memory intertwine. This
ongoing photographic series emerges from the fissures of my
family's history —ruptured by war, migration, and silence —where
the photographic record abruptly ceases, mirroring the unspoken
traumas that shaped our diasporic existence."
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"Thdong qua nhiép anh analog,
toi tai tao mot ban do cam xdc
cua sy hoa giai, di khap nuéc
Phap dé gh| lai nhirng dau vét
cua tinh cam ma toi tung ngh|
da mat mai mai. Dy an nay
thach thirc cach nhin ap dat
theo chuan myrc gia dinh truyén
thong trong céac kho luu trir gia
dinh, bang cach hé 16 mét dong
dai linh hoat—noi sy diu dang
vuot qua bao luc dugc truyén
lai, va nhung con nguoi khong
theo chuan murc gigi tinh
truyén thong tim lai duoc

cho dirng trong mot dong doi
t6 tién turng muon xdéa bo ho.
Vé ban chat, Dynastie Tran la
mot cach gh| nhé nguoc lai,
mot hanh dong thi giac chong
lai sur 1ang quén bj ép budc."
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"Through the medium of analog
photography, | reconstruct

an emotional geography of
reconciliation, traversing
France to capture the vestiges
of an affection long thought
lost. This project subverts

the heteropatriarchal gaze
inscribed within family archives
by unveiling a fluid genealogy —
one where tenderness defies
inherited violence, and queer
subjectivities reclaim space
within an ancestral lineage that
once sought to erase them.

In its essence, Dynastie Tran
enacts a counter-memory,

a visual act of resistance
against imposed amnesia."
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"Loat &nh nay vira la mét cudc
trd chuyén riéng tu, vira la mét
nghi thirc chung dé gianh lai
nhirng gi da mat. Qua nhirng
blrc chan dung nhém duoc sap
dat, t6i tao ra nhirng khoanh
khac két naGi lai, noi nhirng
ngudi than xa cach dugc moi
goi song lai qua khir chung
thdng qua nhirng hanh déng
cua hién tai. Qua trinh nay,
vira mang tinh biéu dién vira
mang tinh ghi chép, 1a mét
hanh déng thach thire: gitr

mot gia dinh gan két thong qua
viéc cung nhau chirng kién."

193

"The series exists as both

an intimate dialogue and a
collective ritual of reclamation.
Through staged group portraits,
| orchestrate moments of
reconnection, where estranged
relatives are invited to re-inhabit
a shared past through the
gestures of the present. This
process, at once performative
and documentary, is a gesture
of defiance: to hold a family
together through the act of
witnessing."
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Song Nguyen (sinh nam 2002,
Ha Noi) la nghe sT tré tim toi
cach ké chuyén qua hinh anh
bang nhiép anh va lam phim
thure nghiém. Anh tiép can
cong viéc cua minh nhu mot
nguoi quan séat, tran tro vé
nhirng van dé dao dire khi

déi theo cac khoanh khéc

doi thudng va nhirng chat
liéu nhay cam nhu tai liéu
khiéu dam. Tac pham cua anh
thudng dao sau vao sy to mo
trong viéc quan sat, khéng chi

durng lai & khia canh thoa mén
ca nhan ma mé rong ra nhirng

tang y nghia khac.

n.1

Song Nguyen (born 2002,
Hanoi) is an artist exploring
visual storytelling through
photography and experimental
filmmaking. He approaches his
work as a voyeur, questioning
the ethical implications of
observing everyday life scenes
and pornographic materials.
His work often delves into
themes of voyeurism, extending
beyond the realm of

sexual gratification.
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Nam 2023, anh da tham

gia cac dy an nhu Imaging
Rhizome (3nam Studio x
Raba Gallery, H6 Chi Minh
va Tokyo) va Anima Directory
(trurc tuyén) trong khuén kho
Wrong Biennale. Anh ciing
co6 dip trung bay tadc pham
tai Remission (Manzi va The
Outpost, Ha Ndi) va tirng la

nghé si luu tra tai Wedogood.
riso (Thanh phé H6 Chi Minh).
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In 2023, he participated in
Imaging Rhizome (3nam Studio
x Raba Gallery, Ho Chi Minh
City and Tokyo) and Anima
Directory (online) as part of
the Wrong Biennale. He also
exhibited in Remission (Manzi
and The Outpost, Hanoi) and
was an artist-in-residence at
Wedogood.riso (Ho Chi Minh
City).
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"T6i tim hiéu vé sy to mo

quan sat qua viéc ghi lai cach
con ngudi hanh xir trong
khong gian cong cong, dé hiéu
hon vé cach chung ta, nhu
nhirng sinh vat xa hai,

tuong tac trong mot tap thé.
Trong loat anh nay, t6i két hop
nhirng birc anh duoc dan
dung vai nhirng khoanh khac
tw nhién, nham kham pha cach
moi ngudi chia sé khong gian
riéng tur Icta minh voi thé gigi
bén ngoai. Mot c6 gai ngm tram
ngam bén canh nguoi cau ca,
mot nguoi dan ong khéng mac
40 nam thoai mai trén mai nha
ma chang ban tam dén dong
ngudi bén dudi, hay nhirng
KOL tao dang hoi guong gao
dé quay video 0 noi céng
cdng — tat ca, du la that hay
dugc sap dat déu cho thay
con ngu o dam minh trong thé
giGi riéng nhung van hién dién
trong xa hoi."

199

"l explored the the theme of
voyeurism through the act of
documenting human behavior
in public spaces to see how
we, as social animals, behave
in a group. Within the series,
there are staged photographs
blending in with unstaged ones,
and by mixing these scenarios
together, | aim to examine how
a person shares their personal
space with the public sphere.
A girl sitting contemplatively
next to a fisherman, a half-
naked man lying freely on

the roof, not minding the
pedestrians below, or KOLs
posing cringely for videos in
an open space. All of these
examples, staged or not, show
individuals occupied in their
own worlds while participating
in society."

MONOLOGUE
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"Du khong muon di sdu vao

chi tiét ky thuat, t6i nhan thay
chung dong vai tro quan trong
trong viéc truyén tai cau chuyén
dén nguGi xem. Loat anh
duoc thyc hién bang may anh
telezoom, gitp toi nhin rd turng
chi tiét ma khong can phai dén
gan n

"Céach tlep can cb phan “thu
dong” va “d& dang” nay khién
t6i cam thay nhu minh ¢6 mot
strc manh vo hinh, glong nhur
nguoi choi ‘game dieu khién
cac nhan vat trong mét thé gidi
40. Tuong tu, khi chup anh,
viéc chon khung hinh cling
chinh |& mét cach kiém soat:
cét bo, thém vao, va sau nay la
chinh stra bang phan mém."

n.1

"Vi the nhirng con ngu'Gi trong
anh giong nhu cac nhan vat
phu trong tro choi, cir lam viéc
cua minh, ban ron voi cudce
song rleng ma khong hé biét
rang thé gi¢i cua ho dang dugc
guan s sat va diéu chmh theo

y muén clia ngudi cam may."
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"While | do not want to go into
details about technicality,

it is a crucial part of how the
series is told or communicated
towards viewers. The series is
photographed with a telezoom
camera; it allows me to see
things in detail without having
to move closer."

"This ‘lazy’ and ‘passive’
method makes me feel
omnipotent, like a game player
controlling characters in a
virtual world. Similarly, when
photographing, the act of
framing itself is,

in essence, an act of control:
trimming out, adding in, and
later on, photoshopping."

201
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"So, the people in the
photographs are like non-
player characters, doing their
own things, minding their
own business, not knowing
their world is being observed
and alternated to suit the
photographer’s desire."
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n.1

"Trong thoi diém bao Yagi gay khing
hoang, mot khach san gan noi t6i &
da bi gi6 théi bay mot phan mai nha.
WETILE
bi gi6é cuén
mat.

Chi trong khoang mot tuan, cac
cbng nhan da xay dung lai mai mai.

Téi da ghi lai toan b qua trinh, tir lc
khao sat cho dén khi mai nha dugc
hoan thién."
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"During the Yagi typhoon crisis, a hotel
next to my apartment had one of
its roofs blown away.

its roofs

blown

away.
| ended up documenting the entire

construction process, from scouting
to the newly built roof.

It only took a week or so for the
construction workers to rebuild it anew."
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"Téi thure sy kham phuc tinh "I admired that collectiveness.
than lam viéc tap thé ay. The harmony in labor.
Sy hoa hop trong lao dong. A conscious rhythm.

Mot nhip diéu day y thirc.

Together, the workers make a
Cung nhau, cac cébng nhan nhu  stage play where everybody
dang tham gia mét v& kich, noi  understands their part.
moi ngudi déu hiéu ro vai tro
cua minh.
When the performance came
~ to an end, the roof shed its new
Khi man trinh dién khép lai, skin."
mai nha khoac |[én minh mbt
dién mao méi."
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Ha Ninh Pham

Country X —
Ban do

Sieu hinh

cho Tuo'ng lai




Country X —

Metaphysical
Cartography
for the Future

211
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Ha Ninh Pham (sinh nam 1991, Ha Noi, Viét Nam) la mot

nghé s1 kham pha cach ching ta xay dung nhan thic vé

lanh tho va sy thudc ve tur khoang cach xa. Anh t6t nghiép

Thac sT My thuat (MFA) tai Hoc vién My thuat Pennsylvania (My)
va Ctr nhan My thuat (BFA) tai Dai hoc My thuat Viét Nam.

Tac pham cua anh da dugc gidi thiéu trong cac trién 1am va

&n pham quéc té nhu Hyperallerglc va New American Paintings,
dong thai anh tirng tham gia cac chuong trinh luu trd nghé thuat

danh gia nhu Skowhegan, Yaddo, va Cité Internationale des Arts.

Hién dugc dai dién boi A+ Works of Art tai Kuala Lumpur,

Ha Ninh dong thori 1a Giang vién tai ai hoc RMIT Viét Nam va
thanh vién hdi dong giam tuyén tai A Space Experlmental Arts
& Ha Noi. Thuc hanh da nganh cta anh bao gom veé, diéu khéc,
sap dat va viét lach, luon gan bo véi cac chu dé ve tri

tuong tugng, ban sac va chinh tri cia khong gian.
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Chup bé'i Kusuma Pandu Wijaya Taken by Kusuma Pandu Wijaya
Puorc cung cap béi Ha Ninh Pham Courtesy of Ha Ninh Pham
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/S POST-COLONIALISM WHITE LIBERALS
e 8 1 w

Country X - Ban D6 Dau Tién, Country X - First Map,

ban dbd ky thuat sé trén nén tang Miro, digital map on Miro platform,
kich thuérc tu’ do, free size,

2021 2021



Ha Ninh Pham (b. 1991, Hanoi, Vietnam) is an artist whose work
investigates how we construct our understanding of territories
and belonging from a distance. He holds an MFA from the
Pennsylvania Academy of the Fine Arts and a BFA from the
Vietnam University of Fine Arts. His work has been featured in
international exhibitions and publications such as Hyperallergic
and New American Paintings, and he has participated in
prestigious residencies including Skowhegan, Yaddo, and Cité
Internationale des Arts. Currently represented by A+ Works of Art
in Kuala Lumpur, Ha Ninh is also an Associate Lecturer at RMIT
University Vietham and a curatorial board member at A Space
Experimental Arts in Hanoi. His multidisciplinary practice spans
drawing, sculpture, installation, and writing, consistently engaging
with themes of imagination, identity, and the politics of space.
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Country X - Ban D6 Thir Hai, Country X - Second Map,

ban dbd ky thuat sé trén nén tang Miro, digital map on Miro platform,
kich thuérc tu’ do, free size,
2023 2023
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Dy an "Country X — Ban Do
Siéu Hinh Cho Tuong Lai"

cua Ha Ninh Pham la mét

hanh trinh nghé thuat du-a trén
nghién ctru, tai tuong tugng
cach con ngui lap ban do,
giao tiép va dinh huéng cac

y thirc hé trong boi canh ranh
glm vat Iy ngay cang tro nén
mo nhat. Théng qua viéc sang
tao "Country X", mét quéc gia
gia tu‘ong dai dlen cho nhirng
con nguoi doc Iap vé tu tucmg
Ha Ninh str dung 4n du, ban do
kién trac va quy hoach thanh
pho gia twong dé chuyén hoa
cac khai niém troru tugng thanh
hinh thai cu thé.

Country X - To' ro’i tuyén truyén,
but da trén gidy in A4,
29x21cm,

2023

n.1

Ha Ninh Pham's project
Country X — Metaphysical
Cartography for the Future

is a research-driven artistic
exploration that reimagines how
individuals map, communicate,
and navigate ideologies in a
world where physical borders
are less defining. Through the
creation of Country X,

a fictional nation representing
ideologically independent
people, Ha Ninh employs
metaphors, architectural
cartography, and speculative
city planning to transform
abstract concepts into tangible
forms.

Country X - Propaganda flyer,
marker on printed A4 paper,
29x21cm,

2023

218



MONOLOGUE

1 UNIVERSAL

g

,‘E\ WHO EVER MAKES IT TO THE TOP

WILL DETERMINE THE HEAVEN

5Ta

L]
TR
it
B

Viet-Kiew-ist Art

r—

We are all born into one mountain

POLITICAL
CORRECTNESS

|

WHITE LIBERALS

‘—::_'__—"__F—:_:— MULTICULTURALISM

POST-COLONIALISM

bt I

, ‘_."Ff"'-.__
T

bl
\ i

i

DETERMINISM

Hing

UNESCO

\
\

-
Hinig S




.Ii!lilh



221

Dy an bao gém cac ban doé so
va ban vé tay, sang tac

van hoc, sap dat va trién lam,
tt ca déu la nhirng hién vat
khao sat cac nghich ly Ve sur
thudc vé, ban sac va doc lap
tu twrong. Bang cach dat

thyc hanh cua minh & giao
diém gitra nghé thuat, kién trc
va tu duy chinh tri, Ha Ninh
maoi goi ngudi xem suy ngam
vé su phirc tap cua viec kién
tao khong gian va y nghia
trong xa hdi duong dai.

Country X - Ban Do Tha Ba tai J2,
ban dé ky thuét sé trén nén tang ero
kich thuré'e tr do,

2025

MONOLOGUE

The project encompasses
digital and hand-drawn maps,
creative writing, installations,
and exhibitions, all serving as
artifacts that probe paradoxes
of belonging, identity, and
ideological independence.

By situating his work at the
intersection of art, architecture,
and political thought, Ha Ninh's
practice invites viewers to
reflect on the complexities

of place-making and the
construction of meaning in
contemporary society.

Country X - Third Map at J2,
digital map on Miro platform,
free size,

2025
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Nha San
Collective

222



About NSC

Nha San Collective (NSC) bat dau hoat ddng nhur mét nhém
nghé si doc 1ap tai Ha NGi vao nam 2013, khi nhirng ngu o

ban lau nam cung nhau tao dung mét khong gian m& cho céng
chung Du c6 hay khong cd dia diém c6 dinh, NSC van luén

doéng hanh cung cac cong su va d6i tac dé to chirc trién 1am,

hoi thao, chiéu phim, toa dam va nhiéu hoat dong khac, tr& thanh
nén tang hd tro' cho cac nghé s1 trong cong dong bay 1a mot
khoi xuwdng thuc day trao doi, mé rong va két noi. Khong gian
nay cling rong m¢& v&i cac tac pham dang trong qua trinh hoan
thién va nhirng diéu bat ngo, vai tinh than ‘clr lam di” — doi khi
khong nhét thiét phai cé cau tra 11 cudi cung. Mot s dy an

tiéu biéu ctia NSC da duoc t6 chirc qua nhiéu ky, co thé ké dén
nhu Nhirng Chén Troi C4 Ngudi Bay, Lién hoan Nghé thuat
Biéu dién IN:ACT, Queer Forever!, chuong trinh Emerging Artists
(Nghé si trién vong), cung nhiéu du’ an khac. Ban diéu hanh hién
tai gom Truong Qué Chi, Nguyen Phuong Linh, Nguy&n Quéc
Thanh, Vi Btre Toan, va Tuan Mami.

Tén goi “Nha San” thé hién nén tang cua NSC bat nguon tor
tinh than caa Nha San Studio — mot khong gian do nghé si
diéu hanh, dwo'c thanh I1ap tir nam 1998 tai Ha Noi.
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Nha San Collective (NSC) began operating as an independent
artist collective in Hanoi in 2013, when a group of friends set up
their publicly accessible space. With or without a physical base,
NSC has worked with fellow companions and collaborators to
organize exhibitions, workshops, film screenings, talks and other
activities as a supporting platform for artists in the community.
An initiative for exchanges, expansions and connections. A place
that's also open toward works-in-progress and the unexpected,
a just-do-it attitude which doesn't always yield answers. Some

of the Collective's main projects, which have been held on
numerous occasions, are Skylines With Flying Peoplee, IN:ACT
Performance Art Festival, Queer Forever!, Emerging Artists
program, among others. The Collective board consists of Truong
Qué Chi, Nguyen Phuong Linh, Nguyéen Quadc Thanh, Vi Burc
Toan, and Tuan Mami.

The name Nha San signifies the Collective's foundation which
is rooted in the spirit of Nha San Studio, an artist-run space
founded in 1998 in Hanoi.
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Documenta 2022

(from https://documenta-fifteen.de)

226



Tai "Documentai5", Nha San Collective da tao nén mot két noi
an du tir mét “Bén” Vlet Nam dén dong song Fulda & Kassel,
Pirc. Bén bo song, hai tac phdm sap dat trinh dién khai mé t6i
sy xuat hién ctia mot trung bay tura mét san choi, chuyén cho
nhung vat liéu kién trac cung nhung trai nghiém sonQ cua cong
dong. Nhom nghé si cling moi khach tham gia vun trong mot
khu vuon cac loai thure vat di cu va nhirng cau chuyén, cung
nhau tan hudng tlnh than ai duGi mai nha queer, voi xong hoi,
cét toc, rwou tur ndu, cling nhu t6 chirc cac budi thao luan,
workshop va tiéc tung Suét mua he, nhiéu sy kién da dian ra tai
Ngoc Thuy, Ha Néi, bén bd sbéng Hong, va két thic bang bira tiec
danh cho moi ngu¢i tai Nha San Collective.

For Documenta fifteen, Nha San Collective traces a metaphorical
connection from a Vietnamese bén (harbor) to the Fulda. By the
river in Kassel, two performance installations stage the arrival

of the playground installation, transporting the architectural
materials, along with its community and their lived experiences.
The collective also invites visitors to join them in cultivating a
garden of migratory plants and narratives, joyful companionship
inside a queer house with a sauna, offering haircuts, homemade
wine and hosting discussions, workshops, as well as parties.
Throughout the summer a series of events takes place in

Ngoc Thuy, Hanoi, by the Red River, concluded by Nha San
Collective’s open house party.
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Vuorn Viét Di cu

Immigra



ating Garden

Tuan Mami



Thanh vién Nha San Collective, Tu&n Mami, da clung cong dong
nguoi Viét song trén khap nuéc Birc tao nen khu vudn nay,
nhu mét phan mé réng cho nghién clru vé  lich str va x& hoi cua
nguoi Viét di cur. "Vuon Viét Di Cu™” tlep noi hanh trinh nghlen
curu cua Tudn Mami vé doi song di cu clia nguoi Viét tai nhiéu
quéc gia, tr chau A sang cac nuéc phuong Tay. Dy an xuyén
bién gigi nay nham nhin lai lich str di Cu cua con nguai thdng
qua cac cong dong nguoi Viét, bao gébm ngudi ti nan, lao dong
xuét khau, du hoc sinh va nhigu nhém khac.
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A member of Nha San Collective, Tudn Mami, together with

the Vietnamese community living across Germany, created

this garden as an extension of his research into the history and
society of the Viethamese diaspora. "Vietnamese Immigrating
Garden" continues Tudn Mami’s ongoing exploration of the lives
of Viethamese migrants in various countries, from Asia to the
West.
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Khu vurg'n nay dugc hinh thanh tir rat nhiéu loai cay, co6 nhirng
cay da ton tai qua nhiéu thé hé, mot bo suru tap tir nhirng khu
vuon tham Iang moc Ién khap noi & Pirc, noi ma nhirng cay coi
hay hat giéng nudc ngoai bi cam mang vao trong nhirng thap
nién gan day. Khu vuon tao ra noi tru an an toan va chia sé cho
cong déng nguoi Viét. Ho can cay coi, rau coé Viét dé nau an, lam
thuéc nam, nudi dchmg cam xdc, hay gitr lién két tam linh voi
qué nha. Khu vuen nhu mét nén tang xa hodi — noi moi nguoi tir
cac cong dong khac nhau co6 the gap go. Vé mét khai niém, no la
niém hy vong, 1a sgi day két nGi van hoa va gép phan xay dung
mot xa hdi da van hoa. Mot soi day két ni xa hoi va biéu dat
cam xuc. Qua khu vuon, cau chuyén cua ngum va cay dugc

thu thap va chia sé. N6 khoi goi chung ta chap van lai cac dinh
nghia vé thé gidi tu nhién, lich str con nguoi, va su bat can
Bang gitra cac tang I&p. N6 dat ra cau hoi vé cac van dé chinh tri
xa hoi, thir khién dinh hinh hanh vi va tu duy xa héi cta chung ta

ngay nay.

The garden is composed of many Viethamese plant species,
some of which have been passed down through generations —
a collection gathered from informal gardens that have sprung
up across Germany, where foreign plants and seeds have
been banned in recent decades. The garden provides a safe
and shared refuge for the Viethamese community. They need
Vietnamese plants and herbs for cooking, traditional medicine,
emotional nourishment, and maintaining spiritual ties with their
homeland.
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n.1

The garden functions as a social platform — a place where
people from different communities can meet. Conceptually,
it represents hope, a cultural bridge, and a contribution to
building a multicultural society. It is a social connector and
a form of emotional expression.
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Through the garden, the stories of people and plants are collected
and shared. It prompts us to question definitions of the natural world,
human history, and social inequalities. It raises questions about
sociopolitical issues that influence and shape our contemporary social
behavior and mindset.
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"Duéi mot gbée cay ban chua" &
Trwong Phuée, Quang Tri vao
nam 1972, 6ng Nguyén Manh
Pirc* da chon nhirng la thu cua
cha minh. Day la ki irc manh

mé nhat 6ng c6 v&i cha, mot

nha van da tham gia cuéc khang
chién chéng Phap tai mién Béc.
Cau chuyén nay tro thanh cam
htrng cho tén goi cua mot sap
dat gom nhiéu vat thé, diéu khac,
in &n cua hai nghé si von la ban
bé va cung nhau lam viéc trong
nhém Nha San Collective (2013),
Nguyen Phuong Linh va Truong
Qué Chi. Phuong Linh la con gai
cua 6ng Burc, ngudi sang lap
khéng gian nghé thuat Nha San
Studio (1998).
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Under a mangrove apple tree
at Truong Phuée, Quang Tri
in 1972, Mr. Nguyén Manh
Blrc* buried his father’s letters.
This marked the most enduring
memory he shared with his
father, a soldier-writer who

had participated in the Anti-
French Resistance War nearly
thirty years earlier, in Northern
Vietnam. His story became

the inspiration behind the title
of a collaborative installation
comprising of objects, sculptures,
and prints by two artists - two
friends and colleagues from
Nha San Collective (founded in
2013) - Nguyén Phuong Linh
and Truong Qué Chi. Mr. Blrc,
Phuong Linh’s father, founded
the art space Nha San Studio in
1998.
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Mot cau chuyén nghé thuat Viét Nam khong tach roi véi mach
ddi séng riéng nghé si. Nhirng vat thé & day, dugc muong
twong nhu nhirng phan manh tréi dat cua két cAu ngoi nha san,
va doé vat tr bo suru tap clia ong Pirc. Ching l& nhirng nhan
chirng tham Iang cho con ngu i, cau chuyén va nhirng géc
khuat cia mot quang canh I6n cua nghé thuat Viét Nam. Nhirng
diéu khéac, sap dat goi hinh vé di san qua trong Iucmg, dé cao,
chiéu k|ch rong CEGET pha su phurc tap va chiéu sau cua
cac moi quan hé lién thé hé va lién ca thé trong quang canh &y.

A slice of Vietnamese art history not detached from the artist’s
personal lives. Objects within this installation are imagined as
drifting fragments of a stilt house structure and items from

Mr. Blre’s private collection; they are the silent withesses of
people, stories, and corners of the larger art landscape of
Vietnam. Sculptures and installation pieces conjure up visceral
sense of the weights, heights, and breadths of legacies in an
exploration of the complexities and depths of intergenerational
and interpersonal relationships behind that scene.




Mot thanh tre c6 mét di chuyén ty dong riéng, dap xuong san
nha theo mét chu ki khéng bao gi&r dirt, tre vén 1a cong cu do
trong xay dung cua lang qué Bac Bo Vlet Nam. Mot duong cong
hoan thién qua bong I6p guong, nhu dang vé cua sy cUi xuong,
hay sy dong thoi duoc tiép noi, nang d& o nhirng thé gioi

song song. Bang hiru cling chinh & mot cach soi chiéu.

Moi quan hé gilra cac thé he, dac biét la cha-con cing la mot
trong nerng cha dé duoc de cap nhiéu trong cac tac pham cua
cac nghé si cong dong Nha San. Tiép ndi, ké thira, mat mat,
truyén luu, nhirng kha nang mai.

MONOLOGUE
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An automated bamboo cane strikes periodically onto the

floor, bamboo being the traditional measuring stick in northern
Vietnamese villages’ house construction. Complemented by

its own mirror reflection, a metallic curve gestures a bow, a
simultaneous instance of passing on and being upheld, in parallel
worlds. Friendship as another way to reflect. Intergenerational
relationships, especially that between the father and the child

is one of the recurring themes among works by artists in

the community of Nha San. Continuation, inheritance, loss,
circulation, new possibilities.
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Nguyén Quéc Thanh
in collaboration with Dinh Thao Linh and Kieu-Anh Nguyen (ba-bau AIR)




Nguyen Quoc Thanh la nghé
si, giam tuyén, dong sang lap
Nha San Collective tai Ha NOi.
Dy an hop tac “uhuh22” cung
cap noi qua dém mién phi tai
dia diém WH22, cung cac hoat
déng nau an, trinh dién, thao
luén, tiéc tung, va tiéc cuGi
queer mién phi.

Du an nha queer tiép tuc viéc
hop tac lau nam cua Thanh
v&i ba-bau AIR tai Ha Néi,
cling nhu mé réng khoéng
gian lién hoan nghé thuat
Queer Forever! do anh kh¢i
xuwéng nam 2013, gid da tro
thanh dy an tiép dién véi rap
chiéu phim pop-up, can bep,
workshop zine, khong gian
gap g0, lang nghe ngam nhin
va yéu duong queer.

Nguyén Quéc Thanh is

an artist, curator and co-
founding member of Nha San
Collective. His collaborative
project "uwhuh22" offered free
lodging located in WH22,
with kitchen, performance,
discussions, parties, and a
free queer wedding party.

This queer house project
continued Thanh's long term
collaboration with ba-bau
AIR in Hanoi, and extended
the scope of Queer Forever!
festival, which he founded in
2013, and which has become
an on-going project, a pop-
up cinema, zine workshop,
kitchen, space of queer
gathering, listening, watching,
and loving.



Skylines
with flying
people 3
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Tiép nGi thanh cong cua "CHAN
TRO1 1" (2010 tai London) va
"CHAN TRO'I 2" (2012 tai Ha
N6i), "CHAN TRO' 3" khéi sy
tur nam 2014 vGiy tuong “vién
du” va “gi6i han”. Tiéu de dy
an 1ay cam hirng tir tir tho clia
Tran Dan — mot nhan vat quan
trong trong nen thi ca tién vé
Viét Nam — vé mét noi thiéu
vang khong gian cho tchmg
twong va tu do, duoc viét
nam 1988, ngay sau D6i mai:



Following the success of
SKYLINES 1 (2010, London)
and SKYLINES 2 (2012, Ha
NGi), SKYLINES 3 was initiated
in 2014 and takes as its starting
point notions of “journeying”
and “border”.
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The project’s title references

a poem by Tran Dan — a key
figure in Viethamese avant-
garde poetry — about a place
with no room for imagination
and freedom, written in 1988,
the early years of D6i M&i (the
economic reform policy leading
to Viét Nam’s ‘socialist-led
market economy’):
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ARTIFACT n.1

"CHAN TRO' 3" khéi dau cung nhirng nghé si “bay ra” khoi lanh
dia quen thudc, dua minh vao nhirng chuyen ‘vien du” de phan
anh va kham pha nhirng ! van dé lién quan dén lich str quéc gia
phtre tap, van hoa dut gay, di cu, khai thac tan diét thién nhién
va con nguoi, qua trinh do thi hoa cing nhu nhung van dé vé
gidi.

Vé&i mong mudn thic day mai lién két va hop tac gitra nghé thuét
duong dai vai cac Iinh vue khac, "CHAN TRO'l 3" dua nghé s,
chuyén gia va hoc gia tir cac nganh khoa hoc xa héi xich lai cung
nhau. Qua qua trinh ddi thoai, cac phuong thirc san sinh tri thire
da dang duoc gidi thiéu va trao doi, ma ra nhirng kha nang sang
tao va thurc hanh méi.

Két qua cudi cung cuia du an hi vong phac hoa dugc quang canh
Viét Nam duong dai qua lang kinh cta nhirng nghe s1 sinh rava
I6'n 1én trong thdi ky D6i M&i. Mudi mot dur an nho dugc trién
khai doc theo dat nuére, hién thi qua sau trién 1am ca nhan, trién
Iam d6i va trién 1am nhém dién ra lién tuc tur thang MuGi nam
2016 dén thang Giéng nam 2017 tai nam dia diém khac nhau &
Ha Noi: Quy Nhat Ban, Nha San Collective, MAM-Art Projects
cua CUC Gallery, Vién Goethe va Heritage Space.

Trong khuon kho dy an, TRAO PpOI TRI THUC — mét chudi cac
héi thao cong cong mé& ra doi thoai gitra nghé si va hoc gia cac
nganh str hoc, van hoc, nhan hoc, khao cd va xa hdi hoc dén tur
Hoa Ky, Pan Mach E)ch Hoéng Kong va Viét Nam — dién ra tor
thang Ba dén thang Mudi hai nam 2016. Nhan thire dugc cac hé
thong tri thirc khac nhau co6 thé dan dén nhung kha nang lién két
ctng nhu phan tach, TRAO POI TRI THUC hira hen mé ra mét
cai nhin sau rong hon vao cac qua trinh tu duy va phuong phap
ti€p can tur ca gidi nghién clru lan sang tao, he 16 nhirng tuong
dong cling nhu khéac biét cua ho.

"CHAN TRO'l 3" dugrc Nha San Collective khéi xuwéng va thure hién.

(from http://swfp3.org)
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SKYLINES 3 commences with its participating artists “flying

out” of their comfort zones to go on journeys that reflect on

and explore issues regarding the country’s complicated history,
fragmented culture, migration, exploitation of humans and nature,
urbanisation, gender norms, etc.

Central to the project is an attempt to foster connections and
collaborations between contemporary art and other disciplines.
SKYLINES 3 brings together artists and experts and scholars
from different branches of social & human sciences. Through a
process of dialogue, different modes and methods of knowledge
production are unveiled and exchanged, which opens up new
possibilities for working and creating.

The final outcome is expected to portray the landscape of
contemporary Viét Nam through the lens of artists who were

born and have grown up in the period of B6i M&i. 11 sub-projects
have been realised across the country and 6 solo, duo and group
exhibitions will take place consecutively between October 2016
and January 2017 at different locations in Ha Néi: the Japan
Foundation, Nha San Collective, MAM-Art Projects by CUC
Gallery, the Goethe Institut and Heritage Space.

Within the framework of the project, KNOWLEDGE EXCHANGE
— a series of public seminars given by artists and scholars of
history, literature, anthropology, archaeology and sociology from
Viét Nam, Hong Kong, Denmark, Germany and the US — is taking
place between March and December 2016. Understanding that
different systems of knowledge can simultaneously relate them to
and separate them from each other, KNOWLEDGE EXCHANGE
offers insight into both creatives’ and academics’ thought
processes and work approaches, revealing their similarities as
well as their differences.

SKYLINES 3 is inaugurated & realized by Nha San Collective.
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0SS the Forest



n.1

ARTIFACT
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"Bén kia Rirng Ram" la du- an
nghé thuat cua nghé si
Truong Cong Tung duoc thuc
hién v&i nguon cam hung tur
lich str va van hoa ngudi Jarai,
dan toc 1é'n nhat & khu vue
Tay Nguyen Viét Nam, vén
cing la qué huong cua nghé
sT. SUr dung nhirng yéu té dan
gian két _hop cung quan sat
ilgly té vé quang canh va cudc
song cua ngu'oi Jarai duong
thoi, cac tac pham cua Truong
Cong Tung m& ra nhirng chiém
nghiém buon ba vé tién trinh an
glau nhiéu thang tram cua mét
cdng dong.
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Across the Forest continues
Trwong Cong Tung’s deep-
rooted fascination with the
history and culture of the Jarai,
the largest ethnic group in
Viét Nam’s Central Highlands
where the artist comes from.
Fusing folklore elements with
his personal observation of
the landscape and the lives
of the modern Jarai people,
Céng Tung’s video installation
work paints a bleak portrait
and contemplates the state of
a community confronted with
numerous upheavals.
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Sung Tieu

"CAM XA TU XA" 1a trién 1am ca nhan dau tién cua nghé si
nguoi Burc géc Viét Sung Tiéu tai Viét Nam tur ngay 08/09 tdi
ngay 23/09/2017 tai Nha San Collective.
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Remote viewing

2017

REMOTE VIEWING is the first solo exhibition by the Viethamese-
born German artist Sung Tieu in Vietham from 8 September —
23 September at Nha San Collective.



ARTIFACT n.1

"CAM XA TU XA" Ian theo nhirng d4u vét cac cau chuyén truyén miéng va nghi thire tadm linh cua
Viét Nam trong qua khutr va duong dai. Sau nhiéu chuyen di t&i Ha Noi, Hué va thanh phé Ho6 Chi
Minh tir ndm 2015 t&i ndm 2017, trién 1am dét nhirng cau hoéi vé viéc y niém quoc gia da duoc
hinh thanh ra sao qua cac cau chuyen ké, chu nghta thudc dia, chién tranh va nén kinh té thi
trwong toan cau. La mot phan cuia thé hé sinh ra & mién Béc Vlet Nam sau chién tranh trong suét
thoi ki DI mai 1986, trLrorng thanh & Birc sau khi lanh thé nay thong nhéat vao nam 1989,

thyc hanh nghé thuat cua Sung ludn o trang thai thuong lwong khong ngung, khong chi o

khai niém vé dia ly ma con gitra qua khir va hién tai, gitra hu cau va phi hu cau, gitra ly tri va
tinh than.

Két hop gilra tu liéu va truyén thuyet tor nGi Ba Den va Mo Cay,
"CAM XA TU XA" xem xét nhirng  cOng hudng lich sir da tang
clia noi chén véi nhirng cau chuyén ké xung quanh no.

Trién 1am duoc thuc hién vai sur hd tro cua Institut for
Auslandsbeziehungen.

Giam tuyén bai D6 Tuorng Linh.
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REMOTE VIEWING traces the shifting relevance of oral stories and spiritual rituals in past and
contemporary Vietnam. After several visits to Ha N6i, Hué and H6 Chi Minh City from 2015 to 2017,
the artist’s forthcoming exhibition investigates how Vietnam’s nationhood is shaped through tales,
colonialism, war and the global market economy. As part of the generation born in north Vietnam
after the war during the political renovations of D6i M&i in 1986 and as an artist who is raised in
Germany after its reunification in 1989, Tieu’s artistic practice has been in constant negotiation

not just in terms of geography but also between the past and the present, the fictional and
non-fictional, the rational and the spiritual.

Combining documentary footage and folktales from the mountain
Ba Den (Black Virgin) in the southern province of Tay Ninh and
Mo Cay in the southern province of Ben Tre, REMOTE VIEWING
examines the layered historical resonance of places and

their stories.

The exhibition is supported by Institut for Auslandsbeziehungen,
curated by D6 Tudng Linh.
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L&i thi tham cla
nguoi me va
su vang bong
cua nguoi cha:

Ky Urc cua
nguol Viet
trong nhirng
cau chuyén
ly hurong
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Whispers of
mothers and
absences
of fathers:

Viethamese

collective

memory in diasporic
narratives

Evelyn Pan
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ARTIFACT

Trong van hoc va dién anh
Viét Nam, gia dinh khong

chi la noi tlep ndi va nuoi
dworng thé hé sau, ma con la
khong gian Ivu glu’ lich sur
va ky trc. Trong do, hinh anh
nguwoi me hién Ién véi su
kién cuong, trong khi ngu o’
cha thu’o‘ng vang boéng.
Nhiéu gia dinh Viét Nam no'i
xa Xt ro'i vao canh chia lia
b&'i chién tranh, thudc dia va
Iwru vong - nhu’ng ran nut
khong thé han gan. Trong boi
canh ay, su hién dién va ky
Urc cua ngu®’i me tré’ thanh
kho tu liéu duy nhat cua gia
toéc, con sy’ vang mat cua
nguoi cha nhu mét 1&i nhic
nho vé nhirng manh ghép
lich sr con bo ngoé. Phu luc
lan nay gi¢i thiéu hai tiéu
thuyet va hai bo phim — bén
tac pham V@i nhu’ng goc
nhin riéng, gép phan khac
hoa nhirng ky trc do’'n so’
nhu’ng chira day sirc nang:
tim vé qua khir qua du’o‘ng
van tay clua me, suy ngam vé
ban sac nguoi Iy huong qua
hinh bong ngu®’i cha.

n.1

In Viethamese literary and
cinematic works, the family
is not merely a continuation
of bloodlines but a vessel

of history and memory. The
image of the family is often
portrayed as a resilient
mother and an absent
father. Viethamese diasporic
families in foreign lands bear
irreparable fractures caused
by war, colonialism, and
displacement. Behind it all,
the mother’s presence and
bodily memories become the
only reliable family archive,
while the father’s absence
serves as a constant
reminder of historical
fissures left incompletely
recorded. This index
recommends two novels
and two films that document
these raw and weighty
memories from different
perspectives—seeking

the past in the palm lines

of mothers and reflecting

on the reconstruction of
diasporic identity through the
silhouettes of fathers.
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Tac pham
Van hoc

Books
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INDEX

"Mot thoang ta ruc ro
& nhan gian"

On Earth We're Briefly

Gorgeous

—Qcean Vuong

VE TAC GIA

Ocean Vuong - nha tho' va
tleu thuyét gia goc Viét, sinh
nam 1988 tai Sai Gon, 16N
Ién & My. Tap tho’ "nght Sky
With Exit Wounds" cua anh
tirng doat giai T.S. Eliot danh
gia, con tiéu thuyet "Mot
thoang ta ru'c r& & nhan
gian" duorc dich ra 37 thir
tiéng. Nam 2019, anh nhan
hoc béng 'Genlus Grant'
MacArthur nhé' nhirng sang
tac xoay quanh chu de di
dan, queer va di san cua
chién tranh.

VE TAC PHAM

Puwoc viét dudi dang mot
bire thu, cudn tiéu thuyet
nay ké Ial cau chuyén cua
mot gia ¢ dinh trai dai tir chién
tranh dén luwu lac. Tac gia
guri lo'i dén nguoi nguwoi me
cua minh, chia sé nhirng khé
khan anh phai d6i mat trén
hanh trinh tru’o’ng thanh va
tim kiém ban sac ca nhan.

ABOUT THE AUTHOR

Viethamese-American poet
and novelist (born in Saigon,
1988). Winner of the T.S. Eliot
Prize for his poetry collection
Night Sky with Exit Wounds,
his novel On Earth We’re
Briefly Gorgeous became a
bestseller in 37 countries.
Awarded the MacArthur
'Genius Grant' in 2019, his
works explore themes of
migration, queerness, and
the legacies of war.

ABOUT THE BOOK

Written in the form of a
letter, this novel recounts a
family history spanning war
and diaspora. The author
addresses his mother,
sharing his struggles with
growth and identity. As a
survivor of the Vietham War,
the mother immigrates to the
United States with her son,



ARTIFACT

n.1

Ocean Vuong

‘.:__
ik

La mot nguwoi song soét sau
chién tranh Viét Nam, me
anh dua con sang My dinh
cw, ganh chiu ap luc kep tr
rao can ngoén ngir va van
héa. Bang van phong tinh té,
tac pham khic hoa nhirng
vét chai va seo trén doi tay
ngudi me — biéu tuo'ng cho
su hy sinh tham lang ma ba
danh cho gia dinh. Su’ ving
mat cua ngud’i cha tré’ thanh
khoang tréng trong long
nhén vat, théi thac anh tim
klem ban than qua nhirng
van tho’ va ky (rc.

enduring dual pressures

of language and culture.
Through delicate prose, the
novel depicts the calluses
and scars on the mother’s
hands, symbolizing her

toil and sacrifices for the
family. The father’s absence
becomes a void in the
protagonist’s heart, driving
him to seek self-identity

through poetry and memory.
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VE TAC GIA

Kim Thuy — nir nha van goc
Viét sinh nam 1968 tai Sai
Gon, vuot bién dén Canada
khi mé&i 10 tubi. Tac pham
dau tay "Ru" cua c6 xoay sau
vao lich st ly hwo’ng cua gia
dinh cung nhirng vét thuo'ng
hau chién tranh, tirng doat
giai thwé'ng Van hoc cua
Toan quyén Canada.

VE TAC PHAM

V&i ngon ngir toi gian nhung
day chat tho, "Man" ké vé
cuodc song thu’o’ng nhat

cua mot phu nir goc Viét

tai Canada. Nhan vat chinh,
Man mo mét quan an nho,
nau nhu’ng mon an truyen
thong dé xoa diu noi nhé
qué hwong. Trong cudn tiéu
thuyét nay, thire an khong chi
la sinh k&, ma con la phuo'ng
tién truyen tai van hoéa va két
n6i cam xuc. Nguwo'i me trong
tac pham duo'c khic hoa
nhu mét ngu¢i bao vé va gin
gior truyen thong, con nguo'i
cha, néu c6, chi la moét nét
mo nhat phl’a sau birc tranh
gia dinh.

INDEX

—Kim Thuy

ABOUT THE AUTHOR

Viethamese-Canadian writer
(born in Saigon, 1968). Fled
Vietham as a boat refugee
at age 10. Her debut novel
Ru intertwines her family’s
diasporic history with the
trauma of the Vietham

War, winning the Governor
General’s Literary Award.

ABOUT THE BOOK

With concise and poetic
language, Kim Thuy
narrates fragments of life
for Viethamese immigrant
women in a foreign land.
The protagonist Man runs
a Viethamese restaurant

in Canada, channeling her
nostalgia for her homeland
through cooking traditional
dishes. Food in the novel
is not merely a means of
survival but a medium for
cultural inheritance and
emotional connection. The
mother figure embodies the
guardian of tradition, while
the father’s image remains
nebulous.



Tac pham
Pién anh
Films

FESTIVAL DE CANNES
CAMERA D'OR

I TRUC
1

INSIDE THE
YELLOW COCOON SHELL

cercamon
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INDEX

"Bén trong vo kén vang"

Inside the Yellow
Cocoon Shell

—Pham Thién An

VE TAC GIA

Pham Thién An (sinh nam
1989) la dao ¢ dién tré Viét
Nam v&'i xuat phat diém

tUr nganh cong nghé thdng
tin. BO phim dau tay "Bén
trong vo kén vang" doat giai
Caméra d’Or tai Lién hoan
phim Cannes 2023, néi bat
v&i nhirng cu may dai Iang
Ié, phan chiéu vé dep u uat
cua lang que Viét Nam, duoc
vi nhu su két hop gitra Tsai
Ming-liang va Apichatpong
Weerasethakul.

VE TAC PHAM

Phim theo chan Thién -
nguoi dan 1 6ng tré* vé qué,
sau cai chét cua chj gai dé
dwa chau Dao vé va di tim
ngwaoi anh trai mat tich tén
Tam. Qua nhirng thué’c phim
dai ghi lai khung canh thién
nhién, b6 phim tai hién vé
dep va su thanh binh cua
lang qué 'Viét Nam. Hanh
trinh cua’ Thién la chuyén di
tim vé niém tin, su bat twr va
hién hiru, trong doé ky urc ve
me len 16i khap no’i. Du me
da mathsu’ vang mat cua ba
lai 1a diéu chi phdi va dan dat
toan bo cau chuyén.

ABOUT THE DIRECTOR

Emerging Viethamese
director (born 1989).
Transitioned from information
engineering to filmmaking.
His debut feature Inside

the Yellow Cocoon Shell
(2023) won the Caméra

d'Or at Cannes, praised

as a "fusion of Tsai Ming-
liang and Apichatpong
Weerasethakul's styles" for
its silent long takes capturing
Vietnam's urban and rural
solitude.

ABOUT THE FILM

After his sister's death,
Thién returns to his
hometown with his young
nephew Dao to search for
his missing elder brother
Tam. Through long takes
and natural lighting, the film
portrays the tranquility and
beauty of rural Vietham.
Thien constantly reflects

on faith, mortality, and
existential questions during
his journey. The film's
profound philosophical
reflections and delicate
portrayal of human emotions
have garnered widespread
acclaim.



ARTIFACT n.1

"Mua hé chiéu

thang durng" The Vertical Ray

VE TAC GIA

Tran Anh Hung la dao dién
ngu¢i Phap goc Viét sinh
nam 1962 tai Da Nang va

di cu dén Phap sau cudc
khang chlen chong My. Cac
tac pham cua 6ng noi tiéng
vVOi phong cach dién anh
day chat tho’ nhuw "MUI du
da xanh" (chién thang giai
Cannes Caméra d’Or), "Xich
16" (chién thang giai Venice
Golden Lion), va "Mudn vij
nhéan gian" (chlen thang giai
dao dién xuat sac 2023).

VE TAC PHAM

Mua hé chiéu thang dirng"”
ghi lai cudc song thuong
nhéat cua mot gia dinh trong
cai ndng oi a cua ‘mua he Ha
Noi. Cac chi em tat bat chuan
bi cho mam co'm gi6 me, mot
truyén thong cuia nguoi Vlet
Nam dé tu’o’ng nhé ngu Qi
da khuat. Théng qua nhirng
céu chuyén vé tubi tré hay
hanh trinh tim kiém tinh dau,
ky (rc vé me dan duoc hién
Ién r6 nét con ngu'e'i cha
gan nhu khéng duorc dé
cap. Théng qua viéc khac
hoa chan thuc nhirng chi tiét
dovi thu’o’ng, bd phim nhu
mét 1ol ton vmh nhe nhang
nhung sau sac daéi véi gia
dinh, truyen thong va surc
manh cua ngu@’i phu nir.

of the Sun

—Tran Anh Hung

ABOUT THE DIRECTOR

French-Vietnamese director
(born in Da Nang, 1962).
Immigrated to France after
the Vietham War. Known

for his poetic cinematic
language, his works include
The Scent of Green Papaya
(Cannes Caméra d'Or
winner), Cyclo (Venice
Golden Lion winner), and
The Pot-au-Feu (2023 Cannes
Best Director winner).

ABOUT THE FILM

ala m;ile de |'été

Set in Hanoi, the film
captures the daily life of a
family during a sweltering
summer. Sisters busy
themselves in the kitchen
preparing traditional
Viethamese dishes for

their mother's death
anniversary, with food
serving as a bond for familial
emotions. Conversations
revolve around their mother's
youthful anecdotes and

the search for her first

love. The father's role is
deliberately muted. Through
authentic depictions of
mundane details, the film
reveals Viethamese culture's
profound understanding

of family, tradition, and
feminine strength.
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Trong dién anh va van hoc Viét Nam, lich str khéng chi
duoc ghl chép lai qua sach vé, ma con ton tai i qua tleng thi
tham cua me, hu’o‘ng vi cila mén an, nhirng vét seo trén da,
va nhirng khoang lang khong loi. Trong khi me la nguo'i
cuw'u mang, truyén day, gin git’ ky rc qua lao dong va yéu
thwong, thi cha lai thwo'ng vang mat — nhu bong ma cua
lich str, vira xa vo'i vira am anh.

Trong bén tac pham trén, ta bat gap cung mot phong cach
ke chuyén: me la nguci det nén lich sir bing su kién nhan
san soc va nhu’ng bai hoc khdng I16i; con nguoii cha, néu co
hién dién ciling chi 1a nhirng hinh anh m0’ nhat, bi Iap di b
tho'i gian va bién mat trong khe nirt cia chién tranh su luu
lac va ky (rc.

Suw vang mat ay khéng phal la ngau nhién, ma la mét an du
lich str mang tinh cong dong O’ Viét Nam, chan thu’0'ng cua
hai cudc chién tranh, su tan pha cua chu nghla thuc dan va
lan séng hién dai héa da dan xéa nhoa hinh anh ngu®i cha,
trong khi ngu’0’| me, va rong hon la cong dong nhirng ngLr0’|
phu nir, lai tré thanh nhirng ngu’0'| lang Ié mang trén minh
ky arc I|ch su. Trong nhirng tac pham ay, tri thirc khéng con
duoc truyen lai qua sach vo hay van ban, ma théng qua co
thé ngu’0'| me, qua Vi giac, ky rc va sw im lang — mot cach
truyen dat mém mai ho'n, uyén chuyén ho'n, nhu'ng ciing
bén bi hon.

INDEX

In Viethamese literature and film, the transmission of history
often bypasses official records, flowing instead through a
mother's whispers, the taste of food, the scars on skin, and
those unspoken silences. And through it all, the figure of the
father remains vague and absent—a ghostly presence just

beyond reach.

In Ocean Vuong's On Earth We're Briefly Gorgeous, Kim

Thay's Man, Pham Thien An's film Inside the Yellow Cocoon
Shell, and Tran Anh Hung's The Vertical Ray of the Sun, we
find the same narrative pattern: the mother is far more than
a nurturer—she is the guardian of knowledge and the weaver
of history—while the father, like a shadow eroded by time,

disappears into the fissures of war, exile, and memory.

This absence is no accident but a collective historical
metaphor. In Vietham, the trauma of war, the ravages

of colonialism, and the forces of modernization have
gradually dissolved the father's presence, whereas the
mother—and, more broadly, the community of women—
has become the silent bearer of history. In these stories,

knowledge is no longer handed down through books and

texts but is passed on through maternal bodies, taste,
memory, and silence in a manner at once more fluid,
gentler, and yet more resilient.
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L&i thi tham cua me: Khi tri thire tror
thanh 1o truyén dat than tinh
Mother's Whispers: Knowledge as
Intimate Transmission

' i ivi "Bén trong vo kén vang", dao dién Pham
Co thé ngLro'l me chinh la A mother's body is a living Thidn A (2023). fnfs ohup e phim vao
noi lwu gitr ky ure sbng, tir archive, her labor, her 00:34:16. Hinh chup man hinh bé'i téc gia.
giong ndéi, doi tay chai san, wounds, her voice—and insice the Yellow C Shell
H i nsiae the Yeliow cocoon ell,
nhirng vét thuwong hay cir her silence—all mediums of  Ge® o o hien An (2023),

chi cham séc, tat ca deu la alternative knowledge. In On fiim still at 00:34:16.

cach ba_ ké Ia| lich sir ma Earth We're Briefly Gorgeous,
khéng can loi. Trong "Mot the narrator's mother teaches
thoang ta ruc r&’ & nhan him to survive in a rough
gian", me day con sinh ton yet profound way: she never

hét strc nghlem khdc: khéng guides him to books, but
phai doc sach ma chinh sw her anger, her work in a nail

gian dir, céng viéc tai tiém salon, and the occasional
nail, nhu’ng manh hoi irc memories of war she shares
chlen tranh ba buot miéng become the only history he

ké ra da tré* thanh “giao trinh  can touch. Her body itself is
séng” cho diraconvalacai arecord: scars, calloused

cham duy nhat cua nguoi hands, the anxiety of exile—
con v&i lich sur. forming a history that needs
no script.
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Trong "Man", tri thirc khong
dén tur 16p hoc ma den tor
viéc quan sat me nau an, ke
chuyen vuét toc — mot kleu
hiéu biét duoc truyen tai qua
xuc giac va tinh cam. Tri thire
cua c6 khéng sinh ra tr ly
luan, ma tr cam nhan — mot
sw tham thdu am tham va
diu dang.

V&i "Bén trong vo kén vang"
cua Pham Thién An, ngu’0'|
me da mat, nhuwng dira tré
mo coi khong hoi “b6 dau?”,
ma chi nhé me. Nhéan vat
chinh Ién du’o‘ng di tim anh
trai — m6t hanh trinh duoc
boc trong hoi (rc vé me, vé
nlem tin va sw cham séc an
can cua ngu’0’| phu nir trong
mot thé gid'i day vang lang.

Va trong "Mua hé chiéu thing
dirng" cua Tran Anh Hung,
bd phim bt dau tir bira com
cung me trong ngay gio. Sw
viang mat cua ba khién cac
chi em gai tré’ nén gan bé
sau sac hon, khi ho cung
nhau hoi tu’o’ng vé maGi tinh
dau tho'i con | gai cua me va
nhirng mon an ba tirng nau
Ho tim kiém ho'i am da mat
noi nhirng nguwo'i chi em cua
minh, va qua co’ thé, 1o noi
cung | nh|p song thu’o’ng nhét,
ho tlep tuc nu6i dud'ng thé
gi¢’i ma me dé lai. Cac chi em
nhé vé ba qua mui vi, mén
an, lo’i thi tham - tai tao ca
thé gigi cua ba qua moi dong
tac, moi cudc tré chuyén.

Ngucoime la tleng thi tham
cua tri thirc—va tri thirc nay
khéng xuat phat tir ly tri

ma dén tir cam nhan, kinh
nghiém va co’ thé.

INDEX

In Man, the protagonist's
upbringing feels like a
gradual absorption—

she does not learn to
become Vietnamese
through classroom
lessons but through her
mothers preparing meals,
recounting old stories, and
gently stroking her hair.
Her knowledge is born of
perception, of a silent and
tender immersion rather
than logical discourse.

In Pham Thien An's Inside
the Yellow Cocoon Shell, the
mother's absence becomes
another kind of presence.
After the protagonist's sister-
in-law dies in an accident, the
orphaned boy keeps asking,
"Where is mother?"—never
once questioned his absent
father. On his journey to find
his brother, the protagonist
remains enveloped by
maternal memories—

of village life, of faith, of
women's watchful care—
which continue to shape

the story even in her
physical absence.

And in Tran Anh Hung's

The Vertical Ray of the

Sun, the film opens with
preparations for the mother's
memorial feast. Her direct
absence heightens the bond
among her daughters as
they reminisce about her
youthful first love and her
cooking. They seek the
missing warmth in one
another, and through their
bodies, their words, and

the rhythms of daily life, they
carry forward the worldview
their mother left behind.

The mother is the whisperer
of knowledge—and this
knowledge is not rational
but perceptual, experiential,
and embodied.
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Father’s Absence: The Historical
Rift and Vietham’s War Memory

Sy vang mét cuia cha; Nhirng khe
nut lich str va ky uc ve cugc chién
tal Viet Nam
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Néu me la ngu’0'| gitr gin lich
str, thi cha lai 1a biéu twong
cho phan ky rc da mat.
Trong bén tac pham, cha
hién I1én mét cach mé’ nhat,
viang bong hoac tham chi

vo danh.

Trong "M6t thoang ta ru'c r&
0’ nhan gian", nguc’i cha la
mot manh ky e r&i rac khi
chién tranh kéo 6ng khéi gia
dinh, dé lai mét vai hinh anh
mo’ nhat trong tam tri dira
con khi 6ng bao hanh me
vGi m@t khuén mat khong r6
rang. VO'I "Bén trong vo kén
vang", mac du cau chuyén
dat nhan vat chinh trong béi
canh tim lai ngu’o'l anh no'i
gué nha sau cai mat cua chi
dau nhu'ng chuyen di thuc
chat la dé tim kiém mét diéu
khong ton tai: anh khong chi
di tim mét con nguoi ma la
tim kiém vai tro cua ngu’0'|
cha - ngu¢i anh - nguo'i
chong ma tho'i gian da cwop
mat. Hinh anh nguci cha
trong "Mua heé chiéu thang
dirng" lai gan nhu khong
xudat hién. Gia dinh duo'c xay
du'ng va gan két bang mot
tay nguoi me va con gai, con
nguwdi nam bj day ra ngoai,
tham chi chi nhu moét nguo’i
qua duo'ng.

INDEX

If the mother is the bearer

of history, then the father's
absence symbolizes an

even greater historical loss.
In these four works, the
father is often vague, absent,
even unnamed.

In On Earth We're Briefly
Gorgeous, the father is a
distant signifier—war strips
him from the family, leaving
only a few blurred memories
of his occasional violence
toward the mother, without
a clear face. In Inside the
Yellow Cocoon Shell, after
his sister-in-law's death in
an accident, the protagonist
sets out for home in search
of his brother—but this
quest feels more like a
pursuit of something that
doesn't exist: he is seeking
not just a person, but the
father-brother-husband role
that time has consumed.

In The Vertical Ray of the Sun,
the father's image is likewise
almost entirely absent; the
family's original emotional
structure is formed solely
by the mother and her
daughters, with male figures
relegated to the periphery,
even as bystanders.
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"Bén trong vo kén vang", anh chup tir phim 1:17:57. Hinh chup man hinh béi tac gia.
dao dién Pham Thién An (2023) film still at 1:17:57. Screenshot by author.

Inside the Yellow Cocoon Shell,
directed by Pham Thien An (2023)

Su ving mat cua ngwdl cha khong chi tao ra nhu’ng mat mat vé mat tinh cam trong gia dinh
ma da tré’ thanh mat mat caa ca mot chu’0'ng lich su, two'ng tru'ng ‘cho khoang lang cua ca
mot thé hé trong dong chay dan toc. Cung luc do, ngwo'i me tré thanh tiéng noi cudi cling,
ké nhirng cau chuyén lich sir khong tén.

Bon tac pham ‘hay cung khac hoa cach ngu’m phu nir tro’ thanh nguori truyén lai lich sur,,
trong khi ngu¢ii cha tan bién vao tirng vét nurt cua chién tranh. Qua viéc khic hoa sau sic
hinh anh ngudii me va sw vang mat cua ngu'éi cha, cac tac pham hé 16 nhirng cam xuc
phtrc tap va ban sac van héa da hinh thanh trong Iong ngwa'i con Viét Nam qua cac bién
dong lich sur. Bay khong chi la nhirng cau chuyén ca nhan hay gia dinh, ma la su dién giai
day chat tho' vé ky Urc cua dan toc Viét.

Do 1a mot hé tri thire diu dang, khong duro'c ghi chép trong sir sach chinh thong, nhung
sdng dong trong anh mét cua ngu’0’| me, trong su’ vO Vé cua nguoi chi, trong ho'i am cua
bira co'm gia dinh. Khi ngué'i cha dan bién mat trong chién tranh va su tha hwong, nguoi
me lang Ié canh gac va gin gitr ky tre. Lovi thi tham cua ho gio* day tré’ nhirng cau chuyén va
thu'é'c phim lich sir l1au d&i nhat thé gié'i.
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"Maa hé chiéu thang dirng", dao dién Tran anh chup tir phim tai 1:42:09. Hinh chup man hinh bé&'i tac gia.
Anh Hang (2000) film still at 1:42:09. Screenshot by author.

The Vertical Ray of the Sun,
directed by Tran Anh Hung (2000)

The father’s absence is more than an emotional void; it is a historical erasure—symbolizing
a generation’s blank spaces in the national narrative, while mothers become the only voices
still speaking history.

These four works together portray how women become bearers of history even as fathers
vanish into their fissures. Through in-depth depictions of mothers and explorations of
paternal absence, they reveal the complex emotions and cultural identities that have evolved
in Vietham amid historical upheaval. They are not merely personal or familial stories;

they are poetic renderings of Vietnam’s collective memory.

This constitutes a gentle knowledge system—unrecorded by official history, but alive in
a mother’s gaze, in a sister’s comfort, in the warmth of food. As fathers disappear in
war and exile, mothers stand guard over memory. Their whispers are among the oldest
histories on earth.
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